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Abstract

The action film is one of the most powerful film genres in film theory and criticism With its 
magnetic and unprecedented captivating values, the genre has contributed in  repositioning  
film  practice in the globe. It is a genre which places its hero in a thin line between life and 
death in the cause of fighting against unimaginable odds that typically revolve around 
violence, heavy stunts, physical feats, escape, chase, and explosions.  This paper is predicated
on the discovery  of eminent obscurity of the action film genre in  scholarly discourses in 
Nigeria.     In this paper, the researchers are to analyse the roles played by  the Nollywood 
veteran actor, Sam Dede with the view of documenting his contributions to the development 
of the  action film genre  in Nigeria as an actor. Being anchored on the action film theory as a 
framework, this study analyses  War Front (Teco Benson, 2004) and Liquid Black Gold 
(Ikenna Emma Aniekwe, 2012) to  test for action in the roles  played by Sam Dede.  This 
paper relied on qualitative methodology and purposive sampling technique to arrive at its 
choice of films.  Amongst its findings is the discovery that Sam Dede  has made significant 
contributions  to the development of acting in the action film genre in Nollywood.  This study
therefore recommends that adequate attention should be paid to the documentation of the 
action film genre in Nigeria. 
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Introduction

Action film, as suggested by the name denotes a genre of film that is propelled by action. It

presents a moral interplay between the good and evil minded characters in such a way that

physical combats, agitated chases, violence,  inconceivable odds and other life threatening

situations are encountered by the hero but largely concludes in victory for him. The action

film genre has been evidently adjudged to be a commanding film category with inestimable

magnetic impacts on both film viewers and scholars. It is a genre in which: 

The  protagonist  or  protagonists  end  up  in  a  series  of
challenges  that  typically  include  violence,  close  combat,
physical  feats,  and  frantic  chases.  It  tends  to  feature  a
resourceful hero struggling against inconceivable odds which
include life threatening situation, a villain or a pursuit which
generally concludes in victory for the hero. (Wheeler, 2016,
p. 7)

 Describing  its  feasibility  in  Hollywood,  Yvonne  (2004,  p.1)  posits  that  “action  has

established itself as one of the leading genres of contemporary Hollywood cinema, generating

extensive critical debates in the process”. Corroboratively,  Dancygar (2007, p.270) submits

that the  overwhelming success of the genre in America has led to the development of a cadre

of actors,  namely:  Steven Spielberg,  Bruce Willis,  George Lukas,  Chuck Norris,  Stephen

Segar and James Bond, to mention but a few.  Dancygar (P. 270) goes on to suggest that the

fascination of  the genre in  Hollywood has  further  contributed to the emergence of  some

celebrity  directors,  prominent  among  whom  are:  Philip  Noyce,   Bruce  Beresford,  Scatl

Schultz, James Cameron, John Tieman and David Cronenberg amongst others. He therefore

concludes by noting that these categories of actors and directors are the most successful in



Hollywood and the most sort after around the world.  Popular action films in Hollywood

include:  First Blood (Rambo, 1982) and Terminator (James Cameron, 1984). Even though

these works are  produced by different  directors,  they all  share common features such as

scientifically driven props and activities, gunshots, fast pace, heavy explosions, serious car

chases,  captivating  stunts,  exuberant  special  effects,  rapid  and  rhythmic  cuttings,  exotic

locales, great suspense. 

          The success story of the action film genre is not alien in Nigeria. Iloma (2018, P.7)

posits  that  the  genre  is  believed  to  have   contributed  immensely  in   repositioning  and

popularizing   Nollywood which is currently adjudged as the second largest film industry in

the world and the largest in  Africa.  Iloma maintains that the genre “currently boasts of a

squad of vibrant directors who have attained unprecedented feats in the business of directing

appreciable action films” noting that the most popular among them include: “Teco Benson,

Izu  Ojukwu,  Tarila  Thompson,  Lancelot  Oduwa,  Bolaji  Dawudu,   Andy Amenechi,  Jeta

