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Abstract 
Visual semiotics is a sub domain of semiotics that analyzes the way visual 

images communicate message through their denotative and connotative 

meaning and what they signify or represent. It also deals with 

iconography by investigating the cultural context in which the image is 

conceived and how the visual extensions of this context come into being. 

Sculptures and murals are forms of visual communication that create 

room for dialogue with the world through visual art. The art exhibitions 

within the milieu of the faculty of humanities in IAUE are reflections of 

designs that spread powerful messages embedded into the society. This 

study sets to analyze descriptively how established paradigms such as 

visual semiotics and iconography have approached notions such as 

meaning and ideology in relation to visual signification. This study is 

conducted on two sculptures and one mural using Roland Bathes’ theory 

of visual semiotics and iconography as a framework of analysis to the 

understanding of the signification with these exhibitions. The study is 

intended to draw the attention of scholars to visual arts, presenting visual 

art as pedagogical materials in foreground, and essential for teaching and 

learning various courses in the designated department of the faculty and 

beyond. 
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Introduction 

“Visual Arts” is a modern but imprecise umbrella term for a broad category 

of art which include a number of artistic disciplines from various sub 

categories.  

 

Visual art are art forms that create works that are primarily visual in nature, 

such as ceramics, drawing, painting, sculpture, printmaking, design, crafts, 

video, photography, film making and architecture. It is a broad concepts 

that also include performing arts, conceptual art, textile art and the applied 

art such as industrial design, interior design and decorative art. 

 

Recently, “visual Arts” is used to refer to fine art, applied or decorative art 

and crafts. Before the 20th century Art and crafts movement in Britain and 

some part of the world, the term artist was restricted to mean a person 

working in the fine art (such as painting, sculpture, or printmaking) and 

not the decorative arts, craft, or applied art media. The distinction was 

emphasized by artists of the art and craft movement, who see local art 

forms like making of baskets as much as high forms of making of 

sculptures and painting. Art schools made a distinction between the fine 

art and the crafts, maintaining that a craft person cannot or could not be 

considered a practitioner of the arts.  

 

The visual artist is a person who is dedicated to drawing, painting, 

filmmaking, and sculpting. The visual artist create  art forms such as 

ceramics, drawing, painting, sculpture, design, print making, crafts, 

photography, video, and architecture.  

 

The process of cooperation between visual artist and viewer is not new to 

art discourse. Even before the massive increase of rational aesthetics, 
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Marcel Dunchamp already famously declared in his paper of 1957 entitled 

“creative Art” that all in all, the creative art is not performed by the artists 

alone, the spectator brings the work in contact with the external world by 

deciphering and interpreting its inner qualifications and thus adds his 

contribution to the creative act. This becomes even more obvious when 

posterity gives a final verdict and sometimes rehabilitates forgotten artist.  

The purpose of this study is to unveil the meaning making effect of 

sculptures and paintings by individual and group artist of the university. It 

draws scholars’ attention to the role played by visual literacy in interpreting 

cultures, telling stories and histories as well as revealing the activities of 

disciplines, research and knowledge for public audience. The primary 

research site or medium of exhibition is in the physical space of the Faculty 

of Humanities in Ignatius Ajuru University of Education (IAUE).   

 

Sculptures and murals are rarely used as pedagogical materials to rekindle 

the interest of scholars in learning difficult topics in the different courses of 

the department of the faculty but they are rather mainly used as object of 

beautification. Murals and sculptures apart from capable of being used as 

instructional materials can also attract tourism which is being neglected. 

 

This study discusses two approaches to the visual analysis of sculptures 

and paintings, the main reason is, image tends to provide rich and accurate 

information about the cultural   values, histories and trending issues, and 

the appropriate method to analyze such images is visual semiotics analysis. 

The visual semiotics of Roland Barthes (1973), 1977) and iconography are 

two approaches that ask similar fundamental question: the question of 

representation (what do images represent and how)? (What stories are they 

telling?). These are the basic questions this study attempts to answer 

through a semiotic analysis and iconography of the selected visual art of 

the faculty of Humanity of IAUE in Rumuolumeni campus. 
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The study will draw the attention of scholars to using exhibitions such as 

sculptures and mural as teaching and learning aids to the understanding of 

difficult, and other history and cultures in foreground summarized in these 

exhibitions. 

 

Aim and Objectives  

The aim of the study is to retrieve histories, cultures, and current trending 

issues kept in mere statue (sculptures) and paintings in the IAUE’s   Faculty 

of Humanity.  

