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Abstract 
The pleasures and prospects of political independence for the Africa 

continent in the year 1960’s was overwhelming.  Some very positive and 

ego boosting changes were highly anticipated for the colonized Black 

Continent. But to her chagrin, the attainment and management of political 

independence has become a big burden to life, peace and progress of some 

African Countries, nay Nigeria. This paper examines the significant roles 

of satire in the selected plays of Femi Osofisan. It discusses the centrality 

of satire as a dominant literary device consciously deployed by Femi 

Osofisan in Midnight Hotel and The Inspector and the Hero to explore the 

theme of corruption, moral decadence, political assassination, political 

prostitution, dehumanization and social injustice. 

 

Introduction 

Osofisan skillfully uses theatre to convey, expose and ridicule failure in 

leadership in Africa and its effects on people’s psyche and the ethical 

breakdown in the independent of some African countries using Nigeria as 

focal point. The playwright penetrates the political sphere of the nation by 

deploying satirical elements such as wit or humor to expose the political 

mischiefs and other vices of the post-independent Nigeria. Osofisan’s 

works are still very relevant considering the present political and socio-
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economic situation in the country. This paper, therefore discusses satiric 

communications in two of his plays: Midnight Hotel and The Inspector 

and The Hero.  

 

The performing art serves as one of the most expressive and integrative 

forms of literature. Because it involves performances and uses all possible 

resources of socio-cultural life experiences. And according to Awodiya, “it 

is a slice of life which reflects the social, political, economic and various 

other problems affecting the society”. (32) 

 Unquestionably, African writers are aware of the present social, economic 

and political crisis affecting the African Continent and they strive to use 

literary medium to re-awaken the consciousness of the people and to also 

stabilize and enlighten the thinking of the masses. These writers 

passionately delved into the societal problems with a view of tracing and 

exposing the causes, consequences and possibly, finding a lasting solution 

to such problems. According to Osofisan: 

 

…The weapon we had - our pen, our seal and our eloquence-  

to awaken in our people the song of liberation. With our 

 writing, we would wash away the stigma of inferiority,  

rouse our dormant energies, unmask the pest and traitors  

among us-…our work would be a weapon in the struggle  

to bring our country to the foremost ranks of modern nations… (6) 

 

Osofisan equally uses the platform of drama to satirically expose the 

weakness of those in positions of authority. He deploys various styles of 

dramatic presentation to determine that which is the most suitable vehicle 

to convey his message, especially to the common man in the society. This 

paper highlights how Osofisan uses satire to pass his message across to the 

people and to expose the ills of the society in Midnight Hotel and The 

Inspector and the Hero. 
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A satire is a literary means of using sarcasm to ridicule or valiantly discuss 

vices, bad orders and oppressive manners of rulers of a community or 

nation. Satire is unique because it cuts across the three major genres of 

literature i.e. prose, poetry or play. However, this paper deals with the 

notion of satire in drama. 

 

Osofisan sees satire as a corrective device for human vices and folly. Since 

satirical drama is a story that condemns unpleasant human behaviors and 

vices, certain literary devices are put together to express satirical messages 

effectively. These include the use of invectives such as parody-mimicry in 

order to produce a funny effect that often leads to a satire. Furthermore, 

Osofisan’s Midnight Hotel (1986) uses songs to satirize immorality, 

economic mismanagement and political corruption in the Nigerian polity.  

Although Midnight Hotel was written in 1986 to address the 1979-1983 

Nigeria’s Second Republican government, it is still as relevant as a concrete 

yardstick to addressing the societal ills in the nation’s Third Republican 

government since 1999 till date.  

 

Early Works on Satire:  

Historically, satirical works dates back to the 7th century B.C. when the 

Greeks and Romans adopted satire in their literary works. Famous among 

them were the Greek author Archilochus (680-645 BC), the roman Horace 

(Quintus Horatius Floccus) 65-8 BC, the French Molière (Jean- Baptist 

Poquelin 1622-1673), the French Voltaire (Francois-Marie Arouet 1694-

1773), the English George Orwell (Eric Arthur Blair 1903-1950) et al, who 

used irony, sarcasm, ridicule, or the like, in exposing, denouncing or 

deriding vices, stupidity or shortcomings in the society. 