Amata,  Ikenna  Emma  Aniekwe.   Ifeanyi  Onyeabo,  Chico  Ejiro,  Zeb  Ejiro,  Ogoro  and

Similola opa- Opeoluwa” Similarly, in his doctoral thesis entitled: The Action Film Genre in

Nollywood: A Critical Analysis of Selected Film, Iloma (2018, p. 138) discovers key actors

of the action film genre in Nollywood and identifies them as  including:  “Sam Dede, Gentle

Jack,  Segun  Arinze,Hank  Anuku,  Festus  Esiri,  Enebeli  Elebuwa  George  Davidson,  Alex

Usifo, Chika Anyanwu, Martin Njubigbo Chiwetala Agwu, Eucheria Anumobi and  Austin

Mbanefo amongst others. While Iloma”s discovery of key Nollywood actors of the action

film genre in Nigeria is apt in aiding scholarly development of the genre in Nollywood,  his

study focuses more on the exploration,  theorization and the delineation of the codes  and

conventions of the action film  genre in Nollywood. Hence, sufficient attention was not paid

to expound the contributions of the individual actor to the development of action film in

Nollywood. Against this background, this paper attempts to document key actors of the action



film genre in Nollywood with a special emphasis on a veteran Nollywood actor, Sam Dede,

To achieve  this,  a  critical  analysis  of  different  roles  undertaken  by  Sam  Dede  in  two

Nollywood films shall  be examined with the view of identifying his contributions to  the

development of the  genre in Nigeria.   

The Action Film Genre: A Critical Review

Just as the name implies, “action film” is a film genre that is primarily sustained by action. It

presents a moral interplay between the good and ill motivated characters in such a way that

physical combats, frantic chases, violence, inconceivable odds and other situations that pose

serious threats to human life are encountered (Iloma, 2018, P.34). Iloma further posits that

although,   movement  and  other  related  actions  are  by  the  novelty  of  the  film  medium,

intrinsic to every film, the action film as a  distinct genre  in film studies is in addition,

guided by certain theoretical benchmarks. Delineating this theoretical benchmark, Yvonne

(2004,  p.18)  maintains that   the action film genre is  “characterized with elements  of  the

unusual  overcoming  of  obstacles  with  narrow  escapes  and  the  vanquishing  of  villains”.

Corroboratively,  Ayakoroma  (2014, p.  95) notes  that  “high energy, physical stunts,  and

chases, battles, fights, escapes and spectacles that take the audiences’ breath away”  are key

characteristics  of the genre.  Although, the action film genre has a long history in America,

Europe and other Asian countries like China, Hong Kong and Japan, this paper is delimited to

the genre in Nollywood. 

        In a (2018) study, Iloma (P. 43), attempts to historicize the action film genre in Nigeria.

by noting that  the genre, like the rituals and the prostitution genres emerged as “reflections of

man’s desperation for survival at a time when the Nigerian economy was bereft of hope for

the common masses”. Shaka (2011, p.247) also supports this idea when he anchors the reign

of armed robbery and hooliganism in Nigeria to “Youth unemployment and mass poverty” in



the land following the political  condition of the country. Shaka (p.247) recounts how the

annulment of the June 12th presidential election of 1993 which declared M.K.O Abiola winner

precipitated mass uprising in such a way that the country was set adrift. Many people were

disillusioned with the Nigerian state as the feelings of ethnic alienation and marginalization

dominated  the  polity.  Consequent  upon  this,  many  groups  such  as  the  Odua  People’s

Congress, (OPC), Arewa Youths, Movement for the Actualization of the Sovereign State of

Biafra, (MASSOB), Ijaw National Congress (IYC), among others, were formed with the aim

of protecting the interests of the ethnic nationalities that floated them. Amidst this political

upheaval, as Shaka (p.247) maintains: “Corruption and lack of political leadership resulted in

economic depression in the country.” Consequently, many factories, especially the ones that

employed large Nigerian populace such as the textile industry sector got liquidated leading to

mass unemployment and astronomic rise in inflation rate as the masses became impoverished

and pauperized. Shaka (p.247) further recounts “that youth unemployment and mass poverty

boosted armed robbery in Nigeria.” The issue of insecurity, especially armed robbery, soon

began to dominate film narratives in Nigeria.  Shaka (p.246) affirms that this kind of film

came at a time when the Nigerian Censor’s Board began to crackdown on the ritual film

genre. 

