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Introduction
Good Governance and Education was the theme of the regional art

exhibition held at the Senate Chambers of the University of Benin, Benin
City  on the  19th-21st of  January,  2016 as  part  of  the  Regional  Fulbright
Workshop and Education-USA College Fair. It was sponsored/organized
by the American Embassy in Nigeria and the University of Benin, Benin
City.  It  was  declared  opened  by  the  America  Ambassador  to  Nigeria,
James Entwistle who was represented by the Public Affairs Officer, Dehab
Ghebreab.  The  establishment  of  The  American  Embassy  in  Nigeria
marked the beginning of great diplomatic relationship between Nigeria
and  the  United  State  of  America.  Although  the  U.S.A  withdrew  her
Ambassador to Nigeria during the dark days of General Sanni Abacha’s
Military  dictatorship  1993-1998,  a  cordial  relationship  continued
thereafter. As part of this relationship, schools in the U.S.A have hosted
and trained many renowned Nigerian scholars, such as the likes of the late
Prof. S. Wangboje, Prof. Clary Nelson-Cole, Prof. Ben Enwonwu, Prof Ola
Oloide, Prof Chike Aniakor, Dr. Alfred Izevbigie amongst others.

The Fulbright  program is  the “flagship international  educational
exchange program sponsored by the U.S government and is designed to
increase mutual understanding between the people of the United States
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and  the people of other countries”( Fulbright Exhibition Catlogue, 2016:
p10  ).  The  Fulbright  program can  proudly  boast  of  about  twenty  (20)
Fulbright  scholars  of  the  University  of  Benin,  Benin-City  that  have
benefited from great academic exchange gesture.  However of the many
recipients, only four (4) of those participating in the exhibition worked in
the arts:  Phyllis Galembo (Painting 1993-1994), Ademola Williams (Print
making (1990-1997) and Jean Borgatti (Art History 2003, 2013, 2014-2015)
and Kenyatta Hinkle. This Art Exhibition which was the first of its kind
organized by this collaboration in the West African sub-region featured 62
artists drawn from various fields of specialization in the visual arts and
from different universities and geopolitical regions of Nigeria. The choice
of Benin-City and the University of Benin, Benin City, as venue and hosts
was  not  just  a  coincidence  but  a  well-deserved  choices  for  such  an
important-event. Benin City is an internationally acknowledged centre for
arts,  culture  and black  civilization  south  of  the  Sahara  as  its  arts  and
culture could be found in most major museums and galleries all over the
world. Benin art became famous in the world when in 1897, the British
government led a punitive military expenditure against the city of ancient
Benin.  “The ancient  Kingdom of  Benin  is  one of  most  sophisticated in
Africa”  (Ben-Amos,  2010:  back  page).The  kingdom  with  its  capital  in
Benin City was governed through a monarchical system headed by the
Oba  of  Benin  and  his  Chiefs  in  council.  The  king’s  court  has  many
magnificent palaces and other apartment that could be compared to the
Exchange at Amsterdam (Roth, Henry Ling, 1968). 

But after the unprovoked attack by the British led forces, the palace
was razed and Oba Ovoranmwen, the Oba of Benin, was captured and
deported to Calabar where he died in 1914. The Palace was ransacked and
about  10,000  artworks  including  bronze  castings,  ivories,  and  wood
carvings were looted and taken to Europe. The entrance of these art works
was a revelation in Europe. Benin later became part of the new political
entity  called  Nigeria  created  in  1914  by  the  British  for  economic  and
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political convenience. Since independence in 1960, there has been a fervent
call on the British government to return the looted artworks to its original
home but to no avail. Most worrisome is the issue of the six (6”) inch tall
ivory mask representing Queen Idia and popularly known as the Festac
mask.  It was adopted as the official emblem of the 2nd Festival of Black
and African Arts and Crafts (FESTAC) ’77. An ivory replica of the mask
made by Joseph Alufa Igbinovia in 1977 was presented by the Bendel State
Governor Commodore Hussaini Abdullahi to the Head of State General
Olusegun  Obasanjo  as  the  symbol  for  Festac  because  the  British
Government refused to return or lend the original  mask for use at the
FESTAC’77 (Layiwola, 2008:  p.88).   Therefore the choice of the mask as
the  emblem  of  the  University  of  Benin,  Benin  City,that  houses  the
Department of Fine and Applied Arts makes Benin City as host town a
square peg in a square hole.     

