
South-South Journal of Humanities and international Studies                      Vol.3 No.2 June, 2020 
 

Music in Christian Worship: An Explication of the Love-Hate Paradox…   409 

Music in Christian Worship: An Explication of the Love-Hate Paradox 

in Western Classical Music among Pentecostals in Warri Metropolis 

By 

 

Igbi, Oghenemudiakevwe, PhD 

Department of Theatre Arts, 

University of Africa, Toru Orua, 

Bayelsa State. 

Phone: 08061187242 

Email:mudiaigbi@gmail.com 

 

Abstract 
Since the nineteenth century, the musical scene in Nigeria has witnessed 

the emergence of diverse styles. The advent of Christian education in 

Nigeria brought about Western classical music tradition in ‘orthodox’ 

Churches across the country. The Anglican, Methodist, Catholic and 

Baptist which are the first Churches to send missionaries to Nigeria, 

brought with them a new style of singing that is deeply rooted in Western 

art music. This is opposed to the Pentecostal Churches that were later 

formed, whose music is ingrained in African – American gospel music 

traditions. There are significant variances in the musical styles performed 

by Pentecostal Churches and that of the Catholics and Protestants. But 

despite the variances, the author observes that Pentecostal choirs relish 

Western classical music renditions by Catholic and protestant Church 

choirs or other performers of the style, even though they ironically find it 

uninteresting to perform. The paper examines this love–hate paradox with 

reference to Pentecostal Churches in Warri metropolis. Primary data were 

sourced from interviews, non-participant observation and a review of the 

repertoire of selected choirs. It was realized that most Pentecostal Church 

choirs do not delight in performing Western art music partly because they 

consider the style boring. Also, that the doctrines and tenets on which 

Pentecostal Churches were founded and the unavailability of skilled art 

musicians in their choirs may have stalled the acceptability of Western art 

music. The paper posits that choirs in Pentecostal Churches should savor 

art music performances (both Western and African) and possibly adapt 

the styles into their worship services. 
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Introduction 

Prior to the mid nineteenth century, music performed in Nigeria was 

largely indigenous and perpetuated by oral tradition. However, the advent 

of Christian missionary activities and fallacious notions generated by the 

fanatical evangelists that all African music had a profound affiliation with 

idolatry signaled the commencement of a shift towards Western Classical 

music in the Church. Sadoh (2007) opines that the arrival of the American 

and Western missionaries and their centenary reign of the colonial 

administration were responsible for the introduction of Western classical 

music to Nigerians. 'The Churches that first sent missionaries to Nigeria 

were C.M.S. (Anglican), Methodist, Catholic and the Baptist Mission' 

(Olaniyan, 2001:58). The musical traditions of these Churches are in the 

form of choral and Western classical music. This is opposed to 

Pentecostalism where musical performances are strongly entrenched in 

gospel music. The main purpose of Church music is to glorify God, or to 

serve as a catalyst to attract His presence. This notwithstanding, it has been 

observed that choristers in Pentecostal churches have their reservations 

about performing certain musical styles like Western art music. They attach 

more importance to gospel songs that are usually more charismatic. Despite 

the fact that gospel music is ingrained in Pentecostalism, the writer has 

observed that most Pentecostals still appreciate Western classical music 

renditions. This trend has led to what the author refers to in this paper as a 

‘love-hate attitude’. The paper therefore, sets to examine some musical 

practices in the Catholic, Protestant and Pentecostal Churches, with a view 

to unearthing the probable reasons for the love-hate attitude for Western 

classical music renditions in Pentecostal Churches. It also sheds light on 

Western classical music activities in Warri, and the reception of the style by 

gospel music enthusiasts. Data for the study were obtained from 

observation of choirs, and interviews of choirmasters, gospel artistes, and 
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priests, randomly selected from some Catholic, Protestant and Pentecostal 

Churches in the Warri City metropolis of Delta State. 

 

The Meaning and Development of Gospel Music 

From a theological perspective, Adedeji (2004:62) defines the term ‘gospel’ 

to mean the 'good news of Jesus Christ, which includes his birth, miraculous 

power and works, death, resurrection and salvation he offers to those who 

believe in him'. The term was later adopted to refer to all types of music 

performed in the Pentecostal Church. It was between the 1950s and mid 

1970s that Pentecostal Churches started to blossom in Nigeria. It was also 

during this period that gospel music started flourishing and receiving wide 

patronage. Forchu (2010:46) notes that gospel music ‘is a form of Christian 

music which was incorporated into the Nigerian music scene in the 1970s’. 