Violence came quickly on the hills of ritual films overnight. Nigerian
movies became a reverse of the American Hollywood movies. Titles
such  as  Daylight  Robbery,  Executive  Crime,  Godfather,  Executive
Robbers,  Silence,  Most  Wanted  among others  invaded most  homes.
(Akpovi-Esade, cited in Shaka, p.246)
  

It is at this period also when such films as Escape from Congo (Chiko Ejiro, 2000), Executive

Crime  (Teco Benson, 2000),  State of Emergency  (2000)  The President Must Not Die  (Zeb

Ejiro, 2004),  Across The Niger (Ogoro, 2004) and State of Emergency 2 (Tarila Thompson,

2005),  Broad  Day  Light (Teco  Benson,   2000),  Highway  Grave (Teco  Benson,  1999)

Accidental Discharge (Teco Benson, 2003) and Executive Crime (Teco Benson, 2004),  Die



Another (Tarila  Thompson,  2004),  Squad  Twenty  Three (Tarila  Thompson,  2005)  and

Unexpected  Mission  (Tarila  Thompson,  2005)   began  to  surface.  Considering  the

preponderance  of  crime,  chase,  escape,  exchange of  firearms,  rapid  cutting  and  physical

combats among others in these films, they are widely accepted as what constitutes the action

film genre in Nigeria. 

         In view of the fact that the filmmaker’s primary responsibility is to be responsive to his

immediate  social  environment  and  consequent  upon  Yvonne’s (2004,  P.21)  position  that

“action films often interface with other genres” recent research by Iloma (2018) opens up new

grounds to the study of action film genre through the discovery of emergent sub-generic

classifications in Nollywood.  Apart from the mainstream Nollywood action film which is

delineated in Iloma (2018) as Modern Aesthetics in  which  Hollywood’s narrative style are

mirrored  through  the  use  of  captivating  film  techniques,  unprecedented  special  effects,

sophisticated weaponry and state of the arts equipment, the horizon of the action film genre is

further expanded into three sub generic classifications.These new grounds which include:

Communal War, Youth Militancy and Vigilante subgenres of the action film genre are derived

through a method of hybridization with other  extant genres in the country. In underscoring

the Communal War Subgenre, Iloma (2018) maintains that the genre is “drawn from the epic

background”, taking a critical analysis of Invasion 1987 (Lancelot Imasuen 2014) and Battle

of Musanga (Bolaji Dawudu, 1996), he posits that “major conflicts in this category of film

are  driven along  the  divides  of  communal  interests”.   He goes  on  by stating  that  “This

subgenre  of  action  film mainly  utilizes  traditional  methods  and  weaponry  of  warfare  to

accentuate action”. Furthermore, the Youth Militancy sub-generic classification of the action

film genre in Iloma (2018) is developed from the militancy background in the Niger Delta

region of Nigeria.   Looking  Black November  (Jeta  Amata,  2012) and  Liquid Black  Gold

(Ikenna Emma Aniekwe. 2012) Iloma discovers the prevalence  of action in them and notes



that films under this category revolve around  “violent resistance to environmental pollution

and degradation arising from crude oil exploration in the Niger Delta Region of Nigeria”. he

further explains that “The resistance in this category of action film which culminate into a

militant approach comes as a last resort following failure of relevant authorities to respect

peaceful  measures  to  conflict  resolution”  He  therefore,  concludes  by  stating  that  the

Militancy Subgenre of action film “explores issues of violent agitation for improved living

condition of host community in the hands of government and multinational oil companies

that operate and  in the process, impoverish  their land”.  Finally, Iloma  (2018) attempts to

develop the Vigilante  Subgenre of the action film from the background of vigilantism in

Nigeria.  He notes that  “This classification of film deals with the exploits of vigilante groups

over crime as well as the actions they depict in the process of doing their duties” (P.137). He

goes  on  to  say  that   in  this  class  of  film,  “major  actions  are  manifested  through  the

combination  of  physical  fights  and  voodoo  displays”  and that  the  most  commonly used

weapons in this category film are machete, cudgels, clubs, guns, etcetera.  Taking a critical

study of Issakaba 1 (Lanncelot Oduwa Imasuen, 2000) and Ashes (Andy Amenechi, 2001),

Iloma states  that  “The main leaders  of  the vigilante  group possess  extraordinary voodoo

powers that help to facilitate actions in the films”.    