 

The objectives are to: 

1. Unveil the objects or the persons represented in the sculptures and 

paintings exhibited in the faculty and what they signify (Signifier). 

2.  Analyze what the visual art do by their postures and the meaning of 

their action.  (Denotation)  

3. Explain the ideas and values expressed by the visual art exhibited 

and their representation. (Connotation)  

 

Research Questions 

The following question masterminded the generation of this study: 

i. What or who are the objects or persons represented in the 

sculptures and paintings exhibited in the faculty and what they 

signify? 

ii. What does a visual art do by their postures and the meaning of 

their action?  

iii. How can the ideas and values expressed by the visual art be 

exhibited and represented? 

 

Literature Review  

The historical background of visual  art as a discipline is a celebratory  

chronology  of beautiful  creations  commissioned by public or religious  

bodies, or wealthy individuals in the  Western Europe such as  “ canon” 
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(works that have achieved the status  of classic).  Nonetheless, since the 20th 

century there has been an effort to redefine the discipline to be more 

inclusive of non- Western art, art made by women, and vernacular 

creativity.  

 

Art history, which gain prominence in the 21century actually began in the 

19th century but had precedents that date to the ancient world. Like the 

analysis of historical trends of other fields of study, art historian benefits 

from clarity and portability of the written word, through formal analysis, 

semiotics, psychoanalysis and iconography. 

 

Advances in photographic reproduction and printing techniques after 

World War 2 increased the ability of reproductions of art works. Nodelman 

(1988). Such technologies have helped to advance the discipline in profound 

ways, as they have enabled easy companies of objects. The study of visual 

art thus described, can be a practice that involves understanding context, 

form, and social significance. Art history is the academic study of objects of 

art in their historical development and stylistic context. It is the 

chronological events of the visual art of painting, sculpture and 

architecture. It is the past and current history of different groups of people 

and their culture represented throughout their artwork. O’toole (1994). Art 

historians compare different periods in art history. Such as a comparison of 

medieval art to Renaissance Art, which show the history of cultures in 

different forms through  attire, architecture, religion, sports, or more visual  

paintings drawings and sculptures.  

 

Sculpture: is the method of expressing and commemorating both historical 

figures and events. It is a branch of visual art with expressive three- 

dimension form. It is a concrete text as a book in a hand of a reader. 

According to Ogum (2017: 286), Sculpture is a form of writing. This implies 

that whatever interpretation a reader of a text can deduce from reading a 

text can also be deduced or grasp from visual perception of sculptures.   It 
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is a three dimensional (mass, space, and surface), human – made object 

selected for special recognitions as art. Three dimensional art is described 

as form, it can be geometric or organic, it has volume (the amount of space 

occupied) it also has mass which means the volume is solid and occupies 

space. It is composed of balance (visual balance or perception), proportion 

(various part or angle of the object), Rhythm (repetition of line). The designs   

may be embodied in free standing objects, in reliefs on surfaces, or in 

environment from tableaux to contexts that envelop the spectator. Three 

dimensional (mass, space and surface), mass refers to the mode of the 

sculpture, space is created within the appearance of the sculpture (the 

decorated sculpture), and surface is made to produce different visual effects 

in relation to high, texture, colour, and size.  

 

Ogum, sees sculpture as the seeable, the display and the showing while the 

interpretation analysis of it is the ‘sayable’. What a sculptor sees, displays 

and shows in a form of sculpture is what a literati say or write, discuss and 

tell. Text and image function in the same level and are destined for the same 

audience. Sculpture convert the beauty in literally expression to the iconic 

(physical form of the language), Ogum (2017:286). 

 

Sculpture is not a fixed term that applies to a permanently circumscribed 

category of objects or sets of activities. It is rather, the name of an art that 

grows and changes and is continually extending the range of its activities 

and evolving new kinds of objects. According to  Nikolajeva (2001), the 

scope of the term was much wider in the second half of the 20th century 

then it had been only two decodes or three decades before, and the fluid 

state  of the visual art at the turn of the 21st century  its future extension is 

unpredictable.  

 

Working in three dimensions, throughout history, sculptors have worked 

to shape marble, bronze, wood, and other materials into incredible forms. 