Gospel music is often characterized by dominant vocals, use of 

'unconventional' harmony, and lyrics with Christian meaning. Several 

types of gospel music use musical instruments like piano, drums, bass 

guitar, saxophones, and electric guitar. Unlike Western classical music, 

most gospel songs elicit group and audience participation occasioned by its 

repeated call-refrain structure and danceable rhythms that are highly 

syncopated. According to Forchu (2010:47), 'the songs which are textually 

communicative, generally express Christian principles, and are conducive 

to and enhance spiritual development'.  From another viewpoint in terms 

of aim and means of propagation, Adedeji (2004:62) alludes to the fact that 

gospel music is a 'type of Christian music that principally aims at winning 

souls, and which is made popular by radio and television media, albums 

and public performances'. Also, Denis Slaughter (n.d) believes gospel music 

is sacred and 'is a unique phenomenon of Americana [which] had its earliest 

iterations toward the end of the nineteenth century… in order to reach the 

widest possible audience, there are no style restrictions; only the thematic 

content remains constant’. Some other writers however, see gospel music 

as a 'boring' musical genre because of the fusion of other musical types into 

its performance that brings about techniques like repetition. According to 
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Bedrossian (2010:nd), gospel music 'incorporated new musical genres such 

as R&B and soul… creating a fusion which has taken away its original 

identity [which] multiplies the rhythmic strength, keeps the choral base on 

which the soloist improvises, repeats the chorus with such frequency that 

it may become tiring or boring’. Bredrossian (2010) further asserts that in 

Latin America, the term gospel music is used to refer to contemporary 

Christian music which ‘largely exceeds the limit of the musical genre’. 

According to him, ‘the only similarities are found in the message and 

modernism, but the form is different’. Onyeji (2002:31) however believes 

gospel music stems from other pop music varieties like reggae, disco, and 

blues, but is 'distinguishable' since it makes use of Biblical texts. Similarly, 

Clemmon (2012) notes that gospel music is the root of jazz, R&B, Soul, 

Motown, Rock, and many other musical styles. The underlying truth is that 

gospel music is mostly performed in the Pentecostal Church whose 

doctrines are centered on activities of the Holy Spirit, and how it possessed 

the disciples on the day of Pentecost. Vigor and dynamism in singing, 

dancing, charismatic prayers and preaching are common features, and 

adherents believe that the Holy Spirit moves in them to act as such. While 

it is not a Church of its own, Pentecostalism is a term used to refer to a 

movement involving many denominations that firmly believe in the 

renewal and baptism of the Holy Spirit which is most central to their beliefs. 

It must also be noted that some of these worship traditions have found their 

ways into some of the catholic and protestant Churches. Gospel music is 

less formal in its performance, and is geared towards creating an 

atmosphere that evokes the Holy Spirit, thereby, sometimes leading to 

some outward dramatic show and speaking in tongues. From the foregoing, 

gospel music can be defined as a varied and organized musical type built 

around improvisation to create an overwhelming, sublime and exhilarating 

experience to worshippers, with the aim of praising God Almighty, evoking 

His Holy Spirit and wooing sinners to Jesus Christ. Therefore, the 

individual who performs gospel music must is a minister who uses his art 

to pass messages to worshippers. Such messages include 
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‘invitation/evangelism, praise/worship, admonition/exhortation, 

prayer/prophecies, warfare, Christian festival messages, eschatology, socio-

political/cultural issues and assorted themes’ (Adedeji, 2015:23). 

 

Brief History and Meaning of Western Classical Music 

Western classical music takes its roots from Ancient Greece. The 

contributions of geniuses such as Pythagoras and Aristoxenus to the 

development of music theory are monumental. For instance, Pythagoras 

created a tuning system, and helped to develop Western musical notation. 

The appellation 'classical music' was coined in the early nineteenth century 

and is often used to refer to music that follows established patterns, 

principles, and styles that are different from those of the jazz and popular 

musical traditions. It often refers to music composed in the Western idiom, 

with sturdy use of Western musical features, spanning through an era 

known as the 'common practice period' when musical forms such as the 

concerto, symphony, and sonata gained prominence. Also, any music 

composed outside the common practice period but with enormous use of 

Western musical elements may also be termed Western classical music. An 

example of such is Mudia Igbi’s A Virtuous Wife composed in 2012. 