The Exhibition curated by Jean Borgatti and Ademola Williams ran
for three days alongside a Fulbright Workshop/Seminar and Education-
U.S.A College Fair under the Chairmanship of  Prof.  O.G Oshodin (JP),
former V.C of the University of Benin. The workshop was an exposition of
the  benefits  and importance  of  the  Fulbright  scholarship  program and
how  to  become  a  recipient  of  a  scholarship  while  the  fair  provided
valuable information on admission processes to study in accredited post-
secondary institutions in the United State. Speakers were drawn from the
U.S Embassy, and the Fulbright office in Lagos and the United State of
America and amongst the Fulbright scholars (recipients) in University of
Benin, Benin City.

During  the  opening  ceremony,  the  500  seat  capacity  Senate
Chambers of the University of Benin, venue for both the workshop and
exhibition,  was  full  to  capacity  with  guests  and  exhibitors.  The  62  art
works  were  displayed on  constructed triangular  plywood board props.
The props adorned the pavilion of the well-polished marble floor interior
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of the Senate Chambers creating a zig zag movement as guests walked
through the mounted exhibition on the ‘C’ shaped curve /of the pavilion.

The display featured works from different areas of specialization
and media but were restricted to reliefs and rectangular two dimensional
frames,  45cm by 60cm.  Although,  the titles  of  the works differed,  they
were anchored on the same theme “Good Governance and Education”.
The exhibition featured five sculptural  pieces,  ten mixed media  works,
eleven  screen  printing,  serigraphy/plastocasts,  eight  digital
prints/photographs  and  six  drawings  in  pen,  ink  and  charcoal.  The
remaining works were fourteen paintings, one ceramic, three etchings or
works in repousse, two textiles or tapestries, and two cartoons. 

Post Mortem: A Review
The exhibited art works have been classified into ten groups in line

with their media and techniques. The review shall therefore be carried out
under the following sub-heading.
i. Sculpture
ii. Mix media
iii. Screen printing/serigraphy/plastocast 
iv. Digital printing/photography
v. Drawings: Pen/Ink/Charcoal
vi. Painting
vii. Ceramics
viii. Etching/Repousse
ix. Textile/Tapestry 
x. Cartoon

Sculpture:
On display were five sculptures produced by Ehizele M; Njoku K;

Obikoyn O; Oronsaye F, and Emeriewen K. respectively. Looking at the
Wobbling Leg of Education in Nigeria, as he titled his work, Emeriewen
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uses  the  bird-like  shape  of  a  curved  sun-dried  psidium  guajava  stick
wrapped  in  multi-coloured  baby  wool  mounted  on  a  white  board  to
comment on the context of Western Education in Nigeria from the pre-
colonial through post-independence and now. To him education in Nigeria
continues  to  stand  on  a  wobbling  leg  like  a  bird  that  is  perched  and
dangling on one of the many unpowered electric wires that line the streets
of Nigeria.  Change was the popular slogan of the ruling APC Party in
Nigeria.  Ehizele’s  work  titled  Change  Education employs  the  party’s
symbol of  a  broom as a  background upon which the Nigerian state  is
nested (the broom and the Nigerian map). At the middle of the Nigerian
map is a call to change education written with green painted metal rods
against a white background. Other parts of the metal are coated in green
colour, which symbolizes Nigerian colour. 

 

Education  and  Good  Governance are  the  key  that  opens
developmental doors of unending possibilities in human endeavor, says
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Njoku in his fibre glass relief. The art work which could be mistaken for a
painting, has three equal volumes of pillars representing the three tiers of
Government which in turn supports the ivory tower of education depicted
with  volumes  of  books  and ivory.  The  ray  of  coloured  light  from the
symbol  of  the  mace  of  the  National  Assembly  is  the  key  to  the
developmental web. While Obikoya’s fibre glass work acknowledges the
zeal of the Nigerian student in his work Quest for Knowledge in spite of
lack of infrastructural developments in the educational sector. Therefore
Oronsaye poses the question Which Way? in his work and advocates that
governance should run in consonance with the needs of the people. This is
expressed in two hands spinning a book mounted on a round volume,
while a wheel is trying to force one of the hands in the opposite direction.

Mosaic Painting
The Nigerian electoral system has been fraught with inconsistencies

especially as regards whether votes actually count. However, it is highly
acclaimed that the votes cast at the last election actually counted as the
then President Goodluck Jonathan conceded victory in a very responsible
manner. 
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Yetonyon  N.  in  his  mosaic  painting  titled  The  Counted  Votes
symbolizes  votes  that  support  and  enact  laws  geared  toward  human
development. He uses beads as pigment to depict the human head with
emphasis  on the  brain which he considers  the residence of  knowledge
(ballot box) while a hand from the top right corner of the painting slots in
a  ballot  card  into  the  brain  as  ballot  box.  All  these  are  on  a  beaded
background. He seems to advocates sound education for the brain that
supports  the  thought  process  in  informed  choices  made  when  voting
during election.