And from our earlier times, sculpture has been an important way to 
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understand culture and society, whether from portrait busts of great leaders 

or symbolic renderings of ethical principles. When you stop to consider 

famous sculptures through history, the list is endless. From the armless 

beauty sculpture of the venues de Milo (one of the most ancient Greek work 

sculpture believed to depict Aphrodite the great goddess) to the great army 

of terracotta warriors built to protect the Chinese Emperor, the function of 

ancient sculpture moves toward the modality through ground breaking 

work by Duchamp. 

 

Mural: a mural is a painting or other work of art executed or applied 

directly on a wall, ceiling or other permanent flat surfaces. The word mural 

is derived from the Latin word ‘murus’ which means wall. 

 

One unique aspect of murals is that the physical architecture of the surface 

is incorporated into the artwork. The earliest known murals existed in the 

Paleolithic era and where discovered in caves in southern France, Circa 

30,000 BC. Other historical examples of murals are Egyptian hieroglyphic 

tomb paintings, Minoan palaces, Ajanta caves, and in the city state of 

Pompeii. 

 

Mural painting inherently different from all other forms of pictorial art in 

that it is organically connected with architecture. The use of colour, design 

and thematic treatment can radically alter the sensation of spatial 

proportions of the building. In this sense mural is the only form of painting 

that is two dimensional since it modifiers and partake of a given space. 

Apart from its organic relation to architecture, a second characteristic of 

mural painting is its broad public significant. 

 

The Muralist conceives pictorially a social, religions, or patriotic theme on 

the appropriate scale in reference both to the structural exigencies of the 

wall and of the ideas expressed. In the history of the mural painting, many 

techniques have been used namely the encaustic painting, tempera 
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painting, fresco painting, ceramics, oil paint on canvas, and more recently, 

silicate and fired porcelain enamel. 

 

Semiotics and Semiology   

Semiotics and semiology are two related disciplines, which study semiosis, 

the relation of signification involving sign, object and mind, and 

classification of signs. Semiology was coined by Ferdinand de Saussure and 

is preferred by the Europeans while semiosis is a coinage by Pierce and 

preferred by English speakers. The two terminologies are conceived to 

mean the science of signs process. Ogum, (2017:22). Semiotics is an 

approach to stylistics realities which study various styles foregrounded in 

varieties of lingual and non lingual texts to achieve significant effect. 

Stylistic operate in the domain of applied linguistics which include the 

broad spectrum of semiology. Sign is a conceptual object which consists of 

the signifier (the name of sign) and the signified (the referred idea in the 

mind, concept or meaning). In addition there are perception objects or 

referents (the real objects), but the signs do not refer to them, but the 

concept in our mind. From Pierce’s point of view, semiology determines the 

relationship between the signifier and the signified in the given language 

context. De Saussure argues that the names (signifiers) and their relation to 

signified ideas are pure arbitrary, and there is no fixed universal ideas but 

they are also arbitrary and depend on language.  

 

Pierce rejected the dualistic ontology behind the semiology of de Saussure 

and constructed a triadic view of the world which is represented in his 

semiotics. He studied the triadic relation between object and the mind. He 

argued that we cannot fully reach the material reality by our experiences. 

The sign construct the relation between the mind and our experiences and 

they signify completely when they cause a habit to change in the 

interpreter. The signs have meaning only in relation to mind and habit. 
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The quest to interpret the meaning of images has generated lots of 

methodology and theoretical questions like” How can we use a text to 

understand an image? How can an image help in discerning the meaning 

of a text?, How do we interpret texts  and image together  in order  to 

understand the societal  culture? Ogum (2017: 285). According to Ogum, 

“these questions can only be answered by the use of semiotic analysis”. 

However, there are relationship between iconography and semiotics. 

Iconography is a descriptive study of images, the connotative message of 

an art. It is a branch of art history that studies the identifications, 

description, and the interpretation of the content of images. The word 

iconography originates from the Greek word “eikon” (image) and 

“graphein” (to write or to draw). Iconography is also used in semiotics and 

media related field with the idea that sculptors and decorators are also 

writers who tell their stories through images and artistic work. They 

transform language into a solid state Ogum (2017). According to Ogum, 

iconic art are concrete metaphors they are the physical form of the language 

that appear in literature.  

 

What sculptures and paintings do is to convert the aesthetic expressions of 

literature to their iconic state. The process of semiotics work through 

typologies of signs namely icon, index and symbol.  