Methodology  

By way of methodology, this study adopts a qualitative research design to textually analyse

two selected Nollywood films.  The primary concern of research design is the identification

of  the  most  suitable  research  methods  with  which  to  tackle  the  problem which  is  to  be

scrutinized in the work.  According to (Kierlinger, 1966, p.275), It is “the plan structure and

strategy of investigation conceived to obtain answers to the research questions and to control

variance”.   the qualitative research design shall  therefore,  be adopted in order  to  aid the

process of credible results. According to Fawole et al,(2006, p.6), the qualitative research



design “studies many variables over an extensive period of time in order to find out the way

things are, how and why they came to be that way, and what it all means”. two Nollywood

films are therefore selected to be investigated. These films which include: War Front (Teco

Benson,  2004)  and   Liquid  Black  Gold  (Ikenna  Emma Aniekwe,  2014)  are  purposively

selected to aid in identifying the track records  of Sam Dede in the genre under review within

two out of the three decades of Nollywood’s existence from the 90s till date.

           The total number of Nollywood films in circulation is currently populated at Twenty

Three Thousand, Two Hundred and Seventy Five (23,275) films. Iloma (2018, P.56) who

arrives  at  this  figure  draws his  statistics  from the  work of  Pierre  Barrot  who states  that

between 1992 and 2007, the total number of released Nollywood films was Ten Thousand

(10,000). Barrot also notes that from 2008, a yearly output of One Thousand, Seven Hundred

and  Seventy  films  were  released.  Based  on  this  information,  Iloma  (p.56),  through  a

mathematical computation arrives at the afore mentioned figure as at June, 2018.

A Critical Analysis of Sam Dede in War Front 1 (Teco Benson, 2004)

War Frontn1  is  evidently one of  the bestseller  films in  Nollywood that  reinvigorates  the

revered popularity of Sam Dede in his career as an actor. The film which dwells on the theme

of crime and trail by Law Enforcement Agency tells the story of how a notorious gang of

outlaws gruesomely assassinates an esteemed judge in a Nigerian court, Justice J.P Hinga for

pronouncing the “death by hanging” verdict  on the leader of their  gang.  In their  bid of

leaving no trace to uncover their deed, they decide to kill Dorika, the daughter of the Kenyan

Ambassador to Nigeria, a passer-by who is a known eye witness of the homicidal crime to the

bandits.   Amid frantic chases to get her killed, a police van on patrol swiftly picks her up and

facilitates her escape.  Whereas, the need to search, capture and kill Dorika is sacrosanct to



the bandits as a means of concealing their heinous secret, the needs to rescue her, preserve the

diplomatic tie between Nigeria and Kenya and then, uncover the criminals are imperative to

the Nigerian government. 

Having been commissioned to kill Dorika at all cost by Retired Brigadier John Castro, the

sponsor of the group, as stated in the monologue below:  

BRIGADIER  CASTRO:  Bruce,  that  girl  must  be  killed
immediately. I don’t’ care how you do it, she must not survive.
That girl is a loosed ant, somehow, she must die. She has seen
and known too much and she deserves no life like the judge.
(Calls) Bruce! You will find out the where about of that girl and
wipe  her  out.  She  must  be  around  one  of  those  hospitals
somewhere around the city. Get and wipe her out. She must not
see the sunrise tomorrow. This is your mission. 