Mixed Media
Mixed media is a technique in art, especially painting that allows

the use of  many materials  in a particular art  work to express  different
feelings and emotions. The eleven (11) mixed media paintings on display
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Title:  The Counted Vote (2015)
Artist: Nunayon T.A. Yetonyon
Medium: Bead on Board
Size: 60cm by 45cm
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were produced by Abamwa O., Aghimien E., Akintola k. Aladegbongbe
A., Okunnga O., Layiwola P., Okwuosa T., Omoighe M., Omoighe T., and
Buhari J. Leading the pack of mixed media artists, Buhari reminisces over
the  hard  times  the  common  man  has  gone  through  since  the  90s  in
Nigeria.  This  is  consequent  upon  poor  management  policies  by  the
military who also transitioned into civilian politicians. He expresses this in
his blue and orange colour dominated art work entitled Hard Times. This
coincidentally is the only spherical art work on display. It shows a human
figure in silhouette standing in the middle of the painting with the right
hand stretched out of the globe-like frame, probably pointing to the hope
and new direction that the new government might bring while the left
hand  holds  a  rag  which  epitomizes  his  only  possession.  The  figure
representing a beggar stands against an orange coloured spherical form
that looks like a rising sun, possibly symbolizing the rising of a new dawn
for our nation.

Live up to your Responsibility is the advice that Abamwan gives to
President  Buhari’s  new regime.  She uses different coloured beads and
broken  pottery  to  create  the  form  that  represents  an  elephant  tusk
mounted  on  a  green  background.  In  traditional  African  society,  an
elephant tusk is used to herald the coming of royalty. Royalty in Africa
means “responsibility”.  Aghimien suggests that for the easy achievement
of  the  above  responsibility  of  good  governance,  education  must  be
encouraged to bring light to the affairs of the Nation. In his work titled
Luminous, he uses fabric to create a volume that showcases a sprouting
plant with the root firmly established downward and rising to illuminate
the environment.  It  is  mounted on a yellow ochre matlike background
with the fold of the fabric very conspicuous. The middle of the plant has a
little shade of bluish green colour.

Justice  and  fair  play  in  the  distribution  of  resources  and
development projects to all is the candid advice of Aladegbongbe in his
work titled Justice. He uses the popular symbol of justice painted in a blue
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shade to  express  his  view.  At  the  background is  the  abundant  natural
resources of the nation painted lemon yellow with patches of blue and
white. At the lower right corner of the work is a blue cylindrical shape
with orange or red coloured content that seems to suggest a petroleum
tank farm where petroleum products are stored. At the far right corner is a
glimmer of hope depicted by a triangular patch of orange color. Akintola
celebrates the impacts of good governance on education and vice-versa.
This he articulates in his painting Main Croisees (Hand In Hand) where he
employs an interwoven medium to showcase a gavel placed on the finger
of two hands supported by stacked books painted in purple, orange, sky
blue, and army green.

