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Abstract 
In Nigeria, observation shows that most Nigerian post graduates thesis 

particular Post Graduates Art History Thesis on the works of the 

hardworking Nigerian artists are haphazardly written a reason of which 

a lot of the post graduate thesis on biographical studies presented for 

publication are substandard for Nigerian Universities Based Journals. 

Axiomatically, any publishable or published thesis on artist biography in 

any Nigerian University Based Journal would have shown the 

components of a standard thesis at the introductory part of the thesis. The 

thesis would have also portrayed its introductory part as the pivot of 

which the entire research study revolves. The researcher therefore was 

motivated by the attitude of post graduate art history students in 

presenting substandard biographical art history thesis for publications in 

Nigerian universities based journals. This no doubt has created research 

gab and dearth of literature on “Towards the Foundation of Standard 

Biographical Art History Thesis”. The study seeks to direct the art history 

students and other readers of this information on how to form a good 

beginning of an acceptable biographical art history thesis in Nigerian 

Universities Based Journals. It is the objective of this study to examine the 

acceptable PhD biographical art history thesis via the introductory part of 

the thesis. The aim of the study is to establish the introductory part of the 
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PhD art history thesis with the view of providing a guide to the foundation 

of standard biographical art history thesis. The findings are based on 

biographical survey of qualitative research methods and research 

questions which tests the objective of the study. It adopts the historical 

survey technique which relies heavily on primary and secondary source 

of data collection. It was established that the PhD art history thesis on 

creative individualism and professionalism in the paintings of Tobenna 

Okwuosa contains the proper foundation of a standard biographical art 

history thesis. Therefore the introductory part of the thesis has been 

established as the components of a standard biographical art history 

thesis. Those components include; Historical Background to the Study, 

Statement of the Problem, General Objectives of the Study, Specific 

Objectives of the Study, Research Questions, Significance of the Study, 

Scope of the Study, and Research Methods: An Over-View, as Chapter one 

of the Thesis.  

 

Keywords: Towards, Foundation, Standard, Biographical Art History 

Thesis, Introductory Part.    

 

Introduction 

Making progress in Publishing Standard Biographical Art History Thesis in 

Nigerian Universities Based Journals is on the setback. The Presentation of 

substandard thesis of the works of the hardworking Nigerian artists for 

publication in Nigerian Universities Based Journals seems to have caused 

the problem. The problem becomes more compounding when post 

graduate art history students cannot form a good beginning of a standard 

biographical art history thesis. The researcher therefore was motivated by 

the quest to guiding the art history students in laying a proper foundation 

of publishable biographical art history thesis in universities based journals. 

This phenomenon agrees with a common Ikwerre proverb that is said 

“Omara miniri naa-mamma shikor ni-ozuya hne-weh shia” meaning that; 

A good soup can be determined from the purchase of the condiments.  
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Towards the foundation of standard biographical art history thesis is a very 

significant aspect of study in biographical studies of Nigerian artists. It is 

described as the act of enabling artists to form a good beginning of an 

acceptable art history documentation of the works of Nigerian artists. The 

introductory part of the PhD art history thesis on the creative paintings of 

Tobenna Okwuosa was used for this study. This enabled the researcher to 

achieve the aim of the study. 

 

Conceptual Clarification 

Towards is described in Webster’s Dictionary as tending to result in or 

likely to achieve something. Towards in the context of this study is the act 

of enabling artists to form a good beginning of an acceptable art history 

documentation of the works of Nigerian artists. Foundation in Oxford 

Dictionary is said to mean a principle, an idea or a fact that something is 

based on and that it grows from. For this study, it is the beginning of writing 

a thesis. Standard in BBC Dictionary means a level of quality that is thought 

to be acceptable. For this study, it is the acceptable quality of thesis for 

journal publication Biographical art history thesis is described here as an 

intellectual artist documentation of the works of other artists. While 

introductory part as a word, in this study is described as the section of a 

thesis that shows the over-all quality of the thesis. 