 

Background of the Study: 

In most African societies, songs and proverbs are used to ridicule or as 

forms of attack to any negative behavior. In any ceremony or performance, 

a team of traditional singers express the mind of the people through 
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singing. The Performing Art (drama) makes it easy to direct one’s mind 

toward the ills of the society. Most of these plays are performed on stage so 

that, some errors and degradation affecting the development of the society 

would be exposed and addressed. According to Da Sylva:  

 

Drama is the most presentational of the three genres  

of literature and it is essentially designed to convey its  

messages in words.  Drama is designed to present its  

statement in a combination of actions and words (97) 

 

From the above statement, the characters in a play assume life and act out 

the story of the drama. Each character interprets his role with the aim of 

passing across different messages to the audience. 

Ndudim affirms it thus: 

 

“The closeness one feels when one sees a story unfold 

in one’s very presence, or performed by human beings 

like oneself is definitely greater than what one feels when 

one reads the same story in black and white” (99) 

 

Drama stimulates and also entertains and while doing so, it remains the 

integral part of the society that reflects the societal feelings. The relevance 

of drama to the society has been captured by Bamidele thus: 

 

The Artist should function towards a revolution of life,  

in this regard, literature (drama) should serve as a civilizing  

agent. This function implies that art should engage in a  

general perfection of humility in the practice of life, be it  

social and political (27)   

 

Drama and other artistic works have gone beyond mere entertainments. 

They have become artistic weapons which if well used, would re-awaken 
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the consciousness of the people. The level of poverty and deprivation have 

become serious issues to be critically looked into in this present society. The 

rate of suffering is increasing on a daily basis. While some people hunger, 

others die due to loss of human qualities. 

The same people we elect into power have now become our enemies. They 

turn out to be so wicked and greedy in the way they manage and embezzle 

public fund. 

 

The phase of the deceitful life-style of the leaders and the hopeless state of 

the poor masses are captured by Osofisan when he says: 

 

 Take a step away from the glittering express way, 

 and find yourself in sheer primitive squalor. The 

 opulence and the civilized veneer of the cities are just  

pretenses. The bulk of our town is made of pitiable slums  

of men living as if the twentieth century did not exist.  

poverty demeans them, because poverty is demeaning… (230) 

 

Socio-Political Decadence in Femi Osofisan’s Midnight Hotel: 

Before the military incursion into the nigerian politics in 1966, the country 

was experiencing severe and devastating socio-economic, political and 

developmental crises. According to Adeoye: 

 

 Over 70% of the nation’s population live below the  

 poverty line due to inequitable distribution of the  

 national resources. The country is marred in poverty  

 to the extent of it being categorized among the world’s 

 poorest nations. (6) 

 

Poverty, insurgency, insecurity, corruption and unemployment are some of 

the problems confronting the country called Nigeria. All these could be as 
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a result of recklessness on the part of the leaders. These and other vices are 

satirized in the drama: Midnight Hotel. 

 

Osofisan is strongly committed to tackling the societal vices plaguing his 

society which is one of the focuses of his works.  

Awodiya articulated that:  

 

 The significant thing about Osofisan’s drama is  

 not so much its philosophical content as its posture 

 of results; it restless search for fairness in a world of 

 abandoned justice (3). 

 

Osofisan believes in the power of art as a means of entertaining as well as 

educating. The introductory part of the Midnight Hotel is a metaphor 

representing Nigeria: 

 

 This place was built as a house of sin in the year 

 nineteen hundred and fourteen. It has just three 

 rooms at the beginning. But we’ve since added  

another sixteen to raise the number to a round  

nineteen… (1) 

 

This is apparently very clear that the narrator is actually referring to 

Nigeria. Take for instance, nineteen fourteen (1914) was the year of the 

amalgamation of northern and southern protectorates with Lagos Colony. 

The outcome of these three regions gave birth to Nigeria. Presently, there 

are thirty-six states with the Federal Capital Territory out of the regions 

aforementioned. With the creation of these states, Nigeria is still battling 

with insurgency. The issue of Boko Haram has been a threat to the security 

of Nigeria. The Federal Government is still deploying inadequately armed 

military troupes to the North East part of this country. 
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In Osofisan’s Midnight Hotel, he is seen to scoff at corruption and 

oppression. To him, both the military and the civilians are responsible for 

the rottenness in the society. 