Okwuosa celebrates President Buhari  as the real  agent of charge
needed in  this  critical  time  in  Nigeria.  He  superimposed  an  image  of
Buhari in black silhouette on brown background cut by black horizontal
lines of different thickness. He places a CD plate on his chest to represent
a heart radiating positive change in governance. Buhari was once the head
of a military government that rescued the nation from the grip of corrupt
civilian  government  headed  by  Alhaji  Shehu  Shagari  in  1983.  The
Buhari/Idiagbon regime which lasted for 21 months saw the introduction
of  the  War  Against  Indiscipline  (WAI)  and  the  conviction  of  corrupt
politicians. To some like the late Afro Beat musician and activist Fela Kuti
(1938 – 1997),  the regime was fraught with ‘animal sense’  (Kuti,  1989).
However,  some  level  of  discipline  was  imposed  during  that  era.  The
work’s  title  The  Agent  of  Change  and  the  Hope  for  Good Governance
expresses a belief that Buhari’s change mantra provides a glimmer of hope
for our nation.
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However, there are still missing pages in our constitution that could
pose a major challenge for the change mantra. Okunuga outlines them in
his painting entitled  Missing Pages to  include injustice,  bias,  prejudice,
corruption,  embezzlement,  tribalism,  nepotism  and  many  more.  The
painting’s red background has its outer parts lined with Uli patterns in
low relief, framing a big open book with some torn pages that represent
the missing pages of the 1999 constitution. At the back left corner of the
big book is a stack of blue painted books that probably represent previous
constitutions from the colonial to post independence era. It has a dangling
balance scale hanging over the big book. What yard stick can be used in
measuring  this   socio-cultural  challenge  in  our  country,  especially  the
educational and government sectors? This is what Omoighe Titi opines in
her painting  What Yard-Stick? especially  now that  it  seems as  though
western education and governance has truncated our value system. She
articulates this in her painting with an abstract figure that has its left hand
over  its  head to  touch the  other  shoulder  in  a  way reminiscent  of  the
admission criteria for young children into primary schools in the 1960s
and early 1970s. The other hand is outstretched to connect with a stretched
out leg, creating a void between the body and the open arm that raises a
lot of questions concerning education and good governance.
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Title:  Missing Pages (2015)
Artist: Olatoya Okunga
Medium: Mixed Media
Size: 50cm by 36cm
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Omoighe Michael consequently proffers a solution in his painting
What  Once  Worked.  He  suggests  the  adaptation  of  African  traditional
idioms and folklore  especially  those  used  in  Esan  in  Edo  State  where
children  going  to  the  stream make  wishes  on  the  way  and how these
wishes  are  honored  by  their  mothers.  He  advises  that  if  spoken  and
unspoken,  and  written  and  unwritten  agreements  are  recognized  and
acted upon, good governance and education are assured in our country.
This he showcases in his abstract painting where different figures, shapes
and forms in  various colors  are juxtaposed inside a  circular  form.  The
white  footprint  references  the  child
tracing a circle and making wishes for good governance and education. In
her mixed media painting Nurture and Nature, Layiwola uses both black
and white photograph of a sculpture by Elizabeth Olowu on the top  right
of the work, a metal repousse and flora painted composition. The painting
expresses ideas of education and memory on the one hand, and mother
and daughter on the other.  

Cartoon 
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Search Light by Ganiyu A. is a cartoon that spotlights the socio-
political realities of our nation where the government beams a light on the
wrong place to avoid finding corruption.   The imagery is a visual satire.
When you are searching for the eyes of the fish, you go to the head is an
adage in the Urhobo language of Delta State. Odupute F. art piece titled
Empty  Brains shares  the  responsibility  of  bad  governance  and  poor
education among leaders, educators, and families. The artist sees lack of
creative thinking as a major  challenge in Nigeria.  The work shows the
image of an instructor addressing an audience but the instructor is only
echoing what it is being said by another figure hiding behind the scene.

Textile/Tapestry
Justice is the title of the textile work executed in tapestry technique

by Onwuakpa L. It depicts a decaying justice system under the practicing
democracy of Nigeria. The work shows an abstract image of a student in
academic  gown with  a  gavel  in  hand superimposed  on  a  green  white
green background. There is a little touch of red at the top left angle which
seems to indicate a ray of hope in the development of educational and
justice systems. The gavel symbolizes the final word in both the legislative
and judicial arms of government. And the final word is the growth and
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Title:  Search Light (2014)
Artist: Akinloye Jimoh Ganiyu
Medium: Cartoon
Size: 60cm by 45cm
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development of good governance and quality education in Nigeria says
Ikebudu H. in her work  Growth. She used the resist batik technique to
illustrate a naturalistic male figure in Hausa costume holding a pen. The
figure seems to be fully focused on what he is writing. The image is a
veritable essay on nomadic education and his thoughts are emphasized in
three circles running from the lower left corner to the upper right of the
picture plane. In each circle, the artist seems to highlight the benefits of
good governance and quality education.

Screen Printing/Serigraphy/Plastocast
The exhibition also featured nine (9) screen printed art works by

Adeyemo  H;  Ogbegbor  S;  Kayode  O;  Odiboh  F;  Onoh  W;  Olanirin  B;
Osaigbovo T; Nnamdi H; Eghwrudjakpo M; and Ayimoro A. who revealed
artistic metaphors in their commentaries. My nation shall rise again only if
justice thrives in Nigeria was the hope expressed by Odiboh in his work
My Nation Shall Rise Again (Plastocast).
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 He  uses  the  blindfolded  symbol  of  justice  to  depict  leadership
without bias. The figure seems to be a Benin chief performing the royal
dance  at  the  annual  Igue  Festival.  The  figure  looks  satisfied  after  he
probably  may  have  dispensed  justice  and  unbiased  leadership  in  his
domain. He has the National mace in one hand while the other holds the
usual  legal  balance  scale  symbol.  In  the  background  are  different
volumetric shapes in low relief that indicate the complexity of the issues
resolved.