 

Theoretical Framework  

This paper is guided by two theories; Aesthetics, and Formalism. Kant’s 

(1970) posits in his theory aesthetics that judgments of beauty are sensory, 

emotional, and intellectual all at once. Beauty is subjective and universal; 

thus certain things are beautiful to everyone. So also do researchers 

determine the basics of their assessment of work, and also determine the 

qualities of the works. The contemporary view of beauty is not based on 

innate qualities, rather on cultural specifics and individual interpretations. 

Aesthetic judgments might be seen to be based on the sense, emotions, and 

intellectual opinions, will, desires, culture, preferences, values, 
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subconscious behaviour, conscious decision, training, instinct, sociological 

institutions, or some complex combination of these depending on exactly 

which theory one employs. What makes a painting beautiful is quite 

different from what makes music beautiful, which suggests that each art 

form has its own language for the judgment of aesthetics. This theory 

enabled the researcher to ask open-ended questions about the works of 

Tobenna. The theory also enabled the researcher to understand the works 

through the questions asked. On the contrary, it exposed the researcher to 

the danger of open-ended questions, and did not allow the researcher to 

consider human relationship when assessing Tobenna’s works. Tobenna’s 

works of art are linked to judgment of cultural specifics, and individual 

interpretations based on intellectual opinions, emotions, desirability, and 

economic value, political and moral value. This theory enabled the 

researcher to have good insights into the PhD art history thesis that is used 

for this study and understood Tobenna’s creative themes and his creative 

ideology.  

 

The theory of formalism by Kant’s in Donald Crawford (1974) which holds 

that a formal analysis is an academic method in art history and criticism for 

analyzing works of art, and posits that everything necessary to 

comprehending a work of art is contained within the work of art enabled 

the researcher to understand the purely visual aspects of Tobenna’s works 

of art. Art is produced according to certain sets of rules and with its own 

internal logic. New forms of art represent a break with past forms and an 

introduction of new rules and logic. This study method enables art 

historians and critics to compare form and style, that is, to understand the 

way objects are made and their purely visual descriptions in order to 

describe them very carefully. These descriptions, which may include 

subjective vocabulary, are always accompanied by illustrations, so that, 

there can be no doubt about what exists objectively. The study method does 

not consider outside influence in interpreting a work of art. It ignores 



South-South Journal of Humanities and international Studies                      Vol.3 No.2 June, 2020 
 

Towards the Foundation of a Standard Biographical Art History Thesis    537 

notions of culture or societal influence, authorship, and content and focused 

on modes, genres, discourses, and forms for the purpose of analysis. 

 

The goal of the critic is to examine the features of art, that is, what makes a 

work of art an art piece and nothing else. The cultural context for the work, 

including the reason for its creation, the historical background, and the 

artistic motivation, that is, its conceptual aspect is considered to be of 

secondary and importance. Formalism is a basic tool for art historians and 

studio artists to understand the purely visual aspects of a work of art. Visual 

elements provide an essential starting point for understanding a work of 

art. In painting, elements of a formal analysis include descriptions of colour, 

space, line, volume, mass, composition, and other perceptual aspects, and 

putting these together to analyze artistic style. This theory is useful to art 

researchers because it allows for an art piece to be interpreted in various 

ways.  

 

It allows researchers to involve personality traits, memories of the past and 

present experiences in the interpretation of works. It also makes for the 

interpretation of works without much research. It makes researchers to 

emphasize interpretation on the value of work instead of the context of 

literature. So also does it make researchers to begin all critical approaches 

from the art forms. On the contrary, the theory cannot account for allusions. 

It ignores context, text is seen in isolation, and conclusions are always 

similar. In this study, therefore, Tobenna’s works of art agree with this 

theory because they contain the elements of a formal analysis used for 

analyzing artistic style.  

 

Tobenna’s creative painting is based on the idea of solving some societal 

problems in view of restoring universal peace, and renewal of thought for 

the betterment of the future. His works are based on his creative philosophy 

of Afrocentricism and Soulcentricism and his concepts are mythological and 

meta-philosophical issues. He uses his expressive media to call attention to 
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the cultural, natural, and social phenomena in Nigeria. His works that 

reflect the aforementioned phenomena were identified, grouped and 

subjected to visual readings. From the readings, the works on cultural 

phenomenon addresses African Cultural Life of the Igbo with particular 

reference to Oraifite Community of Anambra State of Nigeria. Tobenna 

strives to project the pride and rich cultural heritage of the Igbo in true and 

unadulterated forms in the sense of beauty and utility.  