 Bruce, the deadliest dare-devil leader of the gang vows to accomplish the mission despite the

formidable  security  architecture  guarding  Dorika.  In  his  first  mission  after  the

commissioning, he disguises as an accident victim whom with the aid of other members of

his gang in the disguise of nurses   storm into the secured hospital premises where Dorika is

receiving treatment. They make their way straight to the ward where she is. Trouble starts as

they  are  intercepted  by  a  team  of  medical  officials  who,  in  an  attempt  to  query  their

uncultured mode of entry are suddenly responded to with sporadic gunshots that alert other

security officials. This failed attack on Dorika’s life raises serious concern on the capacity of

the security outfit to successfully secure her and by extension, preserve the diplomatic ties

between Kenya and Nigeria.  Disillusioned by this development, the Minister of Interior 

  informs the Commissioner of Police of his resolve to bring a more tactical and viable unit of

the police force to ensure the security of Dorika and a total degradation of the criminal gang.  

           The roles of Sam Dede in securing Dorika from her fervent assailants and unmasking

the  identity  and  subsequently degrading the  criminal  gang in  this  film are  probable  and

pivotal to the narrative ingenuity of the film.  Dede who stars as Agent Harold is the Head of



Operations  of  the  Federal  Bureau  of  Investigations  FBI,  the  new  security  outfit  which

replaces the former.   As suggested by the name of his organization, Dede’s approach to the

problem on ground follows a logically investigative methodology and subsequent launching

of attacks. Using a graphical design, Dede unveils the security architecture he has designed

for  his  operations  to  his  boss.  He  tells  him  that  he  is  using  the  “Full  Proof”  security

arrangement which he describes as the most suitable strategy for the operations. He explains

how he has further rented the apartment  of General  Kabul of Tunisia  for two months  to

facilitate his operations. 

           On assumption of duty, he details his boys to scrutinize every person coming into the

hospital.  “Guys,  this is a national assignment.  Nobody comes into this hospital  without a

proper  scrutiny”,  he  directs.   The  result  of  this  directive  first  comes  to  fruition  when  a

member of the rampaging notorious gang who disguises as another accident victim alights the

hospital premises in a taxi. As he drops, he is intercepted by Dede’s boys whom he issues a

document suggesting that his purpose of being there is genuine. Unknown to him, he is made

to pass through a pre-planted security computer scanning passage professionally controlled

by men of the FBI.  As he passes through, he is seamlessly scanned by the device which

simultaneously warns of his suspicious mission through a visual display device. The red alert

reads:  “the  blood stain is not real, no injury is detected and the subject does not have any

physical internal or external injury.  Subsequently, Dede’s boys are alerted for action. While

they attempt to arrest him, he resists by attempting to escape. He is however shot at the leg

and subsequently arrested to further assist the police on the cause of investigation.  Even

though  the  process  of  investigation  is  scuttled  by the  lack  of  cooperation  by the  culprit

through his refusal to provide useful information and his subsequent escape through self-

hanging, the actions of the sequence are products of Dede’s intelligence.



        Again at the scene that precedes the killing of Agent Duke’s family by the notorious

criminal gang of Bruce, Dede, reiterates his resolve to track down the culprits. He tells his

boss of another developed strategy to achieve his aim. He tells him of his conviction that the

criminal  gang operating  must  be coming from people  who have previously had criminal

records in the town, hence, his resolve to  arrest and gather all of them, and then call on

Dorika to identify the culprit behind the death of Justice J.P Hinga. At the execution of this

plan, Bruce is identified as the killer of the Judge who according to Dorika, stabed him three

times until he died. Action at this sequence again is shown in the manner in which Dede

carries out his torturous investigation on a dare-devil criminal who amid resistance confesses

to have killed both Justice Hinga and Agent Duke’’s family. He exposes retired Brigadier

John Castro as the leader and sponsor of the group and notes that Justice Hinga was murdered

for sentencing one of their dangerous gun men to death after refusing to accept a one million

Naira bribe from them. He explains that the man sentenced by Justice Hinga was the costliest

and deadliest member of their gang and that he was worth more than ten billion Naira in

criminal  talents.  Consequently,  the  need  to  arrest  Retired  Brigadier  John  Castro  became

sacrosanct. This assignment which ordinarily would be a very difficult task to accomplish

considering the sky-scraping  military pedigree of the suspect is effectively carried out by