Adeyemo  sees  the  impact  of  unbiased  leadership  and  good
governance on education as blessings to the citizenry. He articulates this in
his work Blessings  with an abstract hand  whisking a red horse-tail. That
is reminiscent of royal blessings and greetings from a Yoruba traditional
ruler. It is screen printed on a white cotton brocade with yellow vertical
lines of various thickness. Still emphazing the balance and fair distribution
of national  resources,  Ayimoro’s  Sense of  Balance (a  print  with pastel)
highlights the hopes and dreams of the common Nigerian. He uses the
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Title:  My Nation Shall Rise Again (2015)
Artist: Freeborn Odiboh 
Medium: Plastocast
Size: 60cm by 45cm
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balance scale  hung on a lit  candlestick  superimposed on a  map of  the
earth. The scale shows the balance  between education and a vibrant land.
Bubbles in the background represent hope and beauty for the country.

The family unit is usually regarded as a microcosm of life. Nnamdi
and Eghwrudjakpo in their respective serigraphic works  The Beginning
and A Good Family, see good governance as “an offshoot of a good family
culture” (Eghrudjakpo, 2016). They use families of three and seven whose
faces  appears  excited  and fulfilled  to  represent  a  Nigeria  where  good
governance holds sway and where education begins in the family. Kayode
and Ogbegbor showcase the relationship between quality education and
good  governance  in  their  works  Good  Governance  and  Education
(linocut) and Hallmark of Civilization (serigraphy) respectively.

Osaigbovo  advocates  good  education  that  promotes  self-
employment  and  empowerment.  In  her  abstract  art  rendition  entitled
Empowerment, she shows a female tailor using a sewing machine and two
hands  weaving  yarns  into  fabric  to  address  the  importance  of  skill
acquisition in our economy. This skill to her, leads to self-employment and
a subsequent buoyant economy. Good governance and education can only
be achieved with unity of purpose is Onoh’s clarion call to the Nigerian
citizenry. His work titled  Unity of Purpose (screen print) shows various
coloured  hands  lifting  up  the  Nigerian  map  that  has  a  light  bulb
representing education at its middle  and the Nigerian flag flying in the
bottom right corner.

Umeh uses transparent perspex as background for his screen print
Good  Governance  and  Education where  he  applied  different  coloured
pigments to create a variety of stylized forms. The lizards on the work
depict  government  and  education  while  the  unbalanced  scale  signifies
injustice.  The  general  imagery  represented  in  this  work  covers  a  wide
range  of  subjects,  including  finance,  cooperation,  abundance,  and
democracy  to  lack  of  electricity  epitomized  by  a  poorly  lit  candletick
standing on an open book.
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Mobilization and training of  soldiers  for  war was the traditional
role of the Aare Ona Kakanfo in the old Oyo Empire. Olaniran in  Aare
Ona Kakanfo employs the imagery of Sango, the Yoruba god of thunder
and  lightning  on  horseback  holding  two  royal  swords  of  authority
metaphorically  to  refer  to  the  mobilization  of  the  citizenry  to  make
informed  political  choices  for  good  governance..   The  swords  also
symbolize the royal power and authority of the Oba of Benin in whose
domain  this  exhibition  was  hosted.  The  technique  used  is  reminiscent
Bruce Onobrakpeya’s printmaking techniques.

Digital Printing/Photography
Although  photography  mirrors  life  directly,   digital  printing

combines  direct  and  computer  generated  images  in  a  conceptual
configuration.   Nine  (9)  outstanding  works  represent  this  futuristic
tendency  in  the  exhibition.  Willis-Amah’s  The  Secret  of  the  Future
advocates early education and a culture of reading so that the secret of the
future  hidden  in  great  books  does  not  elude  us,  reminding  us  of  the
popular saying that if you want to keep asecret from an African, hide it in
a book. The work shows an open book with an inanimate figure whose
arms  are  resting  on  the  opened pages.  It  is  superimposed  on  a  black
background  that  seems  to  suggest  Nigeria’s  dark  past.  Nwaboku
advocates in his work Hybrid that our socio-cultural divisions would be a
strength and not a challenge if properly managed by good governance and
sound education. It is a landscape with different types of fruit growing
from a single tree. No fruit can lay total claim to the tree (Nigeria).

Ogene’s #Bbog  to  School advocates  the  need of  every  citizen to
learn irrespective of gender or status. He articulates this in his photograph
showing  Nomadic  Fulani  women  hawking  along  one  of  the  northern
desert highways. He reflected on the Bring Back Our Girls campaign not
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only  for  those  who  were  forcefully  taken  but  those  still  begging  and
hawking.

