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Abstract 

In the fields of Literary and Performance Communication, language is seen to be 
engine room for creativity production, as it is also for the dissemination of 
messages from the writer(s) and interpretation of same in the reader(s). This 
implies that language helps in the understanding of the intended message(s) a 
writer passes across to his or her readers. The challenge noticed however, is the 
difficulties, at times in the understanding (decoding) of the intentions of these 
writers in relation to the content of the written materials (texts). The process of 
decoding requires special techniques from the angle of the analysts and the ability 
for creative thinking. Hence to decode the meanings intended in a literary text 
requires a close reading by the experts. These experts are mostly from the field of 
stylistics, a special field and the borderline in the study of language and literature. 
However, through the methods of Textual and Content Analysis, this paper 
engages Style as Deviation and how it is creatively deployed as a communication 
tool in Muta Baruka’s Dis Poem as a Postcolonial skill of conveying resistance and 
write back from the periphery to the centre. The findings reveal that Postcolonial 
Literary writers deploy their writings for dissemination strategy in the subversion 
of Western hegemony through Postcolonial elements like language, culture, 
politics, self-identity and many more. 
 

Keywords: Literary Communication, Deviation, Dis Poem, Postcolonial, Stylistics, 
Subversion  
 
Introduction 
This paper is set to explore the concept of Deviation in Stylistics, a genre in the field of 
Literary Communication and how it has been deployed as strategy of disseminating 
resistance and counter-response to the hegemony of imperial centre over the periphery. 
The paper focuses on the de-construction of English language in favour of the Creole 
language of the Caribbean Island as a weapon of communication and assertion of self and 
identity. To achieve this, it examines Deviation in Muta Baruka’s Dis Poem through the 
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prisms of Linguistic and Postcolonial Stylistics analysis of the diction. The analysis of the 
poem is hinged on one hand, on Edgar (2003) assertion that: 
 

English is the world’s leading language, the main vehicle of international 
communication, and in that role it is an essential, indeed indispensable 
tool for international economy, diplomacy, sciences, the media, and also 
individual interactions across language boundaries. On the other, it has 
been damned as a ‘killer language’, responsible for the extinction of 
innumerable indigenous languages, dialects, and cultures around the 
globe Edgar (2003:233).     
 

While on the other hand, articulated through Stephen Sherwin’s (1957) summation that “in 
this age of insistent billboard, the blaring radio, the pictures that move and talk, and 
omnipresent eye of television, it is perhaps worth a moment to emphasise once again the 
fact that literature is a form of communication”. This paper however, continues the 
argument that literature whether in the aspect of Drama, Prose and Poetry is a form of 
communication. The paper also contributes to the on-going research on literature and its 
functionality in the fields of Communication. 
 
Literary Communication and Language  
In the field of literary art, Literary Communication connotes the communication 
engagements that take place between an author and the readers. That is the message(s) 
conveyed through the pages of literary texts to the readers. When giving comprehensive 
analysis of literary communication, Stephanie Letbridge and Jarmila Mildorf (2014:1) 
assert that:  
 

Literary text itself functions as message between author and reader. Of 
course, the term ‘message’ must not be taken literally. It would be absurd 
to imagine that an author two hundred years ago, for example, sent a 
message to me, the present-day reader. However, literary texts are usually 
created for an audience, and by the same token literary texts only come to 
life when they are actually received by a readership.  

 
Language across climes has been known to be a major means of communication whose 
processes involve using words to help in creating ideas and meanings. Its influences on 
human actions cannot be over emphasized as its fundamental aspects are reflected in 
cultures, traditions and values of a group of people, which at all times is a reference point 
to the group’s self- identity. As parts of its functionalities, language engages in many areas 
for communication, some of whom are emotional expression, social interaction, ideational 
purpose and expression of identity. The social interaction aspect of these functions is 
revealed through its ability to locate meanings in interactions of members of social groups. 
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The interpretation of this leads to Elizabeth Armstrong’s (2011: 3) assertion that language 
is:  

a set of meaning-making resources  that are crucial to everyday 
communication and which enable speakers not only to convey 
information to each other but also to maintain social relationships in the 
sense of both transaction and interaction. 
 