Dede who amid stunts and serious chase and pursuit drives through the distant way to capture

him at the Airport where he has already boarded a flight for Germany.  Even though, John

Castro’s men re-strategize and carry out a reprisal attack on the bus conveying him and Bruce

to court and finally release the duo after overpowering the members of FBI on board, Sam

Dede’s  efforts  at  sustaining  the  dramatic  tempo  and  actions  of  the  film  are  highly

commendable. Given the preponderant sophistications in virtually all aspects of War Front 1,

it can be said that the film suitably exemplifies  Iloma’s (2018) theorization of the Modern



Aesthetics sub-generic classification of action film genre in Nollywood,  Suffice to state that

this film is driven by the role of Agent Harold which is suitably interpreted by Sam Dede. 

    

A Critical Analysis of Sam Dede in Liquid Black Gold (Ikenna Emma Aniekwe, 2014)

 Liquid Black Gold is another  celebrated Nollywood film that have contributed in asserting

the unprecedented acting career of Sam Dede.  Dede who is again, the hero of the film is

starred  as  Ebipade,  the  youth  leader  of  Zeide  community and subsequent  militant  leader

operating in the same community. In this film, Dede clings to the patriotic drive of saving his

community from the devastating environmental pollutions and negligible conditions meted on

them  by  government  and  the  oil  company  operating  there.   Here,  major  actions  are

accentuated through the activities of Sam Dede who engages his enemies in series of violent

actions,  pursuits,  chases,  physical  fights  and crossfire  of  military explosives.  Despite  the

intense  risks  and  excruciations  encountered  with  narrow  escapes,  Dede  triumphs  as  the

community is finally liberated.

              The film tells the story of resistance of some aggrieved youths of Zeide community

against the environmental pollution, degradation, neglect and mass poverty in the land. The

GMP Oil Company, a reputable global oil company which is engaged in serious crude oil

exploration in Zeide community has enjoyed uninterrupted exploration activities for years.

Some youths led by Ebipade (Sam Dede) feel aggrieved and cheated over the sufferings

which the presence of the oil company in their land has translated to. No drinking water, no

employment, no compensation for damages caused, sexual abuses of their sisters, wives and

mothers, no alternative sources of livelihood after their only sources of livelihood have been

destroyed by the oil exploration activities, amongst others. The dialogue below in which the



protesting youths outline their grievances to their king (Enebeli Elobuwa)sheds more light on

this notion:

LAIFA (George Davidson): Our people are suffering. Look at us, with
our kegs but no clean water to drink because of oil pollution. Here are
our youths with their nets but fish to catch. All the creeks have been
poisoned by oil pollution. Our old ones are dying of dehydration and
our  younger  ones,  dying  of  different  forms  of  malnutrition  and
disease. Even the youths can no longer cope in their schools. We are
asking  that  what  have  we  done  to  the  oil  companies  and  our
representatives before them to deserve this kind of neglect. 

EBIPADE: In additionyour Highness,  our  sisters  and mothers  have
become objects of sexual abuse in the hands of those who represent us
before  the  white  man  simply  because,  they  determine  who  gets
enrolled in the white man’s trainings and jobs. What about our lands,
our farmlands that have been put to use by the white man and his oil
company, are  we not  going to  be  compensated  for  that?  We want
answers your majesty, we want answers.

While the generality of the masses wallow in abject poverty, the chiefs selected to represent

them live a conspicuous life of wealth and affluence after diverting communal compensation

money to personal use. Some of these chiefs include: Chief Ebi (Justus Eseri), Chief Aeide

(Steve Eboh) and Chief Terade (Lucky Ovuakporaye) After all efforts of the aggrieved youths

to  dialogue  directly  with  the  oil  company  had  been  frustrated  by  the  greedy  chiefs  in

conjunction with the military, the youths decide to take their destiny in their hands as they

decide to fight to be emancipated from the looming extinction. 