According to Hohstadt (2011:np), classical music is 'music of any genre or 

style that is birthed from a pure and sincere motivation, empowered not by 

the energies of one’s self, but rather by something greater, which exists 

beyond time, history or culture'. Similarly, freedictionary.com defines 

classical music as a 'traditional genre of music conforming to an established 

form and appealing to critical interest and developed musical taste'. 

Western classical music usually has its formative principles on European 

musical traditions. While attempting to differentiate classical music from 

others that lay much emphasis on improvisation as is with jazz, Sadoh 

(2012) describes it as a 'powerful, difficult discipline' where one has to 'walk 

in the composer’s footsteps’. Apart from ‘walking in the composer’s 

footsteps’ as Sadoh opines, Western classical music has established forms 

and employs the stringent compositional and harmonic rules that govern 
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European musical creativity. It is a style of music that has significant 

bearing with the liturgical music that spread through the 11th century. In 

addition, while most popular music styles employ the song form, Western 

classical music emphasizes the use of sophisticated forms such as the 

symphony, concerto, sonata, etc. These forms are made up of stated themes 

that are by and large repeated with variations through deliberate and 

rigorous development. Western classical music, whether instrumental or 

vocal is in most cases, complex, with a combination of counterpoint, 

harmony, modulations, thematic development, and sometimes various 

movements. It is also governed by rules that are expected to be strictly 

adhered to. Its uniqueness made it feature regularly in the 1960’s down to 

the early 1980’s as music for advertisement, films, radio and television 

programmes. 

 

Western Classical Music Appreciation in Warri  

In comparison with Western classical music, other musical styles have 

enjoyed unprecedented patronage in Nigeria. Euba (2000:n.d) believes 

Western musical styles are not appreciated by African audiences because 

'in African traditional culture, music is not conceived in absolute terms but 

is typically realized in the context of other arts and of social events'.  The 

writer believes that this may be as a result of the functional nature of music 

in Africa, and the different audiences that patronize the art. Audiences in 

Africa could be elite, non-elite, or a mix of both. Although not all African 

audiences appreciate Western classical music, some still take pleasure in its 

performance. Some audiences consist of a mixture of people that 'love' or 

'hate' the musical genre, while others are totally against its performance. 

From observations made during music concerts, this author identified two 

major types of audiences in Warri, and can be grouped under the elite and 

non-elite. Sadoh (2004:17) defines elite as 'a small but powerful dominant 

group within a particular society. The modern elite of Nigeria are made up 

of a few Europeanized, educated, and politically and/or economically 

powerful people. Sadoh’s view is right, although it should be noted that not 
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all elites may be ‘Europeanized’. While some of the elites in Warri love 

classical music and show their support for the art by attending concerts, 

buying tickets in some cases and through outward show of appreciation by 

way of rapturous applause when and wherever the music is performed, the 

non-elite see the style as an alienated musical type, thereby showing 

resistance to its performance, participation, and use for social, 

entertainment, or religious purposes.  

 

Music in the Catholic Church 

Christianity came into Nigeria in the mid nineteenth century as a result of 

colonial activities. The colonial masters came along with most of their 

traditions including religion. According to Idolor (1999:304), ‘the earliest 

Christian missionary adventure in Nigeria dates back to c. 1472 and c.1555 

when the Portuguese explorers visited Benin and Warri respectively. More 

vigorous evangelistic activities were prominent in 1841 through missions 

such as the Wesleyan Methodist Church, Church Missionary Society, 

Church of Scotland, Southern Baptist Convention, Roman Catholic etc’. 

Other Churches later emerged owing to a number of reasons. These include 

the deliberate refusal by European missionaries to appoint Nigerian 

converts into positions of authority in the Church, the continuous branding 

of African musical instruments and songs as those with fetish undertone, 

and their persistent attempt to subjugate all Nigerian cultures in whatever 

form they appeared – whether in music, dressing, culinary, linguistics, etc. 

This ugly trend gave rise to the formation of African Churches, and later 

the Pentecostal movement. Today, denominations of Churches in Nigeria 

are superfluous under the aegis of the Christian Association of Nigeria 

(C.A.N), which is made up of five blocs. The blocs include the Christian 

Council of Nigeria (C.C.N), Catholic Secretariat of Nigeria (C.S.N), 

Christian Pentecostal Fellowship of Nigeria (C.P.F.N)/Pentecostal 

Fellowship of Nigeria (P.F.N), Organization of African Instituted Churches 

(O.A.I.C) and TEKAN and ECWA Fellowship. Although the Protestant 

Churches comprise several denominations, the discussion in this section 
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shall be centered on the three most dominant denominations in Warri, 

which are the Catholic, Anglican and Baptist.  