In its communicative function, language fulfills what C.K Ogden and I.A Richards (1993) 
cited in Gamble and Gamble (2013:79) refer to as “The Triangle of meaning” which 
indicates that the process of giving meaning to a particular language expression is engaged 
through thoughts, word and thing. Communicating meanings through language are both 
connotative (subjective meanings) and denotative (objective meaning). 
 
Suffice to say then that in Literary Communication, language is the major tool of creativity, 
as it is the engine room for the communication of ideas from the writer and interpretation 
of same from the angle of the reader(s). This implies that language helps in the 
understanding of the intended message(s) a writer passes across to his or her readers. The 
challenge noticed however, is the difficulties, at times, in the understanding of the 
intentions of these writers in relation to the content of the written materials (texts). Crystal 
David (1997:8) asserts that, while trying to view the essence of language and its 
understanding in literature, language then becomes a phenomenon whose “content 
contains special powers, which only the initiated are allowed to control”. Crystal’s idea is 
that use of language in literary texts connotes deploying it as metaphors for a deeper 
comprehension which can only be analysed by trained analysts. When writers write, they 
display encoding skills, while readers display decoding skills in deciphering the 
message(s).  
 
The process of decoding the message requires special techniques from the angle of the 
analysts and the ability for creative thinking.  Hence to decode the meanings intended in 
a literary text requires at times, a close reading by the experts. These experts are mostly 
from the field of stylistics, a special field and the borderline in the study of language and 
literature. Stylistics evolved as the linguistic study of language of literature to the 
engagement in the examination of different styles embedded in written literary texts, non-
literary texts and at times spoken words. This invariably means that Stylistics is the study 
of styles deployed through language in written and verbal discourses. Contemporarily, 
Stylistics as a field of study has broadened its scope and approaches in the examination of 
literature according to Marina Lambrou and Peter Stockwell (2007:1) “from cognitive 
poetics to corpus linguistics, from explorations of mind style and spoken discourses in 
narrative to the workings of viewpoints in lyric poetry, from word meanings to the 
meanings and emotions of literary words and more”.  
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Stylistics in Literary Communication 

The engagement of Stylistics in Literary Communication opens up the space for the 
systematic exploration of a language as deployed in any given text. This systematic 
exploration helps the reader in becoming an active participant in the process of decoding 
the text. Ruddel et. al (1994:493) assert that Stylistics in Literary Communication assists the 
reader in actualizing “his schema or knowledge of the world and constructs/devices a new 
schema that will help in the comprehension of the text”. 
 
In the discourse of Stylistics in Literary Communication, about five schools of thought 
come to mind, but this paper will emphasise three while focusing its exploration on one; 
Style as Choice, Style as Conformity and Style as Deviation. Style as Choice examines the 
language choices a writer engages in the process of encoding his/her thoughts and feelings 
in the discourse of the text. Style as Conformity occurs when the writer decides to align 
with the current practice and convention in the use of language as communication while 
in Style as Deviation, the writer deliberately deploys and presents his/her thoughts in 
language and style different from the norms, convention and standard, for the purpose of 
foregrounding ideas and attaining of poetic effects. Wales, Katie (2001: 103) asserts that 
Deviation means “divergence in frequency from a Norm, or statistical average. Such 
divergence may depend on: (a) the breaking of normal rules of linguistic structure 
(whether phonological, grammatical, lexical or semantic) and so is statistically unusual in 
the sense of over frequent”. 
 
Hence, Deviation implies a departure or break-away through the process of selection of 
language choice for the purpose of foregrounding intended meanings. Deviation occurs at 
different levels of linguistic such as lexical deviation, phonological deviation, grammatical 
deviation, graphological deviation, semantic deviation use and dialectical deviation. 
Citing examples Ayo Ogunsiji (2013:15) analyses that: 
 

at the graphological level, for example, we may see capital letters where 
they are not supposed to be. At the syntactic level, subject and verb may 
not agree in number. Or the normal order of the clause elements may not 
be observed e.g. Adjunct may come before the subject. At the lexico-
semantic level, words that should not go together may be deliberately 
brought together. e.g “dangerous safety,” “open secret.” 