During an interview, Osofisan noted that: 

 

 Corruption, injustice and oppression do not come 

 from heaven but from the man-made god on earth…. 

 we ourselves are also responsible for whatever 

 our society may become. What we have in the society 

is what we have created ourselves (139-140) 
 

Osofisan makes it clear that most problems are self-inflicted. The rate of 

corruption is so distinct that it has become a regular practice. Recently, a 

high-ranking government representative in a previous administration was 

alleged to have diverted the fund meant for the purchase of ammunition to 

his personal account. 
 

Corruption is now a common practice among government officials; they are 

sacred cows and as such, above the law of the land. These untouchable 

personalities are seen moving freely, in spite of their criminalities. This can 

be captured in the conversation between Awero (Hon. Asibong) and Pastor 

Suuru: 
 

Awero… I’m telling you it is regular 

practice in parliament 
 

Those at the helm of affairs are abusing the opportunity. They form 

themselves into a top cabal of oppressors. Often times, the opposite sex is 

always their target: 
 

 Everyone in our contract award committee  

 is taking a member of the opposite sex to somewhere  

or the other before jobs are given out… (23) 
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Osofisan also exposes the various atrocities associated with awarding 

contracts. For a female to get a contract, she must sexually satisfy the male 

while the male also needs to satisfy the female not withstanding her age or 

status. Such act in the Midnight Hotel is called “Sampling the goods”. 

“Sampling” to an average Nigerian means: using what you have to get what 

you want. This is a way out for some ladies in this contemporary society 

who are desperately in need of contracts. Osofisan further ridicules the level 

of moral decadence by some religious leaders. Pastor Suuru is labelled as a 

liar (58) and a morally corrupt individual. He is presented as a failure to his 

calling. As a desperate prophet, he could lie so as to get something from his 

victim? 

 

I want…ah, that contact, all my hopes are 

on it! I’ll die for it (33). 

 

Osofisan mocks at the activities of some religious leaders who fall short of 

God’s glory by failing in their divine callings. This is typified in Pastor 

Suuru who will invite a female convert to his house for prayers only to ask 

for sexual gratification afterwards. This characterizes a corrupt society 

where fraudsters have turned themselves overnight into full time prophets. 

Recently in Port Harcourt, a pastor was alleged to have killed a young choir 

lady member in his congregation because she was pregnant for him 

(pastor). Not only did she died, the unborn baby and another lady friend 

who was privy to this criminal escapade, were also killed. These and other 

dirtier deeds are still on-going in today’s society. 

 

Osofisan ridicules both the Christian and Muslim religions in his works. 

Awero (Mrs. Asibong) is a Muslim while pastor Suuru is a Christian. Both 

individuals are involved in these dirty games inside the Hotel. For 

Osofisan, the society’s belief systems need total cleansing and regeneration 

in order for Nigeria to move on. 
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 Awero: I’m giving you a big chance by bringing you 

 here. As the only female member of the capital  

projects committee in the House of Assembly, 

I’m giving you an unfair advantage over other 

 competitors to prove your competence (22) 

 

Alhaja as a female Muslim leader is another morally corrupt character as 

portrayed in the drama. 

 

 Jimoh: The room is upstairs, and it is the favorite  

  of Alhaji Jay Jay’s youngest wife, when she  

want to really… 

you know what I mean….and 

no one will disturb… (26) 

 

Osofisan portrays the Midnight Hotel as a den for perpetual moral 

corruption for both spiritual and temporal personalities. It is an habitat for 

malevolence. A hide-out for fraudsters and adulterous spouses. It is a hang-

out for commercial sex workers and lastly a location for clandestine political 

meetings.  

 

Leadership and Moral Breakdown in The Inspector and The Hero  

Election exercises in Africa and particularly in Nigeria are so nightmarish. 

Voting processes have become so risky that people even refuse to go out to 

exercise their franchise for fear of being harmed or killed. Some persons 

believe that their votes do not count therefore, needless voting. 

During elections, most politicians take their children and relatives overseas 

for safety as portrayed in this conversation between Ereniyi and his wife: 

 Ereniyi: 

 

 And don’t forget, we wanted it so, because 

  of the thuggery and fighting that always accompany  
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these elections. It wouldn’t do for whole Eson clan 

to perish together would it? 

I mean suppose some mad men decide to set fire to  

the house for instance. 