 

The works of Tobenna as shown in plates 1-4, and 5-8 evidently show that 

peace, happiness, and unity are derived from the cultural life of the people. 

The works on natural phenomenon as shown in plates 9-12, and 13-16 dwell 

on the challenges of life, and address wisdom and determination as the key 

to success. While the works on social phenomenon as shown in plates 17-

20,21-24, 25-28 and 29 deal with Nigerian political issues with particular 

reference to oil pipeline war and national development. All the works show 

evidence of universal peace. Therefore the theory of aesthetics and 

formalism were appropriate for this study because they enabled the 

researcher to examine the foundation of a standard biographical art history 

thesis via the introductory part of the PhD art history thesis on creative 

individualism and professionalism in the paintings of Tobenna Okwuosa. 
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Some Tobenna’s Works on Cultural Life of the Igbo people showing 

Peace,  

Happiness and Unity 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate 2: Igbo drummer, 1997,  

ink and water colouron paper 13x38.5cm.  

 Source: Okwuosa T. (Collection of The Artist) 

Plate 3: Bountiful harvest, 1997, ink  
and water colour on paper, 13x38.5 cm 

 Source: Okwuosa T. (Collection of The Artist) 

Plate 5: Affection, 2002, oil on canvas,  

101 5x70cm   Source: Okwuosa T.  

(Collection of The Artist) 

Plate 8: Three fertility deities, 2005, 

 oil on canvas, 122x91.5cm  

Source: Okwuosa T. (Collection of The Artist) 

 

Plate 1:The virgin, 2002, oil on canvas, 45x20cm 

 Source: Okwuosa T. (Collection of The Artist) 

 

Plate 6: Leading by example, 2002 Acrylic, 

 leatherette & wood, 41x42cm   

Source: Okwuosa T. (2003, An  

Exhibition of Scroll Paintings :   

Motherhood, Femininity, and Values) 
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Some Tobenna’s Works on Natural Phenomenon Showing the 

Challenges of Life 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate 7:My grandfather with his 

 two wives, 2005, oil on canvas, 81.5x91.5cm  

Source: Okwuosa T. (Collection of The Artist) 

 

Plate 9: Negative Western Influence,  

1999, oil on canvas,  66cm x 116.5cm   

 Source: Okwuosa T. (Collection of The Artist) 

Plate 10: The way we are, 1999, acrylic  

leatherette and wood,    Source: Okwuosa T. 
 (Collection of The Artist) 

Plate 11: Tortoise and chameleon,  

1999, acrylic, leatherette and      

 wood. Source: Okwuosa T. 

 (Collection of The Artist)  

Plate 8:Women of honour, 2002 

 oil on canvas, 101.5x54.5cm  

 Source: Okwuosa T.  

(Collection of The Artist) 
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Plate 12: This house is not for sale,  

1999, acrylic, leatherette        

and wood. Source: Okwuosa T. 

 (Collection of The Artist) 

Plate 13: Discussion for four, 2006, Acrylic, 

 Leatherette, twine, Abura wood, 97x92cm,  

Rahman Akar collection. Source: Okwuosa T. 

 (Collection of The Artist) 

 

Plate 14: Lost and found iii, 2007, 114x84cm  

  Source:  Okwuosa T. (Collection of The 

Artist) 

 

Plate 15: Square in square, 2008, Acrylic,  

Leatherette, twine,  Abura wood,  

81x66cmSource:  Okwuosa T.  

(Collection of The Artist) 

 

Plate 16: Another beginning, 2008 

mixed 

 media 81x66cm   Source:  Okwuosa T.  

(Collection of The Artist) 
 

Plate 17:Against all odds, Reincarnation series,  

2006-2008,  Acrylic, leatherette, twine and 

 Abura wood, 133x75cm Source:   Okwuosa T.  