 

The Catholic Church is sacramental and liturgical in some aspects of its 

worship. The Gregorian chant is contained in the book of chants, and 

remains one of the most central aspects of their liturgy. In line with this, 

Rev. Fr. Francis Adjagbara (personal communication in 2013) notes that 'the 

Catholic Church recognizes Gregorian chant as being specially suited to the 

Roman liturgy'. He states that 'it is a unifying factor and an identity of the 

Latin Church'. Although other rites exist in the Church that are chanted in 

varying forms. Songs like hymns and responsorial psalms are also integral 

to the liturgy. The songs are orderly, carefully selected, and follow a 

prescribed pattern. For instance, there are songs selected to complement 

lessons, homily, seasons, and some parts of the Eucharist.  These songs are 

expected to bring about spiritual awakening and nourishment of faith 

among worshippers. According to Okafor (1993:1), music in the Catholic 

Church was 'an integral part of the liturgy - meant to transform the minds 

of worshippers to the regions of the sublime on wings of the liturgy'. 

Because of the orderliness, solemnity and strict adherence to the liturgy, 

most priests still consider contemporary musical forms like, jazz, reggae, 

and the pop style alien to the Mass, except in some cases, for offerings and 

thanksgiving. Even when some priests allow them to be performed, they 

are usually not part of the Holy Mass or Eucharistic celebrations. 'In as 

much as these new genres of gospel music have found favour among many 

people in the Catholic Church, they do not and cannot by any means give 

identity to the Church… Liturgical music derives from and originates 

within the context of the liturgy' (Umezinwa, 2010:218). According to 

Umezinwa, himself a Catholic priest and music scholar, the 'noisy musical 

tradition' emanating from the Pentecostal Churches should be jettisoned 

from the Catholic Church. 
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Music in the Anglican Denomination 

On the other hand, the Anglican Church is renowned for its emphasis on 

the liturgy. The Anglican Church over a period of time imbibed a rich 

liturgical tradition which is the result of series of worship modifications that 

have been taking place in the Church. This is aimed at preserving the 

liturgy, and incorporating the best of choral singing, chanting, and overall 

musical and artistic expressions. Hymn singing is an integral part of 

Anglican worship tradition and it involves active participation of the 

congregation with the organist usually dictating the music. Plainsongs and 

chants are also vital in the tradition as they are mainly used in singing 

psalms and canticles. In line with the above, Chaney, et al (2007) writes:  

 

Music at the parish church, at the simplest level, was largely 

confined to hymn and Psalm singing and perhaps to simple 

Psalm-tone settings of the canticles and simple settings of 

parts of the Eucharistic ordinary. Contrary to the intentions of 

the cathedral situation, congregations at parish churches were 

expected to participate actively in the musical portions of the 

services. 

 

Anthems, hymns, psalms, and canticles are common features of both the 

Eucharistic and Matins services of the Church. Although there are 

noticeable influences through charismatic movements like the Anglican 

Youth Fellowship (AYF), Anglican Students' Fellowship (ASF), Anglican 

Fasting and Preaching Society (AFPS), they however, do not significantly 

affect the musical traditions and philosophy of the Church. In the Anglican 

Church, any type of gospel music is allowed during crusades, thanksgiving 

services, or organizational meetings. However, the Holy Eucharist or 

Matins mainly permits more of hymns and responsorial psalms. 

Nonetheless, gospel music and spirituals may be allowed in other aspects 

of the service such as collection of offerings or thanksgiving. Buttressing 

this, Ifionu (1989:159) notes that 'accompanying these gospel songs with 
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traditional instruments and dancing during church worship at special 

ecclesiastical feasts and harvest thanksgiving services became accepted 

musical practice'. Apart from this, other services are traditionally solemn, 

in most cases void of significant charismatic features, and follow a 

prescribed pattern. Music in the Anglican Church is planned, organized, 

and deliberately made to fall within the tenets of 'Anglicanism'. 