 

 Aduke: 

  God forbids! But you’re right, it’s a season of wolves 

  and jackals, and our children are better away from the  

country… (71) 

 

From his theatrical narratives, Osofisan paints a picture of insecurity and 

insincerity in the society.  He also exposes the selfish nature of the ruling 

class who is seen sending their families overseas while the poor masses 

most time, return to their villages for safety during elections. The pertinent 

question to ask here is; what is the fate of the poor, the less privileged, the 

commonplace citizens who cannot afford three square meals, let alone the 

money for an oversea trip? Even the village, the last hope for the poor is no 

longer a safe place. No place is safe, not even the church or the mosque. 

Election times are now times for revenge or violence. The youth, who are 

the leaders of tomorrow should not be wasted in their prime. Nigerian 

youths must rise and say No! to violence, refuse all deadly errands or any 

offer from the self-centered and wicked politicians who, like the biblical 

Satan, are meant to steal, kill and destroy the lives of the youths through 

reckless and unbecoming live styles: drug abuse, engaging in dirty and 

deadly missions, partaking in cult activities, hunting, killing, cutting and 

selling human body parts for rituals, snatching of ballot boxes etc. The life, 

security and future hope of the youth means nothing to these ruthless 

politicians who use them at will as shields and pawns and that for just 

paltry gains, only to afterwards, dump them when they (these youths) have 

successfully accomplished the selfish intentions of the politicians.  
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While the poor and ordinary youth are being used as arsenals for 

destruction and deprived of basic education, the politicians are busy 

enlisting their own children who will succeed them, to be trained in the best 

schools overseas. 

 

Osofisan also ridicules the failed promises of the government towards 

improving education policy and teacher’s welfare.  The Nigeran 

educational system is so deplorable that thousands of teachers, for poor 

welfare package, are migrating to countries with better education system 

and better welfare scheme. This poor welfare of teacher is felt in Aduke’s 

lamentation! 

 

 If salaries were so good in schools, do you 

 think teachers would be quitting so often (74) 

 

 The Inspector and The Hero was written in the year 1990. And twenty-nine 

(29) years after, the incidence that prompted the author to write the drama 

is still afflicting the society in 2019. What a stagnant and unprogressive 

society! In 2012, university lecturers went on an industrial protest for 

almost six months. The students were at home counting their loss for no 

fault of theirs. Some even lost interest in furthering their education. In 

December 2018 there was a warning remonstration by the lecturers if the 

government fails to attend to them. Series of fruitless meetings were held. 

This is 2019 and still no sign of improvement. Civil servants are agitating 

for a pay raise and over-owed salaries which barely see them through the 

month. The teaching profession is being dreaded as people don’t even want 

to be teachers in future, just because of ill-disposed welfare policy for 

teachers.  

 

Leadership is all about carrying others progressively along. Good 

leadership requires sacrifice but abhors segregation and discrimination. 

Politics is a game of interest and awareness and not of vengeance. Nigerian 
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politicians believe politics is an avenue for the display and abuse of power 

once they assume office. This can be seen in the life-style of Erenyi as stated 

by: 

 Akindele… 

  Half of the people won’t survive even your 

  first year in office at the rate (92 

 

Women are known to be good leaders both in home and in nation building. 

However, there is this set of desperate ones, called ‘tough women”. They 

can go to any length to get what they want, mostly power or fame. Osofisan 

criticizes the level of moral breakdown in the society where he portrays 

how some women can use their position to pave way for easy access to 

powers that be. As narrated by Akindele to Mrs Ereniyi: 

 

...you used to go to them whenever your husband  

was out of the office or off duty. Your trick was to 

take them to bed… (85) 

all of them madam: Mr. Ogbanu, you took him 

right in the office, Alhaji Mustapha in the staff 

toilet. Mr. Taiwo refused at first, so you bought  

him dinner at the Eko Hotel, then you took him 

up to one of the room…. (85) 

 

Is it surprising that these well-to-do women hold their victims to ransom 

because of selfish interest even when their victims are not willing to partake 

in the act? These set of women are in government and some big 

organizations to carry out these evil practices in our society. These 

desperate individuals go as far as tracking down their victims with their 

body, money, time and everything just to get what they want. 

Mrs. Ereniyi (Aduke) believes she can use what she has to get anything she 

wanted  
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 Aduke: 

  I’ll pay anything…all my gold; 

  all my money, have it all! 