While Galembo’s The Isekhure of Benin uses traditional idioms and
values to showcase traditional government and education. She represents
these with the photograph of the Isekhure  or Chief Priest of the Benin
Kingdom  who  is  second  only   the  Oba  as  an  epitome  of  moral  and
spiritual values. The figure is seated against a background of his ancestral
altar, dressed in a traditional Benin red upon white flowing wrapper and
holding the  eben sword. Using equal sized green coloured zig-zag design
motifs  on purple and orange background in  her  work titled  Devotion,
Olisama illustrates  equality  and impartiality  in  the educational  system,
calling  for  dedication,  loyalty,  affection  and  open-mindedness  in  our
educational policies and management. 

Lending a helping hand to the youths by leaders and elders will
make  for  peace  and  good  governance,  a  united  and  happy  nation,
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Title:  The Isekhure of Benin (1994)
Artist: Phyllis Galembo
Medium: Digital Print on Canvas 
Size: 60cm by 45cm
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saysOsaigbovo  about  his  work   One  Nation,  One  People.  He  uses  the
image of an adult-male lending a helping hand to a child. This is super-
imposed on a partial map of Nigeria painted in green and white with two
people in academic gowns raising their diplomas in salute.  All the other
figures in the work are in silhouette or outline. The plight of the Niger
Delta  region  with  its  rich  oil  mineral  resources  is  here  highlighted by
Osodi’s  Ogoni Boy. It shows a young lad with arms folded and gazing
into the sky in a hopeless manner  while behind him billows a cloud of
oily black smoke, reminiscent of the 1997 petroleum fire accident in Jesse,
Ethiope West L.G.A. of Delta State. The thick black smoke suggests a bleak
future  for education and development of the youths in the oil polluted
area.

When both leaders and followers speak in one voice, Nigeria will
develop  and  progress  is  Shobukonla’s  view  as  presented  in  his  linear
digital design When the Drummer Drums. He uses linear forms to produce
a Yoruba drummer and three dancing figures to represent leaders and
followers. It is only when the rhythm of the drum is understood by the
dancers can there be harmony and unity of purpose in a dance drama.
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Title:  When the Drummer Drums 
(2015)
Artist: Kehinde  Shobukonla 
Medium: Digital Printing 
Size: 60cm by 45cm
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Painting
Education  is  considered  as  king  in  every  society  that  wants

development and therefore should be so crowned (coronated) observes
Akhionbare in his  painting  Coronation.  He uses stylized figures of the
crowning of the Benin Oba to depict the symbolic crowning of education
in Nigeria. Education is knowledge and knowledge  is power and wealth.
Using juxtaposed alphabets as letters and forms in a geometric illustration
of  the  word ‘knowledge’  which is  also  the  title  of  his  work,  Bardi  see
alphabets as basic to written records while knowledge is interwoven with
education. The interplay of bright colours suggests that good education is
the only way forward for our nation. The Agama lizard has a small, proud
red head on bluish-green body. It has a territorial imperative as a major
characteristic so there is the need for regular conferences to chart the way
forward  for  the  community.  Efeoghene’s  Agama  Conference (paper
collage)  represents  the  2014  National  CONFAB,  its  report  and  matters
arising. He uses six agama figures in a conference like setting on a rock
with a green and white background to interrogate the consequences of the
confab on good governance and especially education. 
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Title:  Agama Lizard (2015)
Artist: peacemaker Alexander 
Medium: Paper Collage on wooden Board 
Size: 60cm by 45cm
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A healthy nation is the product of a healthy marriage opines Mfon
in his work Healthy Marriage, Healthy Nation. He uses a stylized couple
decked in traditional Benin attire with heavy neck beads. Chains of beads
also  adorn  the  bride’s  hairdo.  She  carries  a  small  basket  filled  with
kolanuts  while  the groom holds  a  calabash of  palm wine .  The beads,
kolanuts and palm wine signify wealth, affluence and celebration. If this
healthy marital life is replicated in every family, its impact shall manifest
in good governance. Supporting the above view, Williams A. in his cubist
rendition of the painting The Family, The Nation depicts the family unit in
different geometric shapes as the basic unit of society and human capital
development. The family is a place where good governance and education
begins,  even  in  the  face  of  divergence  represented  by  the  geometric
shapes. Esizimetor’s  work  Displacement sees  the  promises  of
government  as  empty  words.  She  depicts  this  in  her  painting  with  a
cartoon-like school lad whose front tooth has been displaced by slap from
bad governance and poor education. This figure wears a blue and white
school uniform and blue cap, and appears frustrated by bad governance.
To clear the frustration and doubt from the faces of Nigerians, Imonikebe
is calling on the government to Diversify Our Economy Now.  The work
is an impasto painting depicting a thick forest landscape with some female
figures carrying baskets of farm produce on their  heads as they return
from  the  farm.  They  are  walking  on  a  narrow  footpath  leading  to  a
triangular shaped bright light at the background. It shows that there is
light (hope) at the end of the tunnel. This is a regular scene in the oil rich
Niger  Delta  region.  Imonikebe’s  bluish  green  palette  with  a  touch  of
yellow  and  cream  seems  to  advocate  the  importance  of  returning  to
agriculture. Some More Will Do by S. Maku showcases a student reading
by the light of a kerosine lantern. Electricity in Nigeria has been a source
of worry as the light situation has gone from bad to worse. Successive
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governments have promised a steady electric power supply but electricity
has continued to elude us.