(2008, An Exhibition of Scroll Paintings) 
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Some Tobenna’s Works on Social Phenomenon Showing Nigerian 

Political 

 Issues with particular reference to oil pipeline war and national 

development 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate 18: The Lord’s Prayer in Bamum scripts,  

reincarnation series, 2007-08,  

 Acrylic,leatherette twine Abura wood, 120x74cm  

Source: Okwuosa T. (2008,  

An Exhibition of Scroll Paintings) 
 

Plate 19:Different parts of a lifetime I,  

reincarnation series, 2007-08, Acrylic leatherette, twine 

Abura wood, 81x66cm  Source: Okwuosa T.  

(Collection of The Artist) 
 

Plate 20: Composition with 53 fragments, 
 reincarnation series,  2008, Acrylic,  

 leatherette, twine Abura wood,  

114x84cm Source: Okwuosa T. 

  (Collection of The Artist) 

 

Plate 21: The deluge (22 April 1990), 16x12cm  

Acrylic on canvas texture paper, 2010 

 Source: Okwuosa T. (Collection of The Artist) 

 

Plate 22: Ogoni III, 16x12cm, Acrylic  

on canvas textured paper, 2010   

 Source: Okwuosa T. (Collection of The Artist) 

 

Plate 23: Songs from underground  

(for NANS at 10), 16x12cm  

 Acrylic on canvas textured paper, 2010  

 Source: Okwuosa T. (Collection of The 

Artist) 
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Plate 24: Jese II 16x12cm, 2010,  

Acrylic on canvas textured  paper  

Source: Okwuosa T. (Collection of The Artist) 

 

 

Plate 25: Okwuosa Tobenna, (2013), City scape and Tricycle, 

 Enamel, leatheretteand plywood 9    panesl,,  each 153/4 x153/4  

Source: Okwuosa’s Ph.D. Art Exhibition catalogue (2017),  

 Visual Dialectics of Texts and Forms on Recent 

 Changes in Urban Spaces.   
 

Plate 26: Okwuosa Tobenna (2014),  

The 3 Don’ts, Leatherette, enamel,  

marker and plywood, 6 panels, each  

15¾ x15¾ cm.  Source: Okwuosa’s Ph.D.  

Art Exhibition catalogue (2017),  

Visual Dialectics of Texts and Forms 

 on Recent Changes in Urban Spaces.   

 

 

 

 

Plate 27: Okwuosa Tobenna (2015),  

The New Face of Lagos, Enamel on  

plywood, 5 panels, each 15¾ x15¾ cm.  

Source: Okwuosa’s Ph.D. Art Exhibition 

 catalogue (2017), Visual  Dialectics of 

 Texts and Forms on Recent Changes 

 in Urban Spaces.   

 

 

 

Plate 28: Okwuosa Tobenna (2015), 
 A City in Flux, Enamel on plywood, 12 panels,    

  each 15¾ x15¾ cm.  Source: Okwuosa’s Ph.D.  

Art Exhibition catalogue  (2017), Visual Dialectics 

 of Texts and Forms on Recent Changes in Urban Spaces.   
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Showing sample of chapter one of the Introductory Part of the PhD 

Biographical Art History Thesis on Creative Individualism and 

Professionalism in the Paintings of Tobenna Okwuosa as a guide to the 

Foundation of a Standard Biographical Art History Thesis.  

 

Chapter One 

Introduction 

1.1      Historical Background to the Study  

In Nigeria, the study of art history over the years has revolved around the 

Western European Arts and Artists. The study is based on the growth and 

development of the ancient and modern art practices in Europe. It 

includes Prehistoric Art, Greek Art, Roman Art, Byzantin Art, Early 

Christian Art, Gothic Art, Baroque Art, Rococo Art, and Renaissance Art, 

among others. Greate European artists who contributed immensily to the 

field of art constitute the major aspect of the art historical discussion. 