 

Theoretical Framework  

This study adopts the social semiotic dimension of Roland Barthes’s (1973, 

1977). Social semiotics is not a pure theory, but it is a form of enquiry that 

allows researchers to give a stylistic view of any sign under scrutiny. The 

reasons is because signs provide nonfiction information about the signified, 

and the appropriate method to achieve this is visual semiotics analysis, a 

sub-domain of semiotics that analyses the way visual images communicate 

a message. 
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Data Analysis  

Selected visual art from the faculty of Humanities of the IAUE were used 

to analyze the meaning making effects of sculpture and paintings as history 

and cultural embodiments and pedagogical materials for the departments 

in the faculty and exhibition centre for visitors as well, through the complex 

process of visual semiotics and iconography.  

 

Visual Art 1: The Thinker: By Obot, Dennis Felix  

Background 

The thinker was initiated and sponsored by  Dr. Priye  Enemi Iyala- Amadi, 

and was unveiled on 28 August, 2019 by Prof. Ozo-Mekuri Ndimele, the 

vice chancellor of Ignatius Ajuru University  of Education of the 

department of English and communication Art.  The sculpture is an 

inspirational original work from the French ‘le penseur’ a sculpture of a 

pensive nude male by a French Sculptor called Auguste Rodin. ‘le penseur’ 

translated the thinker is a visual art that gained fame and had different 

version from sculptors who loved it. The most famous version is the 6 ft (1.8 

metre) bronze statue commonly called monumental cast in 1904 that sits in 

the gate of the Rodin museum in Paris. This large muscular figure has 

attracted audiences for several years in its moment of concentrated 

introspection.  

 

The thinker was originally called the poet and was conceived as part of the 

gate of Hell, initially a commission (1880) for a pair of bronze doors to a 

planned museum of decorative art in Paris. Rodin chose for his subject 

Dante’s inferno  from the Divine comedy(c. 1308-21) and modeled a series 

of small day figures that represented  some of the  poem’s tormented 

characters. The museum however was never constructed, and the gates 

were never cast during Rodin’s lifetime. Some suggestions of his vision can 

be found in the original plastic exhibited at the muse d’orsey and in the 

doors that were made posthumously. In these examples, a 275 inch (70cm 

poet appears on the tympanum above the door. The nude form is seated on 
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a rock, his back hunched forward, brows furrowed, chin resting on his 

relaxed  hand, and  mouth thrust into his  knuckles still  and  pensive, he 

observe, the suffering in the circles of hell below. Some scholars suggested 

that the poet was originally meant to represent Dante, but the   muscular 

and bulky form contrast with typical sculptures that depicts the poet as 

slender and lithe.  

 

Location: the thinker by Obot, Dennis Felix is located at the front of the 

faculty of humanities. 

 

Signifier  

A sculpture of size 14x3 on knickers sitting on seven books in a pensive 

mood 

 

Denotation  

“The thinker” in front of the Faculty of Humanities is on knickers sitting on 

seven books looking pensive still, but unlike Rodin’s nude sculpture. 

 

Connotation 

The sculpture connotes a philosopher or a reader. The Knickers covering 

the sculptures nakedness shows the developmental differences from the 

Rodin era to this age. The sculpture having the appearance of deep 

melancholic thinking and wearing a sad look shows that all is not well but 

then, there is hope of the future because of the covered nudeness. Nudeness 

connotes vulnerability and shame. With the sculpture’s act of sitting on 

those books and his nakedness covered although without shirt, depicts that 

knowledge now is preserved in a safer place and the vulnerability of 

knowledge to extinction is fading out.  This thinker with time will not be 

ridiculed if the pace at which scholars study   is increased. The seven books 

represent the seven department of the faculty of humanities.  
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The sculpture titled “motherhood” by Obot was his master degree practical 

project in the Department of Fine and Applied Art, Faculty of Humanities. 

The sculpture is an inspiration of MR. OBOT the sculptor. This sculpture is 

his innovative utilization and palm fiber material in sculpture. He explored 

the studio, production of sculptural art by investigating the possibility of 

utilizing palm fiber materials and resin (chemicals) for casting. The artist 

Artist: Obot, Dennis Felix 

Title:  The Thinker  

Size:  9.8ft 

Medium:  Concrete Work 

Year: 2019 
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used the result to produce motherhood. The sculpture motherhood is the 

story of one of his sisters who had twin babies and as a result was 

discouraged from furthering her education. His motif is to encourage 

women like his sister to be focused in their career despite their challenges 

in children upbringing. 