 

Music in the Baptist Denomination 

The Baptist Church unlike Catholic and Anglican is not liturgical in her 

mode of worship. The Church is although protestant, it is also grouped 

under evangelical. Services in the Baptist Church do not follow a laid down 

procedure as set by a national body. There are variations in modes of 

worship across many Baptist Churches in Nigeria. Worshippers regard 

music as a tool for preparing hearts of the penitent and others who beseech 

blessings for God’s word. As such, there is a conscious effort to maintain a 

balance between the word of God and Music. The members participate 

actively in the Church’s music and believe it is a means of expressing joy 

and gratitude to God. Congregational hymn singing, doxologies, 

praise/worship and choir renditions (anthems and gospel music) 

prominently feature during services. Early Baptist members possessed 

Broadman Hymnals that were used in services. Although the focus of this 

paper is not on the development of music in the Baptist Church, it is worthy 

of mention that new musical styles like folk gospel and contemporary 

gospel music have been adopted by the Church. But despite the seemingly 

popularity with youths, some conservative members of the church resent 

the trend. Today, it is very common to find Baptist Churches using hymns 

and other contemporary forms of music in their worship services. Most 

Baptist Churches perform hymns with a combination of the organ, drums, 

bass guitar, trumpets and saxophones.  

 

In an effort to improve music in the Baptist Church, the Nigerian Baptist 

Convention (NBC) resorted to the training of music ministers with the 
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primary aim of grooming them as Church musicians. Trained mainly at the 

Baptist Theological Seminary, Ogbomoso, and other seminaries in some 

parts of the country, products are awarded the Bachelor of Church Music 

(BCM) Degree and are saddled with the onus of leading worship through 

music, selecting songs for special choir renditions on Sundays and other 

Church services, congregational hymns, teaching/conducting and other 

theological assignments. Eniolawun (2012:8) affirms that the music minister 

is expected to ‘administer the music of the local Church in respect to 

planning, budgeting, maintenance of equipment and other issues relating 

to management’. Churches that have had music ministers in the last ten 

years or more in the Warri metropolis include First Baptist Church, Warri, 

First Baptist Church, Effurun, Avenue Baptist Church, Warri, Ufuoma 

Baptist Church, Effurun, First Baptist Church, DSC and Unity Baptist 

Church, Warri. Presently, the president of the Providence-Delta Baptist 

Conference is a trained musician, and a onetime music minister of Faith 

Baptist Church, DSC. 

 

The Love – Hate Paradox 

 The writer has observed that many Pentecostal churches incorporate 

hymns or request the performance of Western classical music in their 

services especially during important events in the church calendar like 

Easter and Christmas. Some of these Churches do not adhere to the strict 

European music performance practices while rendering the hymns, 

anthems or classical pieces. There is generally little or no adherence to 

singing in parts as notated in the score. Usually, the choirmasters who are 

in most cases deficient in art music education, re-arrange the songs in terms 

of rhythm, instrumentation, improvisation and presentation in gospel or 

pop music style. Information gathered during fieldwork by the author 

reveals that inability to read musical notes and conduct in the art style, lack 

of manpower in the teaching of Western classical music, Church doctrines 

and the impression of Western classical music by Pentecostals as a boring 

musical experience has retarded its acceptance by the Church. In other 
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words, even though some Pentecostal Churches and choristers wish to have 

Western classical music as part of their repertory, they are dissuaded 

because of the inability of someone capable of teaching them. Some of the 

choir leaders go out of their way to hire the services of choirmasters who 

possess the technical ability to teach Western classical. Such choirmasters 

are usually invited to prepare the choir during special events like Christmas 

Carol services and concerts.  

 

These hindrances notwithstanding, observations by the author shows that 

a Western classical music performance be it solo, chorus, or instrumental 

continues to receive significant ovations from audiences in Pentecostal 

Churches in Warri. For instance, performers like Mudia Igbi, Zitu Benafa, 

Ezinne Igbi, Utieyin Awolowo and Rukevwe Edosa have at different times 

in Warri metropolis received thunderous ovations from audiences that are 

largely made up of Pentecostals after performances of Western classical 

works. Such renditions include Wolfgang Amadeus Mozart’s Queen of the 

Night, Giacomo Puccinni’s O Mio Babbino Caro, George Frederick Handel’s 

Vivi Tirranno, Virtue my Soul, and many others.  