  
From the above, it is clear that any form of literary communication constructed to 
purposely abandon or do away with the institutionalised rules of language, has engaged 
in the art of deviation.  In its characteristics, Stylistics as a field of study helps in identifying 
how and why a text has deviated.  
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Formation of Postcolonial Theory 

As earlier mentioned elsewhere, Postcolonial Theory is an open field of discursive 
practices that has been interrogated from various points of view. In the process of these 
interactions, two questions always come to mind. The questions are raised by some 
scholars in the field of Postcolonial Studies.  Murkherhee Beltran (2009:94) sums up the 
questions: 

Is Postcoloniality, a mere chronological label referring to the period after 
the demise of the British Empire? Or is it, as some scholars have conceived 
it, an emancipatory ideological concept enabling students of Literature 
outside the Western world to interpret certain aspects of the study of 
literature, that were hitherto taken for granted and also encouraging them 
but also to re-interpret some old canonical texts from Europe, from the 
perspective of their specific historical and geographical locations? 
 

In response to Mukherhee’s questions, scholars have argued that the idea of 
postcolonialism covers the periods of colonialism and after and also the process of writing 
back in  the form of counter-discourse to the hegemony of the centres over the periphery 
in such areas like language, culture, religion, history and many more. Postcolonialism then 
becomes a sign-post for the exploration of the activities during and after the era of 
colonialism and also focuses its attention on the emergence of new cultural productions 
that surfaced due to the contacts between the colonials and the colonized (cultural 
contacts). It becomes a critical tool box set to expose the process and strategies of colonial 
expansion through exploitation especially in the area of language, where the language of 
the colonial is imposed over the language of the colony. Datta Sawant (2011:1) gives a 
succinct conceptualization of Postcolonialism, when he asserts that: 
 

It is a critical set of ideas that “focus on colonial experience from the 
colonized society’s point of view. Semantically, it means something that 
has concern only with the national culture after the departure of the 
imperial power. But in actual practice, it has to be understood in reference 
to colonialism, myth, history, LANGUAGE, landscape, self. (Emphasis 
Mine) 
 

The discursive analysis of Postcolonial as a theory emerged from the postulations of Albert 
Memmi’s The Colonizer and the Colonized (1965), Frantz Fanon’s Black Skin, White Mask 
(1967), Edward Said’s Orientalism (1978), Gayatri C. Spivak’s Can the Subaltern Speak? (1988) 
and Homi Bhabha’s Of Mimicry and Man (1984), Chinua Achebe’s Morning Yet on Creation 
Day (1975), Salman Rushdie and many more. The major features of the theory among 
others are interrogation of the various processes of colonialism and emphasis on counter-
discourse and the appropriation of colonial language to fit in into the language expression 
of the colony. The essence of all of this is to challenge the superiority of the colonial 
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language and assert the appropriated version as a mark of resistance and subversion for 
the purpose of constructing and asserting unique identity. 
 
Using Postcolonial Theory as a lens for discursive paradigm, this paper engages a reading 
of Muta Baruka’s Dis Poem, an example of Performance Poetry from the Caribbean Island, 
with emphasis on linguistic stylistics. This is done as a sign-post for situating the paper in 
the discourse of resistance through deviation and for a mark of identity formation. 
Deviation in this sense implies a departure from the norm for the purpose of “writing 
back” and a response to Western oriented mode of writing. Also, it is a process of 
intentional resistance of the colonial language (English) as the dominant language, thereby 
deconstructing its usage in terms of spellings. This idea aligns with Bill Ashcroft e tal 
(2000:17) notion that language in this sense inplies that “the master’s house is always 
adaptable and that the same tool offers a means of conceptual transformation and 
liberation”. This is where creative imagination comes to the fore in the production of 
“Performance Poetry” otherwise referred to as “Dub Poetry” in the Caribbean.  
 