 

Location: Motherhood by Obot, Denis Felix is mounted in the sculpture 

garden of the faculty of humanities in IAUE. 

 

Signifier 

The motherhood is measured 9ft. It is a sculpture of a reading mother of 

twin daughters, with two books by her side on the plinth. One of the books 

is open, and one of the daughters is on the stone pedestal by her right 

shoulder and the other on the ground. Mother and children are on the same 

hairdo. The twins are on uniform and the mother is on a gown a little bit 

above her knee with her legs crossed and right shoulder slightly bent 

towards the daughter on the elevated platform. 

 

Denotation  

The woman is reading and the daughter on the pedestal is taping on the 

shoulder of her mother, while the one on the ground is placing her hands 

on the knees of the mother. The mother is focused on her book. 

 

Connotation 

The focus of the woman on her book connotes her determination not to be 

distracted even by her children. Her bent posture towards the direction of 

the daughter on the pedestal depicts that she is younger. The sameness in 

their hairdo depicts unity and her focus on the book despite the distractions 

from the children depicts her determination against all odds to achieve 

success in her career. There is mutual relationship between the mother and 

her children. Her study did not take away that phileo love between mother 

and children. The sculpture motherhood is used to visually illustrate the 
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challenges affecting young mothers when undergoing academic 

programmes. The artist in this sculptural art motivates young mothers who 

desire to go to school, to do so in determination and optimism. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Visual Art3: Connection of Art in Action by Dike Isaac 

Background 

There is no boundary in the different fields of study. This work is used to 

show the connectivity of these fields of study.  

Artist:  Obot, Dennis Felix 

Title: Motherhood 

Size: 9ft 

Medium:  Concrete Work 

Year:  2017 
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Location: Connection of art in action by Dike Isaac is located at the stair 

case that leads to the conference hall in the faculty of humanities. 

 

Signifier 

The mural titled “connection of art in action” with the size 14.3ft is showing 

the school’s logo, religious logos of FESTAC 77 head surrounded by (star, 

moon, cross, and the palette knife), brush, tour’effel of the French 

Department, history books, video camera, dancing lady, pen and note book, 

megaphone, English phonemes and the clef symbol or notation  

 

Denotation 

This mural like a map, show the different departments in the faculty at a 

glance. It shows that there are seven departments in the faculty of 

humanities. 

 

Connotation  

The school’s logo at the centre signifies the school (IAUE). Each department 

is represented by an icon that symbolize various activities in their 

designated department but solely dependent on the administration and 

directive of the school as shown.  

 

The music department is represented with the clef signature. The symbol 

on black is an indication that although black is not attractive but it project 

among other colours hence, it project the art work. 

 

The religious and cultural studies department is represented majorly with 

the FESTAC 77 head from the background of the mask; it is the Benin ivory 

mask, miniature sculptural portraits in ivory of the powerful queen mother 

India Esigie the mother of the Oba of Benin of the 16th century Empire now 

adopted as African traditional mask.  
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The Benin pendant mask has become the iconic image of Benin art. The 

British museum version was featured on Nigerian one Naira bank note in 

1973 and was chosen as the official emblem of the pan-African Festival of 

Art and Culture in 1977 (FESTAC 77). The mask on the mural is given a 

monochrome colour (not too harsh and not too cool). The position of the 

masks compared to other religious logo shows that the African tradition is 

older than other religions in Africa but has been surpassed by these other 

subsequent religious that have gained prominence and attained height 

above it but it still stand bolder under these religions. 

 

The artist imbibed these symbols because the religious departments study 

these religions including architecture artifacts. 

 

Fine and applied art department is represented with paint and brush – 

instruments for beautification. The careful decision of the artist to represent 

this department with two tools is very significant. Whereas fine Art deals 

with aesthetics or beauty (full expression and display of the artist 

imagination) through painting, sculpture, architecture, music, and poetry, 

including performing art such as theatre and dance, fine art appeals to the 

eyes (visual perception) and for admiration. 

 

Applied Art is an art in which object are designed to be used rather than 

simply to be viewed. It is intended for the use, it is the application of art for 

the use. Art such as, basket weaving, decoration, costumes, pottery, interior 

design, architecture, jewelry making. They are intended for the use of 

humanity. Paint represents fine art (beautiful and appealing to the eyes). 

The brush represents applied art, intended for the use, applied art; 

manipulate items in fine art to produce mass for the consumption of 

humanity. 