 

This ‘love-hate’ paradox is perhaps a response of the audience to a new treat 

of musical 'diet' – Western classical music. The audience in the Pentecostal 

Churches also marvels at the ability of classical music soloists to apply the 

bel canto technique in tone production, the singing of melismatic passages, 

and other expressions that usually characterize Western classical music 

performances. However, few Pentecostal Churches like the Redeemed 

Christian Church of God, Redemption Model Parish in Effurun, and 

Beautiful Gate Parish, Warri, have been able to use Western classical music 

along with gospel music during Church services and special progammes 

like Christmas carols. Also in November 2015, Word of Life Bible Church, 

Warri, through her cable television channel, African Broadcasting Network 

(ABN), was at First Baptist Church, Warri, to record classical songs sung by 

the Baptist choir. Several songs were recorded from G. F. Handel’s Messiah 
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and Judas Maccabaeus and were aired intermittently on ABN during the 

Yuletide of 2015. More so, Shekinah Model Parish of the Redeemed 

Christian Church of God in Warri have at different times invited classical 

music ensembles to perform at Christmas and other events. From these 

examples, it is apparent that Western classical music has received 

considerable acceptance from the audience, and that it can be blended with 

gospel music in the Church. Some of the choristers interviewed in Word of 

Life Bible Church, Warri, opined that there should not be disparity on the 

kind of music that should be used in a church, as long as such glorifies God.  

Some Pentecostals interviewed for the study opined that the text of most of 

the songs composed in the Western classical style are difficult to 

understand. They noted that although the melodies and harmonies are rich 

and interesting, the melismatic passages always seem to limit the clarity of 

the actual words being sung. A few other Pentecostal choristers 

interviewed also do not like the bel canto tone quality that characterizes 

Western classical music performances. In other words, even if a classical 

song is performed in the contemporary style in terms of instrumentation 

but with tone productions that imitate the Italian singing technique of bel 

canto, it is unlikely they will appreciate it the same way they delight in 

gospel song renditions.  

 

There is also the challenge of the inability to have competent manpower to 

teach Western classical songs, since most of the gospel songs are learnt by 

rote. Pentecostal Churches can hire the services of trained and competent 

musicians to groom them in the techniques of singing art music. Adedeji 

(2015:58) notes that ‘in training, one is introduced to both the theory and 

rudiments of the art. This thus gives gospel musicians the needed basic 

understanding’. Rudiments of music should be learnt by the Pentecostal 

choristers, since the ability to read notated music will equally be very useful 

to singers and instrumentalists in learning the vocal aspect and 

accompaniment patterns of gospel songs. This is because, most gospel 

songs (especially those by Western artistes) are notated using the staff 
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notational system. It will also reduce the overreliance on learning by rote – 

a system that encourages mediocrity and reduces the ability to reproduce 

the exact notes being sung or played by the original artistes.  

 

Conclusion 

The paper observed the existence of a love – hate paradox among choristers 

of Pentecostal Churches in Warri towards Western classical music. It 

brought to the fore that in Warri metropolis, classical music renditions are 

highly appreciated in Pentecostal Churches till this day, even though the 

style is considered foreign to their doctrines. Classical music practitioners 

are often hired with financial rewards to train choirs, play instruments for 

Churches and perform during special events. This has been very helpful in 

improving the appreciation of the style among various Pentecostal 

Churches in the area under study. The increasing number of music 

graduates in Warri has given a face lift to societal perception of Western 

classical music. In recent times, music graduates (predominantly from the 

Delta State University, Abraka) have often been engaged by Pentecostal 

Churches to train their choirs. The knowledge garnered by the music 

alumnae from the Delta State University, Abraka, in the area of Western 

music has been crucial in this regard. This paper, calls for the sustenance of 

classical music and African art music in Nigeria; they are both distinct 

musical types, and are vital to Church music practice. Music has not been 

left out of the societal dynamics that have occurred over time.  It is therefore 

important for practitioners of the art to key into such dynamics that will 

enhance worship in the Churches. Idolor (2002:10) rightly states that 'if 

music must serve the purpose of mankind particularly in an ever-changing 

situation, music practitioners must understand the trend of new thoughts, 

activities, tastes and institutions in contemporary society and suitably 

adapt their practice…' to suit contemporary demands. In order to actualize 

this, choirmasters and instrumentalists from Pentecostal Churches should 

learn music rudiments, as this will aid them in teaching and performing 

songs, since most gospel songs are now notated on staff. In the quest for the 
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sustenance of Nigerian culture, some music practitioners and scholars seem 

to deliberately discourage performances of Western classical music in the 

Church. Although this writer is an advocate for the promotion of all aspects 

of Nigerian culture, there is no wrong in a Church choir performing a 

variety of styles if the choristers possess the ability to do so, and if the 

Church doctrines/authorities grant consent to such. Also, in any 

performance endeavour, the target audience should always come to mind 

first. They must therefore, not be deprived of what they crave. In other 

words, the consumers of music (congregation) in the twenty first century 

Church should have unlimited access to all kinds of music (be it Western, 

African, gospel) that are suitable for worship and those that meet their 

desired tastes and aspirations. 
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