Performance Poetry and the Caribbean Literary Communication Landscape 

Performance Poetry has been described by scholars in the field of Poetry, as a complex 
discourse in terms of conceptualization. This is due to the fact that, it evolved from 
different traditions and because of this, the concept has been given diverse nomenclatures 
such as oral poetry (Africa), spoken-words poetry, polipoesia (Spanish), dramatic poetry 
(English) and Dub Poetry (Caribbean). In spite of these different tags, this form of poetry 
is written specifically to be performed with musical instruments in the presence of the 
audience. It thus, becomes a powerful communication tool deployed according to Victoria 
Foster (2012) qtd in Lee-Ann Fenge (2016:6) e. tal to “touch the heart and minds in the 
audience and encourage empathy”.  In its characteristics Performance Poetry in the words 
of Gabriela Cornelia (2008:1) uses “elements that appeal to the oral and the aural, and not 
exclusively to the visual. This includes music, rhythm, recordings or imitations of 
nonverbal sounds, smells, and other perceptions of the senses, often-times performed 
simultaneously with other elements of signification”. Through this style, the poets are able 
to identify with the audience and create a sense of nationalism and comradeship in them 
especially the poor and the alienated youths.  
 
 In the Caribbean Island, Dub Poetry also referred to as “Vernacular Poetry” in is a form 
of Poetry that emerged 1960s, especially in Jamaica. It is always written in Jamaican Creole 
and dialect with the mixture of Standard English and accompanied with rhythm of Reggae 
beat. The poetry is subversive in nature as it emphasizes attack on oppression, racism, 
corruption and injustice of any form.  Homi Bhabha (1994:9) opines that: 
 

it is the space of intervention emerging in the cultural interstices that 
introduces creative invention into existence' (1994:9); so dub poetry can be 
distinguished as a 'performance of identity as iteration, the re-creation of 
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self in the world of travel, the resettlement of borderline community of 
migration.  
 

According to Lesley Wheeler (2008:151) this style of poetry “tries to engage the audience, 
encourage new voices to the mic, and create an accessible art form”. The Poetry is always 
laden with the Jamaican orality in the form vernacular and performed with the aid of 
Computer Mediated Instruments (CMI). According to Orlando Wong, (pen name Oku 
Onuora), one of the exponents of the poetry, cited in Christian Habekost claims that “Dub 
poetry is the process of dubbing in or out: dubbing the ignorance out of people’s minds, 
dubbing in new consciousness on the artistic level. It means to dub a musical rhythm into 
poetry”.  Since its creation, it has become the popular art in the Caribbean Island and 
because of its performative nature; it involves a lot of theatricality. The importance of this 
form of Poetry cannot be over-emphasised as it has been deployed of dissemination of 
cultural values and making the people, especially the youth’s conscious of their political 
history and cultural heritage. Franca Junior (2009:59) gives a peculiar characteristic of dub 
poetry when she asserts that the performance most times takes the form of dramatic 
monologue that “showcases Caribbean nationalism and its relation to Creole identities, 
cultural hybridity and the importance of creolisation to diaspora studies”. Hence, the dub 
poetry artistes have since become the voice of the Voiceless and the Subalterns, as most of 
their work’s central themes explore such areas like negative effects of colonialism, racism 
and injustice. 
 
Among the prominent Dub poets on the Island are Kamau Edward Braithwaite, Louise 
Bennett whose style of dub poetry is influenced by the Anancy stories that were popular 
among the enslaved Africans captured from the present day Ghana during the Trans-
Atlantic Slave Trade, Orlando Wong, Linton Kwesi Johnson, Claude Mckay and Muta 
Baruka. 
 
Muta Baruka’s Dis Poem as Literary Communication 

Muta Baruka with real name Allan Hope is a Rastafarian Dub Poet, born in Rae Town in 
Kingston Jamaica in December, 1952. He was originally a Catholic before Rastafarianism. 
As a young man growing in the 1960s, he was first influenced by Malcom X’s auto 
biography. The influence grew stronger when he joined Marcus Garvey’s Black Power 
Movement. Apart from being a Dub Poet, he is into Radio Programme Production, 
producing “Cutting Edge” on Irie FM, Jamaica. “Cutting Edge” is a programme designed 
according to him “to educate the people of Jamaica to better understand their place, their 
heritage, their history and what they can do about it”.  He changed his name from Allan 
Hope to Muta Baruka, a Rwandan name meaning “One who is always victorious”. 
 