Some of those artists include; Leonardo Da Vinci (1452-1519), 

Michelangelo Buonarroti (1475-1564), Francisco De Goya (1786-1828), 

Plate 98: Okwuosa Tobenna (2016), Land of the rising sun,  

we love and cherish, beloved     homeland of  

our brave heroes; we must defend our lives or we perish, We shall  

protect our hearth from all our foes; but if the price is death for all  

we hold dear, Then let us die without a shred of fear. 

Oil, acrylic, photographs, and marker on canvas 173 x 122 cm 

Source: Okwuosa T. (Collection of The Artist) 
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Paul Cezanne (1839-1906), Claude Monet (1840-1926), Vincent Van Gogh 

(1853-1890), Wassily Kandinsky (1866-1944), and Henry Mattise (1869-

1954) among others. 

 

Other aspects of the European art history studies include the major art 

movements between 19th and 21st centuries which include; Fauvism, 

Cubism, Futurism, Impressionism, Realism, among others, 

(Getlein,2002). The aforementioned artists were the European art experts 

that transmitted their artistic skills through formal education to the 19th 

and 21st century’s artists. (Okeke, 2005) These artists which include; Aina 

Onabolu (1882-1963) a Nigerian artist, Kenneth C. Murray (1903-1972), 

H.E. Duckworth (1915-2008), Dennis Duerden (1939-1999),  and J. 

Desmond. Clarke (1951-2002), gave rise to the early breed of modern 

Nigerian artists which include; Ben Enwonwu (1921-1994), Uche Okeke 

(1933-2016), and Simon .O. Okeke (1937-1969), and other exponents of 

modern Nigerian art. (Okeke, 2005) 

 

These college trained pre Nigerian independence artists adapt Western 

Techniques, and styles or idioms in expressing Nigerian Cultural 

Hertage. (Okeke, 2005). They have transmitted their ideas of art 

expressions to the artists of the post Nigerian Independence through 

formal education. Interestingly, a brief documentation of some of them 

can be found in Nigerian art books and journals. But funny enough, the 

Nigerian art historical studies still revolves around the above mentioned 

great Nigerian artists with inadequate documentation of their profession. 

Observation shows that the fourth decade college trained artists of the 

post Nigerian independence have also evolved new and peculiar creative 

styles that are worthy of recognition. They have contributed so much to 

the growth and development of modern Nigerian art nationally and 

internationally. However, no good insights have been provided into the 

professionalism of their profession.  
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El Anatsui (2004) notes that the art historians or art schools in Nigeria 

should re-focus their research  interest in order to rectify the situation of 

studying Nigerian artists as well as meet up with the  level and quantity 

of creative art output. Furthermore, no nation can survive socio–

culturally without the proper documentation of her various historical 

experiences. No art tradition can thrive dynamically if it is not art 

historically preserved, and no professional artist can find himself on the 

focus of history if his entire creative processes are not looked at art 

historically. Nigeria is overwhelmingly rich in art professionals and 

teeming with modern artistic or creative events. As such, modern art 

traditions need full academic and intellectual attention of not only the art 

historians but also art scholars as regards proper and serious 

documentation and study. Okpara (2004) also observed that some art text 

books are now obsolete while others are not available in Nigeria, as such 

scholars should strive to write indigenous text books, and project the 

efforts of some Nigerian scholars.   

Studying Nigerian arts and artists in recent times confronts Nigerian 

intellectuals with considerable overlap in such issues as who they are, 

what they do, how they do it, and what quality of work is produced.  

 

This Lacuna in the discourse of creative professionalism as components 

of art historical studies evokes the feelings of disappointment and loss of 

confidence in the artists, particularly among Nigerian intellectual artists. 

This feeling seem to be the offshoot of a long history of individual study 

decision based on academic ignorance and prejudice. The researcher 

therefore, was stimulated by the neglect of this concept to address the 

issue of “Creative Individualism and Professionalism in the works of a Nigeria 

artist, Tobenna Okwuosa”.  Creative individualism and professionalism is 

a very significant aspect of study in any biographical analysis of Nigerian 

artists. It consists of the merging of words to convey the meaning of the 

concept. These words are discussed separately in Literature review, and 
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as a leading concept, it is described as a skillful production of art works 

with experimental media and innovative techniques.  