 

It is not surprising that these people who are well-to-do and reputable 

people in the society, also get themselves involved in shady deals like hard 

drugs and so on. 

 

Mrs. Ereniyi realizes that her husband holds an important position in the 

society and as such, they can do anything at will and nobody would 

question them since they are the authority themselves and are above the 

law: 

 

 Aduke: 

  Let me remind you that the man you have in 

  your hands… is also in an extremely powerful  

position in this country (98). 

 

This is exactly what happens in the society where the poor no longer finds 

justice, and corruption cases are lackadaisically handled. Politics and 

Corruption are now the fastest means of wealth acquisition and the unique 

method of buying the conscience and loyalty of some political supporters. 

These rotten politicians with their looted monies, embarrass their 

purported opponents or those they think may be hindrances to their 

political ambition. There are two categories of people in this society; those 

in possession of power and the wealthy individuals. The wealthy ones 

strive for position so that they can exercise some powers while those in 

power do all they can to loot enough money so that they can oppress and 

suppress the ordinary man to remain in power. Osofisan presents another 

character in the person of Akindele, one of the many police officers who is 

ready to clean up the mess in our society. As a true police officer, he stood 



South-South Journal of Humanities and international Studies                      Vol.3 No.1 March, 2020 
 

Satiric Communication In Drama: A Study of Femi Osofisan’s Works.      14 

by his oath of office regardless to the threat and intimidation meted on him 

by Mrs. Ereniyi: 

 

 Akindele:  

  I mean I have no choice in the matter. 

  the oath I took does not make room to 

  exceptions. Not even friendship will I  

  accept as a bribe (99). 

 

Officers like Akindele are still on ground in this country. They are ready to 

do their job regardless of anything, not even death. In December 2018, about 

190 police officers absconded from camp where they were being trained to 

tackle the Boko Haram in the North Eastern part of the country. Did they 

run for their lives? Are they scared of the Boko Haram? Are they only 

known for collecting fifty or hundred naira from drivers? Or do they not 

know why they are called security personnels? These are questions for the 

Nigerian police. 

 

Having dedicated officers like Akindele in the police system will curb 

criminality and corruption to the barest minimum in our society. 

 

Still in 2018 a female student of the Obafemi Awolowo University decided 

to expose the plight most students were experiencing in the university 

environment. She turned down and exposed the advances of a lecturer who 

want her to offer sex for grades. The lecturer was charged to court and was 

found guilty. The evidence she presented was so concrete and there was no 

way to hide such evidence because it was recorded. If students from 

different universities decide to stand their ground, sex scandals will be 

totally eradicated from our universities. 

 

Osofisan’s dramas: Midnight Hotel, and The Inspector and The Hero are 

clear pictures of the menace affecting our society and country. 
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Both dramas are satirical in nature. They portray societal ills such as 

political corruption, murder, religious charlatanism. Osofisan ridicules 

how rulers, who are supposed to rightly lead the people, turn-out instead 

to betray them through their greed and self-centeredness.   

 

During elections, lives are lost, properties destroyed and the right people 

are not elected. The International Electoral Commission (INEC) officials are 

elected by the government in power and they must by commission, dance 

to the tune of their paymasters. For the survival and continual existence of 

Nigeria as a corruption free society, change is necessary. And this change 

must begin from every individual citizen.  

  

Conclusion 

“When the power of love, will overcome the love of power; the world will know 

peace” (Jimi Hendrix) 

 

Over the years, Osofisan has used his works to address some problems 

affecting the Nigerian society. He has used his God given talent to draw the 

attention of the government and the governed to some ills affecting the 

society.      

 

As a humanist, he recognizes the obligation of the dramatist in his society, 

hence, his works show a passionate concern for his society as they celebrate 

the right of the people in the face of severe cruelty and insensitivity. 

Midnight Hotel and The Inspector and The Hero are satirical plays that 

portray societal ills like political corruption, murder, religious fraudulence 

that are plaguing the Nigerian society. In Midnight Hotel, Osofisan 

ridicules governors who betray the governed by their recklessness and 

greed. Similarly, in The Inspector and The Hero, Osofisan criticizes 

Politicians who commit heinous crimes for personal interest. All these and 

others are the challenges facing this great Nation.   
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