Dis Poem can be described as a performance poetry that employs that employs the 
deviative style as a means of deconstructing the hegemony of the Standard English 
language over other englishes. The poem contains varied number of themes but the most 
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paramount is that of the critique of the activities of the West in plundering Africa. The 
poem is written without any identifiable stanza but can be structured into four parts based 
on the thematic contents. Franca Junior (2011:1) asserts that Muta Baruka in Dis Poem 
“turns a blind eye to the formal patterns dictated by English grammar and makes a sheer 
written carnivalisation with the orality of creolised and slang languages”. 
 
The first four lines of the poem is a powerful indictment of the European super powers 
and the roles played during the obnoxious Trans-Atlantic Slave Trade: 
                                dis poem 
                                shall speak of the wretched sea 
                                that washed ships to these shores 
                                of mothers cryin for their young 
                                swallowed up by the sea 
 
The lines are a revelation of the agony of the enslaved Africans during the middle passage 
down to the Caribbean Island “these shores”. During this passage many enslaved Africans 
were thrown to the sea due to weakness, ailment or death. The essence of the above lines 
is to establish the fact that the so called world powers were responsible for the uprooting 
of the people from their homeland Africa, to where they are today (the Caribbean Island).  
It is important to emphasise that the title of the poem “Dis Poem” is a deliberate deviation 
from the normal spelling “This Poem”. This is a technique used by the poet to call reader’s 
attention to the poem, as it is repeated from line 5 to line 8 also as a means of foregrounding 
meanings. 
 
The poem makes references to notable African heroes like Patrice Lumunba, Jomo 
Kenyatta of Kenya, Kwame Nkrumah of Ghana, Hannibal from Carthage and Akhenaton 
from ancient Egypt. These are African heroes who operated within Africa. Other names 
mentioned are those with African Ancestry that operated outside the shores of Africa like 
Malcom X and Marcus Garvey. These names, according to Jonathan Rubell are used in the 
poem to “represent African identity, freedom from oppression and human rights” (6). 
 
From line 11, the poem focuses its attention on racism and the social stratification instituted 
by the West over other nations of the world especially Africa, in the forms of Developed 
World and the Third world. 
                                    dis poem is vexed about apartheid rascism fascism 

                the klu klux klan riots in brixton atlanta 
                jim jones  
                dis poem is revoltin against 1st world 2nd world 
                3rd world division man made decision 
                dis poem is like all the rest 
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The poem emphasizes the form of condemnation it will face after it has been listened to 
because of its subversive tone. 
                              dis poem will not be amongst great literary works 
                               will not be recited by poetry enthusiasts 
                               will not be quoted by politicians nor men of religion 
 
This is because the content of the poem is like knives, bomb, gun, and fire that hits and 
exposes the hypocrisy and pretences portrayed by the West. As a poem with focus on 
asserting African identity, it makes references to notable African kingdoms in history: 
                                yes dis poem is a drum 
                                ashanti mau mau ibo yoruba nyahbingi warriors 
                                uhuru uhuru 
                                uhuru namibia 
                                uhuru soweto 
                                uhuru afrika 
 
In the words of Rubel, these are African tribes who fought their colonizers…chant “uhuru 
uhuru” meaning “freedom freedom” (in Swahili) and adorns it for Namibia, Soweto 
(South Africa) and eventually Mother Africa”(7). The poem continues its attack with 
allusions to different secret agencies, holy books and magazines such as 
                               dis poem was copied from the bible your prayer book 
                                playboy magazine the n.y. times readers digest 
                                the c.i.a. files the k.g.b. files 
                                dis poem is no secret 
 
The poem emphasizes all these as a confirmation of there been used as exploitation 
materials and to deceive the people. 
 
Textual and Content Analysis of Dis Poem 
Textual Analysis infers the research approach in communication that deals with the 
descriptions and interpretations of the features embedded in a text, with the aim of 
explaining the content, structure and functions of messages inherent in the text. While 
Content analysis according to Elo, S and Kynga, H (2008:2) is a method of analyzing 
written, verbal or visual communication messages. It connotes a systematic approach to 
explaining data with the aim of “providing knowledge, new insights, a representation of 
facts and a practical guide to action” Krippendorff (1980) qtd in Elo and Kynga (2008).  
 
