
South-South Journal of Humanities and international Studies                    

Pragmatics of Development Communication: Harnessing Community
Development through Folk Music and Performance Communication

By 

Adeyemi, Olusola Smith
Department of Mass Communication

Crawford University, Igbesa,
Ogun State.

&
Komolafe, A M PhD

Department of Theatre Arts and Music
Lagos State University, Ojo. 

Abstract
Music as the case may be is a significant part of cultural heritage
and  throughout  the  ages.  Human  beings  have  found  it  to  be
essential in their political, social, cultural, religious, recreational,
educational and theatrical activities. Music is integrated with Iife;
hence, it is virtually impossible to discuss issues that have to do
with the growth and development of a people, society and group
without reference being made to their musical values. This is to say
that  every  piece  of  music  must  provide  a  particular  kind  of
meaning  to  its  listeners.  What  then  happens  when  music  is
expected  to  engender  social  and  behavior  change?  The  question
prompts the investigation into the symbiotic relationship between
Folk  music,  Performance  Communication  and  Development
Communication towards advancing social change. Through the use
of Qualitative research and adoption of such research concepts like
Participant Observation, Key-informant interview and role-play,
the  paper  interrogates  how  folk  music  through  Development
Communication can be deployed in facilitating positive change in
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people’s  attitude.  The  findings  show  that  Development
Communication is a solid base for the deployment of folk music
through the folk media to engender communal development.

 
Keywords:  Development  Communication,  Folk  music,  Performance
Communication, Odi-Olowo/ Ojuwoye  and Ganyingbo 

Introduction 
It  is  axiomatic  that  music  is  an indispensable art  cultivated by  human
beings for the growth and transfer of values for future generations, Music
as the case may be is a significant part of cultural 
heritage  and  throughout  the  ages,  human  beings  have  found  it  to  be
essential  in  their  political,  social,  cultural,  religious,  recreational,
educational and theatrical activities. Music is integrated with Iife; hence, it
is virtually impossible to discuss issues that have to do with the growth
and development of a people, society and group without reference being
made to their musical values. This is to say that every piece of music must
provide  a  particular  kind  of  meaning  to  its  listeners.  Chukwuemeka
Mbaegbu (2015:1) asserts  that  “put simply,  African music is one of  the
cultural  characteristics  that  make  the  African  who  he  is  as  a  distinct
cultural being in the world, for it binds Africans together and gives them
common characteristics”.
A constructive reading of the above expression indicates that music can be
employed to perform various functions like expression of didactic values,
communication, entertainment and instrument for the preservation and
promotion of culture. Apart from all of these, it can be appropriated as a
site  for  the  negotiation  of  identity  or  as  a  narrative  for  creating  the
memories of a people and their ways which could eventually become a
tool for identity construction.
This  then  becomes  what  Winston  Louis  (1999:93)  refers  to  as  "an
alternative communication that helps galvanise forces at the margins to
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recognize and do something about their unfavorable conditions of life”.
The  necessity  of  this  is  that  music  can  be  deployed  to  advance  social
development and as a vehicle for the construction of social identity. The
idea behind this  paper  is  to  investigate the  connection between music,
especially  folk  music  and  Performance  Communication  in  the
advancement of communal and social development, This paper is however
located  within  the  theoretical  framework  of  social  change and cultural
relativism,  These  two  mentioned  ideologies  focus  on  systemic  and
pedagogical  examination  of  the  cultural  norms  of  the  traditionally
marginalized people whether intentional or unintentional with the aim of
sourcing for corrections. 