 

The French and international studies department is represented with the 

French tour l’eiffel (Eiffel Tower) the tower is 324 metres (1,063ft) tall, about 
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the same height as an 81 story building, and the tallest structure in Paris 

named after the engineer Gustave Eiffel whose company designed and built 

the tower. It is a global cultural icon of France and one of the most 

recognized structures in the world. 

 

This symbol depicts the faculty as that tower standing tall in admiration to 

attract the international community for scholarship (realm of refined 

learning) and tourism. Refined here means improved to meet the needs of 

foreign students. Above all, the tower connotes that “France is in IAUE.” In 

essence French is learnt and spoken like indigenes of Paris speak French. 

The history department is represented with books, and ancient gate, often 

at the entrance of palaces in the ancient time. The books depict instruments 

of information. History is the act of studying the past to cope with the 

present and getting prepared for the future. 

 

Theatre and film studies are represented with the symbol of video camera 

and a lady dressed in cultural attire in a dancing posture. It connotes the 

collection of actions in camera and films for information, entertainment, 

critical and creative learning, self reflection and social consciousness and 

embrace of the benefits of the understanding of cultural diversity, showing 

the activities of the department at a glance. 

 

English and communication Art is represented with a megaphone and six 

English phonemes with the close front spread vowel inside the megaphone, 

illustrating activities of the students in that department. The megaphone is 

an object of communication and a semiotic cultural symbol, a cone shaped 

device that improve communication by amplifying the human voice. 

Speaking into the smaller end of the cone, the user directs the megaphone 

outward towards the audience enabling the sound to be amplified as it 

travels from the narrow through the widened circumference at the other 

end of the cone. The audibility and clarity of the generated sound depends 

on speaking characteristics of the user. The megaphone connoting the use 
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of the scholar’s vocal tract and speech organs in speaking, like the use of 

megaphone, scholars in the department are under the training to 

appropriately use the English language starting from the first level 

(phonetics) of the study of the language. Phonetics is the first level of the 

study of English in Linguistics followed by phonology, morphology, 

syntax, semantics and pragmatics, although some authors merge phonetics 

and phonology. The mural at a glance gives information about the number 

of departments in the faculty and their activities in abstraction. 

 

Connotatively red in the Mural stand for passion. White connotes 

perfection and cleanliness, goodness, purity. Navy blue connotes wisdom 

and optimism. Yellow connotes harmony, energy, agility, energy, hope, 

brightness. The Gray colour connotes timeless and loss of depression. Black 

is associated with formality, power, strength, authority, elegance. 

  

 
 

 

 

 

Artist:  Dike Isaac 

Title:  Connection of Art In Action  

Size:  14.3ft 

Medium:  Acrylic Paint on Wall  

Year:  2019 
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Conclusion 

Visual art is a key platform through which the knowledge and ideologies 

of the institution, the disciplinary fields, and the individuals involved in 

their production are construed for public and other audiences. They are 

valuable commodities, yet they are in many ways poorly scrutinized, 

under-theorize and often contested. There is indeed a kind of language 

blindness as the attention of researchers is shifted from the message to the 

non-linguistic element of the visual art experience. Sculptures and murals 

as texts rather than objects of beautification remain striven area of research. 

Sculptures, drawings and paintings are pedagogical materials (texts) and 

not for mere beautification, pleasure or sightseeing. Visual art 

communicates both art and science to broader audiences in attractive 

manner of aesthesis as evidence in Ignatius Ajuru University of Education, 

Port Harcourt.  

 

Artist should research on new evidences about existing problems in the 

society and create more sculptures, drawings and paintings that will stand 

as pedagogical materials (texts) in the institution. Current issues like 

increase deception in politics, graduates’ derogation, increase crime rate, 

mistrust and distrust in our neighborhood should be put into consideration. 

Scholars should pay attention to painting and sculpture. They should not 

be seen as mere pictures on the walls and statue of ancient dead people, but 

an embodiment of knowledge and texts to be read. 

 

Scholars and lecturers should stand as the go-between the dissemination of 

the meaning of crafts in the faculty for visitors or aliens who may be seeing 

these crafts as ordinary objects of beautification. 

 

Images should be in bold to help put the eyes of the viewers focused: 

Colours used on images should be suitable for the image and the message 

intended. 
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The verbal and visual text must combine to communicate the main idea. 

Any image that bears dates, names, and brief write ups should be boldly 

written. 
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