 

Tobenna is of the fourth decade college trained artist of the post Nigerian 

independence. He is a painter that combines the conventional painting 

principles and medium with iconographic images, and found objects in 

executing his paintings. His works seem to be unique if judged from the 

perspective of period, style, philosophy and theme of production. The 

works are many, and are found in both public and private collections in 

Nigeria and beyond. The spread of the works seem to mean that he must 

have contributed meaningfully to the growth and development of art in 

Nigeria. Therefore the need for a biographical survey of his works in 

contemporary Nigerian art scene becomes obvious. 

 

1.2     Statement of the Problem 

A consensus among art scholars as confirmed by Adio (2015) holds that 

contemporary African artists who are trained in the European style of art 

production compete favourably with any artist on the globe. These artists 

have evolved new and peculiar styles worthy of analysis, but are rarely 

celebrated, the result of which a lot of contemporary African artists are 

still left not known in terms of work styles, techniques, and patronage. In 

alliance with Adio’s view is the observation of Odita (1998) that 

documentation about Nigerian art revolves around artists like Aina 

Onabolu (1882-1963), Justus Akeredolu (1915-1984), Akinola Lasekan 

(1916-1972), Ben Enwonwu (1921-1994), and a few others of the Pre-

Nigerian Independence. Egonwa (1994) also observed that other Nigerian 

college trained artists of the Post Nigerian Independence who are 

exposed to better art resources than ever have varieties of ideas, styles, 

and techniques of producing art which contributes to the present creative 

forms, are not adequately documented despite their enormous 

contributions in visual arts. Okpara (2004) also notes that the efforts of 

some Nigerian scholars should be acknowledged through book writing. 
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Unfortunately, many authors of Nigerian arts and artists like Chukueggu, 

(1998) in his book titled “contemporary Nigerian Art:And it’s classifications”, 

Offoedu-Okeke (2012) “A celebration of modern Nigerian Art: 101 Nigerian 

Artists”, among others documented Nigerian artists’ biographies but did 

not adequately analyze creative individualism and professionalism in the 

profession of the artists. 

 

The theme of creative individualism and professionalism has received 

little or no attention in biographical analysis of modern Nigeria Artists. 

This analysis of professionalism is the main indicator that the artists 

actually mastered the subject. This provides the justification for the 

biographical survey of the paintings of Tobenna in the context of creative 

individualism and professionalism. Tobenna is choosing for this study 

because he is an artist whose paintings have considerable potentials for a 

biographical survey. Qualitative research is indispensable is this context. 

Qualitative research, according to Mack (2005), is effective in obtaining 

specific data such as the style and creative processes of Tobenna’s creative 

paintings. A comprehensive study of Tobenna Okwuosa as regards 

artistic individualism provides good insights into his paintings. The 

above phenomenon therefore has affected the identification and 

documentation of Nigerian college trained artists in their new creative 

ideas in terms of biography, media, techniques, works, and functions. 

Here, primarily, this study attempts to focus on the theme and creative 

processes in relation to professionalism in the life of a modern Nigerian 

artist “Tobenna Okwuosa”. 

 

1.3      General Objectives of the Study 

The aim of the study is to establish creative professionalism in the 

individualistic art productions of Tobenna Okwuosa with the view of 

providing an insightful biography of the artist.  
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1.4     Specific Objectives of the Study   

The specific objectives of this research include: 

i) to examine  the history of talent, place, date, and movement in the 

paintings of Tobenna Okwuosa. 

ii) to establish  the historical chronology of Tobenna’s paintings and 

its underlying creative ideology.  

iii)  to substantiate  his creative themes/works as means  of showcasing 

his creative ideology. And  

iv)   to subject his paintings to critical analysis as to their forms and 

meanings. 

 

1.5 Research Questions 

Five research questions guide the study and include: 

i) How does one examine the creative issue of professionalism in the 

paintings of Tobenna Okwuosa?  

ii) How does one establish the historical chronology in Tobenna 

Okwuosa’s paintings and its underlying creative ideology?  

iii) What are the possible insights into Tobenna’s creative themes and 

ideology? And 

iv) What biographical narrative can be reconstrtucted from his 

creative works? 