(Re) interrogating Folk Music within the context of Social Development
Folk  music  as  a  part  of  folk  media  has  been  variously  described  by
scholars, such as Nwamara. A O, and many more, as the traditional music
that is  being transmitted 'orally from one generation to another.  In the
process of its transmission, changes could be made to the content without
necessarily destroying "its tone of continuity”. The changes made are to
make the music suitable for the context by which it is meant for, as at the
time of use. The “tone of continuity here” simply indicates the use of the
music for future reference and purpose. The music is usually associated
with activities like games, dances, religious purposes and many more, and
when used. It is for recreational and entertainment for the participants. 
In re-interrogating folk music within the context of social development, a
quick excursion into   its conceptual analysis is important. To Miller H M,
folk  songs/music  is  "the  unconscious  expression  in  melody  of  racial
feelings, character and interest or people"(qtd in Alaude and Braimah.123).
In a similar strain LIoyd, Normen noted that a folksong is that “which has
become 
so much a part of the heritage of a group or nation that there is a feeling of
common  ownership, whether or not the composer is known”. In contrast
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to the views of earlier mentioned scholars, Ofosu sees folk music as “any
traditional song, which is of obscure and indeterminate antiquity but has
passed  into  general  currency  and  acceptance"(20).  Scholes  (1977)  cited
Sunday Nnamani  (2014:2)  gives  a  comprehensive  clarification when he
asserts that: 

Folk music is  the term used to designate the
traditional music of a people in contrast to the
so called popular music and the serious music
of  concert  halls  and  opera  houses.  The  best
approach  to  defining  folk  music  may  be  to
identify  some  of  the  characteristics  none  of
which by themselves are the exclusive property
of folk songs but  all  of  which taken together
serve to distinguish it.  

 
The above definition is however adopted as the working definition for this
paper and beyond this, it is clear that folk music is always interwoven into
people's  culture,  with the aim of performing some functional  activities
from which the people learn from and to advance as a group. Actually, the
essence of folk music is captured in what Alaude and Braimah refer to as
"a degree of continuity that links the present with the past even though
they  are  created  by  anonymous  individuals"  (123).  Among  the  many
functions of this form of music are: its use as a metaphor for the creation
of group and ethnic  identity;  its  use for the expression of  the people’s
culture and philosophy; It is also used as a memory tool for the people’s
past communal events such as war, rituals, occupation and belief system;
it  is  adopted  as  ethnographic  material  for  the  comprehension  of  the
totality of the people’s lives. However, the function that is germane to this
paper is highlighted by Nicholls (1992):
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Folklore  is  a  source  of  authoritative
information  and  an  important  channel  for
public communication. It can contribute to and
highlight  the  integration  of  society  by
expressing  social  organization,  validating
institutions, portraying values, and promoting
group cohesion.     

The above analysis about folk music prompted the question of this paper.
That is, at what point is folk music used to influence behavioral change
and become a tool for social development? Answer to this question was
derived  from  the  experimentation  of  the  performance  communication
with  the  application  of  folk  music  as  a  means  of  attracting  social
development. The complex nature of the concept of “Social Development”
has resulted in scholars discussing it from different subjective points of
view. However, the fact that it is critical and essential to the sustenance
and  growth  of  any  society  is  not  questionable.  A  society  is  classified
developed, when it is able to provide a qualitative life for its people in
terms all the necessary amenities of life. Social Development as Gboyega
Ojubu (2003:1) opines is "an idea that embodies all attempts to improve
the social conditions of “humans in all its ramifications”. This implies that
for development to have taken place in a society there must have been an
improvement in the material well being of the members of the society in
spite of their social status. Chrisman Cole (2012: 15) views it as a process
of  societal  advancement  where  improvements  in  the  well-being  of  the
people  are  generated  through  strong  partnerships  between  all  sectors,
corporate bodies and other groups, which generate in the advancement of
the  people".   Udoakah Grace  (2012:3)  in  her  own analysis  affirms that
social  development  is  a  “process  concerned  with  people's  capacity,  to
manage and induce change".  This  simply means the people's  ability to
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predict,  plan,  understand and monitor  change and reduce or eliminate
unwanted change. 
It  is  pertinent  to  agree  here  that  the  above  clarifications  given  by  the
scholars on Social development shows that, in a socially facilitated form of
development, members of a community 
must collectively work together to achieve positive social change in terms
of creating awareness that  could engender advancement in the peoples
standard of living. Social relationship and development comprise every
aspect of human interaction. Including communication and any functional
communication  process  must,  necessarily  be  relevant  to  its  immediate
environment  in  such  a  way  that  it  will  engender  social  change  and
development.  At  least,  within  the  scope  human  relationship,
communication  functions  beyond  the  provision  of  entertainment  to
embrace aspects such as creating political awareness, social mobilization,
promotion and dissemination of desirable knowledge that human society
benefits from in many ways. It is germane to emphasize that there is a
connection  and  relationship  between  communication  and  social
development as  each cording to  Mohammed Aliu(2001:119)  "reinforces,
projects and distils the other”.
A major aspect of social development is community development which
has to do with deliberate and concerted effort taking by the people of a
particular  society  or  external  bodies  towards  facilitating  up  ward
improvements  in  lives  of  the  people  living  in  the  community.  The
emphasis of community development is basically on improving people’s
social and economic welfare through different means. This is why Shafer
(1990) opines that:

Many  community  development  efforts  are
essentially  aimed  at  helping  community
residents  understand what  is  happening  and
recognize  some  of  the  choices  they  made  in
order to achieve the community they desire.
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The  above  notion  indicates  that  for  a  community  advancing  towards
development, such community members must think and hope for a better
future  for  the  community  as  a  whole,  with  emphasis  on  poverty
eradication and improvement in primary health care. For the development
initiative to be achieved by a community, it is expected to undergo the
following:

1. There should be some development challenges that will prompt
the community to make moves towards solving the challenges. 

2. The community should belief in its positive future and strives to
achieve this aim. 

3. The community leadership should be committed to initiate and
harness available resources needed for change.

4. The community should develop a strong sense of collaboration
and cooperation in the area of galvanizing support from outside
development agents.

5. The  community  should  express  the  willingness  to  take  up
challenges and experiment with new development innovations.

Most community development initiatives are mostly Bottom-up in their
approaches  to  which  is  always  initiated  by  the  community  for  the
community  and  managed  by  the  community.  Bottom-up  approach  to
development stipulates that  form of development initiative that evolves
from the  bottom ladder  of  the  social  strata  such  as  people  from rural
communities.  Abasi  further  asserts  that  Bottom-up development occurs
“when people are able to define their own problems and having ability
and capacity to solve it through organizing and participating themselves”
(28). The idea of Bottom–up development design is rooted in the discourse
of Development Communication as its emphasis is on social participatory
development engagement from the point of view of communities facing
different sort of social challenges and  particularly neglect by the ruling
class or the government of the day. 
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Development  Communication,  Folk  Music  and  Performance
Communication: The Symbiosis 
Development Communication is a special field in Communication Studies
that emphasizes social transformation for sustainable development. It has
to  do  with  the  mobilization  of  a  particular  social  group  towards  a
collective  participation  for  the  attainment  of  development  and  for
actualization of a just society. A just society in the sense that the citizens
will enjoy equal opportunities for self development through such exercises
like right to gainful employment, the right to education and other social
welfare. Based on this, Solomon Anaeto and Magret Anaeto (2010:1) affirm
that Development Communication is concerned with facilitating process
of development through the sharing of development-oriented information
as well  as  fostering necessary collaborations to help move people from
unacceptable  levels  of  underdevelopment  to  improved  quality.  The
essence of Development Communication, according to Anaeto and Anaeto
is in its being “an instrument in the development process concerned with
the use of communication tools and methodologies to spread knowledge
and  information  to  contribute  to  behavior  change  and  ultimately
development”  (36).   Melkote  (1991)  identifies  the  key  elements  of
Development  Communication  that  make  the  communication  process
effective:

1. Audience
2. Behaviour and Attitude change
3. Messages
4. Channels
5. Evaluation
6. Linkages

The  elements  invariably  link  Development  Communication  with  folk
media  in  which  music  and  songs  are  a  part  of.  The  folk  media  are
traditional channels of communication developed and explored by the folk
people for dissemination of  information,  entertainment,  persuasion and
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preservation of their norms. In addressing social development, the use of
folk media is very key because of its relevance in the areas such as use of
local language and the ease in the expression of thoughts. The folk media
are important means of getting access to rural communities. The crux of
this paper is the deployment of folk music in the facilitation of behavior
change among the members of rural communities. 
As  described  elsewhere  by  Adeyemi,  Olusola  (2015:5)  Performance
Communication  (PC)  is  an  “aspect  of  Development  Communication
practice,  which  stipulates  the  need  for  exchange  of  dialogue  between
communication experts and members of a specific target group, towards
the resolution of a development problem, and improves the quality of life
of the group members”.  It is a specialized area in communication practice
that is deployed by its practitioners, to highlight certain social problems,
galvanise  actions  for  self-criticism,  and  enhance  participatory  action,
towards achieving development. Its essence becomes more crucial, when
its  products  (performances  and  role-play)  are  created  to  be  directly
relevant to the lives of the people concerned. This is why Singhal Arvind
(2001:20) observed that it is “a dynamic, interactional, and transformative
process of dialogue (between people, group, and institutions) that enables
people,  both individually and collectively, to realize their full potentials
and  be  engaged  in  their  own  welfare.”  It  is  mostly  used  to  generate
dialogue among different stakeholders,  around a common development
problem, with the sole objective of developing and implementing a set of
activities, towards initiating solutions to the problems.
According to Olusola Oyesoro (2004:35)  Performance Communication is a
planned activity, based on the one hand, on participatory processes; and,
on  the  other  hand,  on  media  and  interpersonal  communication.  Its
participatory  nature  and  results  are  to  provide  alternative  means  of
communication,  for  the  purpose  of  change  and  development,  for  the
communities  concerned.  It  helps the communities  in the sharpening of
their critical perspective and in becoming more responsive to issues that
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concern them. Komolafe,  Ayo (2010:14) observed that what the practice
does is  to  “discuss with the people about their  woes,  expectations and
lives generally, using the people’s art forms to channel their problems to
the appropriate quarters.”

Ganyingbo Performance Communication Experiment
Badagry is a sub-region community on the coastal zones of Lagos State
with a growing population of 7000 people. The community extends over
an 80km length, running from the Republic of Benin border in the west to
the  boundary  between  Agbara  and Ijanikin,  both  in  Lagos  Within  the
community  of   Badagry  and  along  Owode  road  situates  Ganyingbo
village, a community dominated by the Ogu speaking people. The historic
origin  of  the  people  and  their  ancestry  could  be  traced  to  places  like
Dahomey in The Republic of Benin, Gold Coast in Ghana and parts  of
Togo and extended to Cote Devoire; all along the coast of West Africa. The
people  are  predominantly  fishermen  and  farmers  who  according  to
Mesewaku, A.B. et al. (2000:1) “journeyed out of Dahomey in search of
new fishing waters and fecund farmland.” These people are also believed
to have migrated to their present locations during the Dahomey wars of
the 17th century to late 18th century, when they were displaced from their
original homestead.  The Theatre for Development experiment was carried
out as the first TfD outing of the department outside of the University
environment.  The  workshop  was  organizecl  by  participants  from  the
Department of Theatre Arts and Music, Lagos State University. The theme
of the workshop was Democracy and Good Governance in the Grassroots.
As the first departmental TfD poject, the student participant determined
to make it impressive and to show the community the import of TfD social
change. 
To  actualise  this  workshop,  two  preliminary  visits  were  made  to  the
community. The first was led by the team leader of the workshop together
with some 300 level students of the Theatre Unit of the Department. The
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researcher  as  the  team  leader,  Dr  Tunji  Azeez  (Asst.  Team  leader),
Emmanuel Ucluma, Charles Emokpae, Onajide Adedeji, Olusola Adeyemi
Smith, Grace Chukwuma and Bola Ebeloku.  The sole aim of important
visitation  was  to  seek  the  community’s  approval  for  the  exercise  and
discuss the modalities  for  the workshop.   These preliminary visit  gave
room for the participant to sensitise the members of the community that
the project was mean to be a participatory and collaborative effort hence,
the  people  should  not  think  they  are  politicians.  Hearing  this,  the
community member cooperated with the students and pledged their full
support. 