To  change  the  status  quo  will  take  the  collective  resolve  of  the
people and especially elected leaders. The citizens have played their part
by  electing  them.  In  her  work  Good  Governance  and  Education,
Ogunmola depicts this by painting a group of persons collectively lifting
up the map of  Nigeria.  So  we have to elect  only  credible  leaders who
acknowledge  the  challenge  and  provide  workable  and  achievable
programs,  especially  progressive  education.  .  Bolaji’s The  Quest  for
Leadership symbolizes  the  above  with  a  group  of  students  in  school
uniform. They are standing on the shoulders of another group lifting up
the mace that symbolizes the authority of the Nigerian National Assembly.

Ikoro’s Convocation Town and Gown suggests leadership selection
by the tmethod of traditional African societies where deserving youths are
honoured after years of tutelage. The painting reflects the concept of an
academic  convocation  where  graduates  are  being  honoured  under  the
watchful eye of the ancestors depicted by a whirlwind at the bottom left
corner  of  the  painting’s  foreground.  Uzu’s  Fruitful  Bowl is  a  calabash
adorned  with  Hausa  motifs  and  filled  with  fruits.  The  imagery  is  a
veritable  statement  on  feminism  and  abundance.  The  Nigerian
government’s affirmative action program to bring  35% women into office
is still a far cry from success. The only untitled work in the exhibition is by
Viyage who uses the images of books and a kerosine lantern to depict
education.  Books  painted  in  primary,  secondary  and  tertiary  colours
represent  the  three  levels  of  the  educational  system.   The  lantern
symbolizes the light (brightness and awareness) that comes with quality
education.

Drawing (Pencil, Pen, Ink, Charcoal)
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“Uneasy  lies  the  head  that  wears  the
crown,”  they  say.  In  African  cosmology,
especially in Yoruba, “ori” is the Yoruba
word for “head” and it means a spirit of
self-determination  and  destiny  in  life.
Hinkle’s   Ori:  First  Generation  Scholar
1828:2015   is  a  portrait  in  profile view.

The figure  has  a  pile  of  books  on her  head  with  a  scarf  wrapping  or
binding  them.  The  strong  muscle  line  on  her  neck  and  highlighted
cheekbone suggest their weight.  “For leaders  to succeed, they must be
well  informed,”  says  Egwali  in   Governance,  Entity  and  Perspicacity
(Readers are Leaders). It shows the head of a leader represented by a mask
with two long horns. It is standing on an open book, the constitution and
three other books resting on the left plane of the mask’s jaw. One of the
long horns is decorated with two lines of spherical shapes in ascending
order  disappearing  as  they  go  up  to  the  horn’s  apex.  The  other  is
decorated like a Calabar hairdo. There is a mace at the back of the mask
running from the middle left corner to the lower right of the drawing. The
mace stands as the authority behind good governance. 
 

Good  governance  is  the  radiance  of  many  good  rules  and
regulations a leader must have imbibed from a good family background.
This is suggested in Ejiofor’s drawing  Like Father,  Like Son where she
uses  three  circles  to  depict  the  past,  present,  and  future,  that  is,  the
ancestors,  the  fathers  and  the  sons.  The  father  imbues  the  son  with
knowledge from the past for the future. Ejiofor uses Uli patterns with a
touch of red at the top left and lower right corners as embellishment.