 

1.6       Significance of the Study  

A study of this nature is useful to modern art. It provides the biographical 

analysis of a modern Nigeria artist “Tobenna Okwuosa” in the reservuer 

of world artists. It provides Tobenna’s artistic contributions to growth 

and development of modern art in Nigeria. The study provides 

inspiration to other artists on the need to shift their study focus on 

individualism and professionalism. It opens up new resource materials in 

painting. It will serve as a reference point in the records of Nigerian 

cultural heritage.It will also boost the cultural heritage and post colonial 

studies in Nigeria. The study inspires other 
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academics to undertake further research on contemporary art. It enhances 

the economic values of painting in terms of art entrepreneurship.  It 

provides new study prospects for students of art history, anthropology 

and other art related fields of study. This will also stimulate for the 

interest in art, media and creative production. 

 

1.7       Scope of the Study  

This seminar paper is a biographical study of Tobenna Okwuosa as a 

Modern Nigerian artist. The study examines his paintings from 1996-

2016. It extends to the creative issue of professionalism in his paintings, 

the chronology of his paintings and the underlining creative ideology, his 

creative themes as means of showcasing his creative ideology, and the 

meanings of his creative forms.It further examines his art exhibitions and 

publications, leaving out other aspects of his artistic expressions for 

further researches. The researcher used common theories in art history 

and achieved dependable results to answer the research questions.   

 

1.8      Research Methods: An Over-View  

This research design is a biographical survey of qualitative research 

method. It adopts the historical survey technique which relies heavily on 

primary and secondary source for the search of basic data. The primary 

source is purely unstructured interview on Tobenna’s work processes in 

the studio to understand his style, theme, technique, and materials of 

work. While the secondary source is reports of the examination of his 

works from catalogue, exhibition commentaries, articles and reviews, 

library studies of other Nigerian arts and artists, and internet surfing. The 

data analysis is based on; biographical analysis, style analysis, formal 

analysis, contextual analysis, and iconological analysis. The outcome of 

the research is an insightful biography of Tobenna Okwuosa on the 

professionalism of his creative art productions. 
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Recommendations  

Based on the research, the following recommendations are proffered; 

i. There should be compulsory regular seminar presentation on the 

works of Nigerian artists by the art history students of any art 

school in Nigeria. This will make the students to be acquainted 

with the techniques of writing standard biographical art history 

thesis for various end uses. 

ii. The suggested guide line of achieving the foundation of standard 

biographical art history thesis should be exploited by the art 

history research students when writing their thesis on the works 

of the Nigerian artists.  

iii. The supervisors of the art history students should take advantage 

of this study and ensure that biographical art history thesis meet 

the needed standard for publication in Nigerian universities based 

journals.  

iv. Each Nigerian University Based Publishing Venture should 

communicate to the art schools in Nigeria on the need to improve 

on the standard of their students thesis in Nigerian Universities.  

v. The graduating students of other fields of specialization should 

also take advantage of this study and produce publishable thesis 

as academic legacy in their universities of graduation.  

 

Conclusion 

This paper has discussed the issue of achieving the Foundation of 

Standard Biographical Art History Thesis via the Introductory Part of the 

PhD Art History Thesis on Creative Individualism and Professionalism 

in the Paintings of Tobenna Okwuosa. The paper establishes that there is 

dearth of literature in this aspect of study. It ascertains that Nigerian 

Universities Based Journals reject substandard biographical art history 

papers for publications. It also shows that a good number of theses in 

Nigerian Universities irrespective of topics and discipline are not 

publishable. So also does it prove that a lot of the hardworking Nigerian 
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artists are left not known in their ideas, styles, and techniques of 

producing art works of documentation.  

 

As such, the solution to the identified problem of writing standard thesis 

in Nigerian Universities is to educate the graduating students particularly 

those writing the biographical art history thesis on the techniques of 

producing standard thesis via the established introductory part of the 

PhD Art History Thesis on Creative Individualism and Professionalism 

in the Paintings of Tobenna Okwuosa. 
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