To engender a credible field work, the participants were divided into seven
(7) groups with each group to visit specific location of the community for
participatory observation. This approach serves as a means of providing
opportunities for the researcher to closely observe the people and gather
information that might not have been revealed in conventional interviews
or focus group. With this, the researcher was able to access information
thus  having  insider  knowledge  of  the  situation  and  the  people’s
challenges.  This  is  in  line  with  Budd  Hall’s(2006:50)  assertion  that
Participant Observation is a “method of social investigation involving the
full  participation  of  the  community:  it  is  an  educative  process,  and  a
means of taking action for development”. 

Odi-Olowo/Ojuwoye Performance Communication Experiment
Odiolowo/  Ojuwoye  Local  Council  Development  Area  (henceforth
Odiolowo) is a local council area carved out from the old Mushin Local
Government in Lagos State. It is bounded in the north by Mushin Local
Government and in the west by Yaba Local Government. Odiolowo is a
community  that  has  been  in  existence  since  the  17th  century  and
according to history was regarded as an extension of Isale-Eko. Another
historical  source claimed that the first  settler at  Odiolowo was Madam
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EfunroyeTinubu, who came and used the place as a farm land. Later on
settlers  from  Ijebu,  Egba  and  Benin  came  in  but  today  Odiolowo  has
developed  into  a  metropolitan  community  harboring  different  ethnic
groups, speaking diverse languages. 
With urbanization and migration, there have been numerous assimilations
by  the  diverse  ethnic  groups  that  make  up  the  present  Odiolowo
community, though they still maintain their ethnic awareness. Politically,
Odiolowo constituency is represented by Honorable Dauda Kako Are at
the  Lagos  State  House  of  Assembly.  The  Odiolowo  Theatre  for
Development workshop was carried out from 6th to 16th August, 2014 and
researched into by the writer and a group of theatre practitioners who
volunteered to be part of the workshop. 

Methods of Research
The  major  method of  research  for  this  paper  Qualitative  research  and
within  it,  the  paper  adopts  concepts  such  as  Participant  Observation,
Homestead  Approach,  Key  informant  interview  and  role-play.  The
adoption  of  these  concepts  was  essential  because  they  allowed  the
researchers in joining in and sharing in the communal activities  of the
people. The Homestead Approach according to Adeyemi indicates “that
the  research  participants  and  facilitators  reside  in  the  community
(Odiolowo/Ojuwoye  and  Ganyingbo  communities)  throughout  the
workshop  period,  so  as  to  be  able  to  carry  out  the  research  survey
effectively (24). It is essentially different from the Migrant approach which
emphasises that the moves into the community at a certain time of the day
and return to their  base after  the day’s  engagement.  The Participatory-
Observatory  method  employed  methods  like  interview,  observation,
interaction and dialogue as instruments of data collection. 

Data Gathering and Analysis

Pragmatics of Development Communication      182



South-South Journal of Humanities and international Studies                    

The paper focuses its attention on two communities in different areas of
Lagos  State:  Odiolowo/Ojuwoye  community  in  Mushin  Area  and
Ganyingbo community in Badagry West Local Council Area of the State.
Odiolowo/ Ojuwoye is an Urban area while Ganyingbo is a rural area.
However,  data  for  the  study  was  gathered  through  Participant
Observation in which the Development Communication facilitators were
able  to  partake  in  the  people’s  activities  as  a  way  of  learning  and
understanding their  ways of  life.  Here,  the  facilitators  learned the  folk
songs thereby infusing them in the role-play performance. Apart from the
Participant Observation, Key-informant Interview was also used for data
collection.  Some  key  selected  members  of  the  communities  were
interviewed  and  this  allowed  for  independent  declarations  and
information given  by  the  selected informant,  who were  able  to  supply
deep meaning and interpretations on the folk songs used in the workshop
role-play performance. The Performance Communication experiments in
the communities emphasized on the importance and the didactic roles of
folk music in the facilitation of behavior change.
At the level of data analysis, three research levels were developed:

1.  The Planning stage
2.  The material development stage
3.  The implementation stage

The Planning Stage indicates the alignment of the necessary programmes
and processes the workshop was expected to explore by the facilitators.
The importance of this was in the identification of the problems to address
in the two communities. For Odi- Olowo/Ojuwoye community the major
problem  identified  was  youth  gangster  and  hooliganism  while  in
Ganyingbo  community,  the  problem  was  youth  migration  from  the
community and leadership challenge.  At this  level,  the facilitators were
able to determine the communication method and channels to use for the
workshop.
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The  material  development  stage  indicates  the  level  at  which  the  real
research was carried out. This was the period when the facilitators resided
in the communities, to execute the Participant- Observation period.
The  implementation  stage  was  the  stage  when  the  Performance
Communication was held for the members of the communities to see. The
style  of  Performance  Communication is  in  form of  drama presentation
embellished with the folk music of the people. For Odi-Olowo/ Ojuwoye
community, the drama was entitled Igboro (Street Life) which the dramatic
structure  according  to  Adeyemi  (2015:26)  focused  on  the  political  and
social  life  of  the  people.  On  the  political  scene,  issues  like  political
gangsterism among the  youths,  ignorance  and deception by  politicians
were raised while on social scene, urban migration, illiteracy, urban slum,
street trading and hawking were explored. In Gayingbo community the
drama created was entitled Isokan (Unity) which emphasized on the need
for unity between the youths and elders of the community.

One of the constructed songs goes thus:
Lead:      Oha eloooo

Oha nopa gigo na gbeto
Mede ji vietin nino hame
Mee do hame ho do mi te
O ha we yin avon dagbe

Chorus;     Aiyi mo kue jan bo da von gbo
Oha we ama do na  

      Lead:        Mede ji vieton nino hame
Me e do name ho do mite
Oha we yin avon dagbe    

Translation/Meaning:     It  is  good for a human to belong to a
team in his/her lifetime

Pragmatics of Development Communication      184



South-South Journal of Humanities and international Studies                    

Because  togetherness  fosters  relationship  and
breeds growth
A  team  member  is  never  isolated  in  time  of
distress
We are born to live as a team
Team work pays.

Another song goes thus:
Inu mi nporukuruku sii
Ote to nsele niluyi ooo
Olorun lomo igba to ma tan
Eje ki a se arawa lokan 

Translation/Meaning:   I am seriously disturbed
The disagreement that is currently going on
In this land
Only God knows when it will end
Let us work in unity 
Let us settle it before it degenerates
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Figure 1.Performance Communication facilitators dramatising the content
of folk song

Figure 2 Dramatic Performance of folk song at Odi-olowo/Ojuwoye
Market

Pragmatics of Development Communication      186



South-South Journal of Humanities and international Studies                    

Finding and Conclusion
The  response  to  the  workshops,  the  participation  and  enthusiasm
exhibited  during  the  discussions/analysis  in  the  course  of  the
performances  showed  that  the  people's  consciousness  had  been  raised
through  the  songs  as  they  decided  to  work  together  to  resolve  their
peculiar challenges . The songs were rendered within the performances in
such a way that the people felt the core essence and meanings hence the
need for change in attitude and behavior. This finding showed that there
were changes in the knowledge, attitude and behavior of the members of
the audience. In conclusion this paper has shown that African folk music
is  one  of  the  cultural  activities  that  can  be  deployed  in  Development
Communication  as  part  of  the  folk  media  in  facilitating  social  and
behavioural  change.  This  conclusion  seriously  agrees  with  Van  der
Stichele’s assertion in (2000) that “if we are to properly communicate with
communities,  we must learn more about and better understand how to
channel  our  development  work  through  those  communities  traditional
communication channels  as well”.   This  is  exactly what this  paper has
done, using the peoples’ folk media in terms of music to call for social and
attitudinal change thereby canvassing for a return to the people’s social
values.
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