Empowering youth for self-employment with both vocational and
academic education is what Thomas  is advocating in her drawing Good
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Title:  Ori: First Generation Scholar 1828-
2015 (2015)
Artist: Henyatta A.C. Hinkle 
Medium: Graphite on Arches Cover 
Size: 60cm by 45cm
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Governance and Education. It has a hand holding a scroll standing on an
academic  cap  which  in  turn  is  on  a  pack  of  two  books.  The  books
represents the training of  youth, while the cap and the hand holding the
scroll  represents  its  successful  completion for  a  better  tomorrow.  “This
means  good  education  breeds  capable  leaders  who  in  turn  give  good
governance,” says Williams F in his Education, Right from the Cradle. The
drawing has a touch of orange and sky blue acrylic in the foreground and
upper part of the drawing. It  displays two female figures,  one bending
over a little lad probably teaching or demonstrating a bit of knowledge to
him.  This  parent  is  not  only  a  parent  but  a  metaphor  for  government
providing education and thereby equipping the next generation with the
necessary leadership skills.

Ononeme in Breaking Barriers wants government to reach into the
nooks and crannies of the nation to provide necessary quality education in
spite of social and political hazards. He uses his seascape drawing with a
figure in a speed boat moving in search of information.  .

Ceramics
Ikeneri  expresses  in  Regeneration  that  good  governance  is  all

about service delivery and purposeful leadership through seven flat faces.
These  round  terra  cotta  faces  have  features  outlined  with  coiled  clay,
showcasing excitement in their smiles and wide-opened eyes.  The faces
are arranged in vertical order with the biggest resting on four smaller faces
arranged in square shape, which implies the elders mentoring the youths,
for purposeful leadership in the future.
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Etching and Repousse
That  quality  education  edifies  a  nation  through  rule  of  law,

economic development and political freedom is the metaphor portrayed in
Alao’s  repousse  work  entitled  Edification.  His  work  makes  use  of
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Title:  Regeneration (2015)
Artist:  Ohajianya Joseph Ikeneri
Medium: Clay Coil, Acrylic Pigment 
Size: 60cm by 45cm

Title:  The Hearld: E  go Better  
(2015)
Artist:  Felix Onoruarome Ophori
Medium: Etched 
Copper/Repousse 
Size: 50cm by 38cm
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discarded aluminum printing plates.  He clusters seven abstract  figures,
showing only the heads and a few hands, to create an edified group of
people. This form is framed by fourteen small scenes of different human
activities.  The  figure  types  draw  on  the  style  of  traditional  Yoruba
sculpture.  The  work  is  coated  with  brownish  red  and  antique  colour
acrylic paint.

Like the biblical parable of the sower in Luke 8:4-8 where the good
seed sown by the sower fell  on good ground and grew, yielding many
good fruits, Ukweku’s work Good Governance and Education represents
good  seed  sown  in  education  by  a  responsive  government.  The  work
produced in repousse technique shows a seed-like form situated between
an academic cap and a book. The effect of this good seed in education is
manifest in a breakthrough that bursts from the pages of the book. The
breakthrough  illuminates  every  facet  of  our  national  life  which  is
suggested  by  the  textured  and  linear  background.  The  work  is  also
highlighted with acrylic pigment.  ‘E go better’ is an expression of hope in
Nigerian local parlance. “E” is the herald in Ophori’s work entitled  The
Herald: E go better. The etched and repousse copper piece showcases the
narrative of hope for a better tomorrow anchored on good education and
unbiased leadership and justice. This is expressed in the Nigerian Coat of
Arms (representing the chief executive) hanging over a diagonal form, an
academic gown segmented into three parts. Each part represents one of
the three tiers of government with different symbols. The diagonal form is
kept from falling by a stack of books that connotes quality education. This
highly  polished copper  is  coated  with  carbon oxide  to  create  aesthetic
contrasts.

Conclusion
A panoramic view of the exhibition indicates that the artists a were

able  to  articulate  historical  events  within  the  Nigerian  socio-political
landscape. They also demonstrated on impressive mastery of skill in their
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chosen media. 2015 was general elections, the year that the much expected
change that Nigeria yearned for was effectively achieved. The past sixteen
years of post-military era had been fraught with inconsistencies leading to
wide scale  corruption.  These inconsistencies  were orchestrated by poor
planning and execution on the one hand and bad leadership on the other.
These  artists’  works  and  associated  narratives  can  be  seen  against  the
backdrop of  history  as  a  reflection of  the  popular  feelings  of  Nigerian
citizens.  It  is  hoped that the change mantra as promised by the ruling
political party in the last electoral campaign will actually manifest in the
lives of  ordinary Nigerians and not only on the pages of newspapers and
TV screens. Let us unite and make our diversity our strength, as this will
foster the much needed development for our great nation, Nigeria.
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