           In the cause of achieving the dramatic motif of rescuing the Zeide community from

extinction in the hands of government and oil companies operating in the area, Ebipade (Sam

Dede)  leads  the  aggrieved  youths  to  resist  their  operations  in  the  land  through  acts  of

militancy.  As the film opens,  Dede and his  men,  adorned with full  military regalia  and

copiously armed with sophisticated military weaponry break into the facility of GMP Oil

company  to  unleash  terrorist  attack.  In  this  low  lit  night  scene  which  is  disjunctively

synchronized with the scoring of a non-diegetic rumbling sound that elicits great suspense,

Dede and his men advance stealthily towards a fully armed security operative who at this



time is sleeping on his duty post. The security man is swiftly disarmed and whisked away.

giving  way  for  their   seemingly  uninterrupted  assess  to  the  targeted  flashpoints  of  the

company.  In  another  scene,  Dede   states  the  motif   for  his  inseparable  commitment  to

embark on the combat as he tells his wife. “Beware, my life is in the struggle and the struggle

is in the emancipation of my people”.  Consequently, Dede and his squad of fighters choose

the path of fighting with the last drop of their blood in order to get their aim accomplished.

Consequently,  such  terroristic  deeds  of  pipeline  vandalism,  kidnapping,  intimidation,

radicalism and bombing amongst others are unleashed to perpetuate civil unrest. 

         One of such unrests encountered is the kidnap of the foreign expatriate, Mr Philip from a

flow station where he is working. In this scene, action is established through a combination of

several  features, most importantly the film techniques. Here,  as the camera positions on a

long take to reveal an advancing vehicle moving into focus from  an extreme long shot to a

close up. While the movement is on-going, the editorial technique of fragmentation of scenes

into shot which dwells on the intercutting of more than one scene is utilized to boost the

narrative lucidity of the film. In this case, while the car containing the militants is driving in

on a fast pace, a shot of the busy foreign expatriate is swiftly intercut thereby heightening the

suspense of  the film.  As the car  finally stops,  three fully armed,  tough looking militants

emerge and move straight to where Mr Philip, the foreign expatriate is and he is subsequently

kidnapped,  whisked  into  the  car  as  it  drives  amid  stunts  and  finally  disappears  into  the

distance.  This  sequence,  which  reveals  action  through  a  hybrid  of  essential  elements  as

stunning physical feats, combatant costumes, movements, and unprecedented use of camera

and editing techniques is replicated throughout the film.

          The actions in the film become intensified as Sam Dede’s actions are subjected to

interrogation  with  stern  and  violent  binary  opposition  by  the  forces  of  the  military

government  at  the  external  level  and a  factional  youth  body of  Zeide  community at  the



internal level. These opponents engage him and his boys in serious fights. Passing through

the severity of challenging situations that threaten his survival at different instances, Dede

survives  with  narrow  opportunities.  The  war  which  puts  Dede,  his  second  in  command

(George  Davidson),  Biopo  (Gentle  Jack),  and their  other  militant  men in  a  very terrible

condition is fought in multidimensional motifs. While the aggrieved militants are fighting to

defend  themselves  against  a  factional  group created  and sponsored  by the  greedy chiefs

against them, they are also fighting against the military, the oil  company and the greedy

chiefs. The major weapon of warfare used are sophisticated Ak 47 assault rifle and other

explosive devices. The methods of warfare typically involve shoot outs and guerrilla warfare

in which such activities as surprised attacks, kidnappings and killings dominantly play out.

This film which aptly exemplifies the Youth Militancy category of the action film genre in

Nollywood as reviewed above is driven and sustained by the lead actions of Sam Dede in his 

          Having analysed  the role interpretation of Sam Dede in War Front 1 (Teco Benson,

2004) and Liquid Black Gold (Ikenna Emma Aniekwe, 2014), this study successfully affirms

him as a key driver of the action film genre in Nollywood  based on the preponderance of his

heroic roles as an actor in them.   The paper therefore recommends that appropriate attention

should be paid to the development of the action film genre in Nigeria.  
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