The Poem, as mentioned earlier employs Style as Deviation with the aim of asserting and 
aligning with African identity. It exposes the plundering initiatives of the West on Africa 
in the areas of Politics, Economic and Cultural exploitation and domination. As a poem of 
resistance through deviation, it deploys Style as Deviation technique from the angle of 
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language. This helps the poem to be inventive with creative ingenuity. The following Style 
as Deviation techniques are identified for the foregrounding the title. 
 
Lexical Deviation: This is seen in the decapitalisation of key words in the poem. 
For instance in line 12, the poet says:  

                  dis poem is vexed about apartheid rascism fascism 
                   the klu klux klan riots in brixton atlanta 
                   jim jone 

 
Also in line 24 
                        ashanti mau mau ibo yoruba nyahbingi warriors 
                        uhuru uhuru 
                        uhuru namibia 
                        uhuru soweto 
                        uhuru afrika 
                        dis poem will not change things 
 
The adoption of lexical Deviation by the poet can be described as a way of departing from 
the use of Standard English language which is seen as been oppressive to the poet.  
 
Mophological Deviation: This refers to deliberate deviation from normal spellings and 
word formation in the poem. For example “dis Poem” in line 1. Also there is Mophological 
Deviation in 
                                        dis poem is now ringin talkin irritatin 
                                           makin u want to stop it 
 

Grammatical Deviation: This is the employment of double negatives in the lines of the 
poem: 
                        dis poem is now ringin talkin irritatin 
                        makin u want to stop it 
                        but dis poem will not stop  
                       dis poem is long cannot be short 
                       dis poem cannot be tamed cannot be blamed 
 

Lexical Repetition: Also known as Anaphora is the repetition of same words as a means 
of foregrounding meanings and drawing the reader’s attention to the messages inherent 
in the poem. The repetitions used here are anaphora which means a word or phrase 
repeated at the beginning of every line of a poem. 
                                    uhuru uhuru 
                                    uhuru namibia 
                                    uhuru soweto 
                                    uhuru afrika 
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                                   dis poem will not change things 
                                   dis poem need to be changed 
                                   dis poem is a rebirth of a peopl 
 
Graphological Deviation: This has to do with strangeness in pronunciation and spellings. 
It can also reflect in the form of misinterpretation of ideas, intentional avoidance of the use 
of uppercase and discarding the use of punctuation marks. For instance, lines 8 to 17: 
                                 dis poem shall call names 
                                 names like lumumba kenyatta nkrumah 
                                 hannibal akenaton malcolm garvey 
                                 haile selassie 
                                dis poem is vexed about apartheid rascism fascism 
                                the klu klux klan riots in brixton atlanta 
                                jim jones 
                                dis poem is revoltin against 1st world 2nd world 
                                3rd world division man made decision 
                                dis poem is like all the rest 
 
In the above lines, the poem intentionally refuses to observe the rules of capitalization and 
punctuation marks. 
 
Findings 
Through the application of Style as Deviation, the Muta Baruka in Dis Poem has shown 
clearly how writers deliberately deviate from the accepted norms, especially in the area of 
language for the purpose of communicating intended and hiding messages in the poem, 
and to display creativity. With this, the poet has emphasized once again, the essence of 
literary communication as a creative act of transmission of messages from the 
authors/poets to the readers. Using the poem as an example of Performance poetry and a 
major form of literary communication, this paper has shown that the Dis Poem is an art 
form adopted by the poet to interrogate the question of identity and social inequalities.  
 
Aside from this, it also reveals how Postcolonial writers have deployed their writings as 
resistance and subversive tool for exposing the negative roles perpetrated by the West 
against Africa, especially in the two major areas of Trans-Atlantic Slave Trade and 
Colonialism, while identifying with Africa. Through the analysis of Muta Baruka’s Dis 
Poem, the paper interrogates the extent by which Baruka has deviated from the norms of 
writing English Language to reveal the politics of cultural displacement through slave 
trade and colonialism, economic and political exploitations through books, agencies and 
institutions, such as CIA, KGB, Bible, New York Times and Reader’s Digest. The Poem 
concludes by asserting its African identity and promotes its own ideology of writing back 
to the imperial centre. 
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