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Abstract 
This paper examines the influence of music composition and its thrive on 

contemporary Nigerian home videos, using two Nigerian home video films 

namely: Oshimiri and Unfinished Burial as case study. Music has been part of the 

totality of human existence for thousands of years; it has played very important 

roles in the life of the African people especially Nigerians. It has been of great 

influence on all our socio-cultural and religious events especially in the areas of 

rituals, worship, celebration, education, information, dance, and also for the 

preservation of our rich cultural heritage. The use and importance of music has 

continued to grow in leaps and bounds irrespective of the numerous challenges 

faced with the profession. The main thrust of this paper is to outline the influence 

of music in Nigerian video films in order to facilitate improved understanding, 

use, and the appreciation of music in Nigerian home videos. The methods used in 

this work are empirical and literary. The paper concludes that increasing influence 

and importance of music on contemporary Nigerian home videos is indeed a 

testimony that music is a major component in film production due to its cultural 

elements, and recommends that there is the need to educate our movie makers on 

the importance of music in their production and the need to pay attention to film 

music and its application in Nigerian home videos especially in the area of theme, 
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volume, duration, suitability, tempo and balance to ensure better productivity and 

quality. 

 

Keywords: Music, Home Videos, Culture, Oshimiri, Unfinished Burial 

 

Introduction 

Across the ages in human civilisation, music as an art has played significant roles in the 

transformation of the society. It is a known fact that music and culture are closely related 

and cannot be separated considering that it is tied to our day to day activities including 

acting. It is a vehicle of cultural preservation, motivation, and expression to man 

throughout history, whereby his feelings are relayed or communicated. Its importance in 

drama production cannot be over emphasized as its absence will yield a kind of negative 

effect on the minds of the viewers and also create lack of insight on the production in 

general. Research has tried to prove that a well-integrated music in Nigerian films can 

simplify the theme of the film and also create a suitable effect to the viewers.  The 

inseparable nature of music, culture and the society has been aptly expressed by Merriam 

(2004) when she states that:  

“If music allows emotional expression, gives aesthetic pleasures, 

entertains, communicates, educates, elicits physical response, enforces 

conformity to social norms and validates social institutions and religious 

rituals, it is clear that it contributes to the continuity and stability of 

culture” (p. 224). 

 

Nye and Nye (1992) note that “man has utilised music all through history to comment 

upon his experiences” (p. 542). The use of music in our day to day activities has created an 

atmosphere for enlightenment and education. Through musical compositions and 

performances, man is able to reflect upon his experiences and as well imagine new 

possibilities. This means that music is a medium of preservation, interpretation and 

communication. It has the power to make an individual or a group of individuals swing 

into action. Ajewole (2011, p. 58) notes that music tends to provide group solidarity, 

something that makes people rally round. During the Nigeria Biafra war (1967-1970) it 

played a significant role. 

 

Indeed, music is a dynamic art as it functions based on what its composer wishes it to 

fulfill, considering its spiritual and sociological abilities. According to Turner (1982), 

Nothing is more difficult for the unmusical person to believe than that 

music expresses thought… It is this imagination of a point or a straight 

line, this imagination of ideas, which is the real stuff of thought. This 

imagination may be expressed in words, in forms, and color, or in sound. 



South-South Journal of Humanities and international Studies                      Vol.4 No.4 December, 2021 
 

The Influence of Music Composition on Contemporary Nigerian Home Videos: A Critical Examination…         301 

It is thus that we get the three arts of Literature, Fine Arts and Music. 

Fundamentally, they are all dealing with the same stuff of the imagination 

(p. 7).  

 

It is against this background that this study tends to examine the influence of music on 

contemporary Nigerian video films in theory and practice, using two selected Nigerian 

home video films as paradigms. 

 

Statement of Objective 

Whereas so much ink would appear to have been spilt on the subject of music composition 

from the renaissance era till date, effective musical creativity within the dramatic arena has 

not been given much scholarly enquiry. This is possibly because despite the substantial 

body of writing devoted to music composition, some film producers and directors still 

miss use and even give little or no attention to music creativity with relation to video 

production in Nigeria. This is a serious irony that needs to be addressed considering the 

importance and relevance of music in video production.  

 

Thesis Statement 

The fact that music is a very important aspect of the human existence considering its 

sociological, religious, and political symbol by reason of which it dominates every activity 

does suggest that its importance cannot be over emphasized. This brings us interface with 

the first problem or rather question: what is the influence of music on home videos? 

 

Assuming that music is an unavoidable factor in video production, it must of necessity 

have a strong hold on video making. This is a major problem that this paper wishes to 

clarify. This work tends to critically examine the role, importance and influence of music 

on contemporary Nigerian home video with emphasis on two video films. 

 

The Nature and Origin of Music 

According to the Webster Illustrated Contemporary Dictionary (1989), music is the art of 

organizing total sound. It further explains that music differs from the visual arts, including 

painting, sculpture and architecture in that it is heard rather than seen and perceived in 

time rather than in space. Blacking (1973, p. 21) referred to it “as a humanly organized 

sound.” while Elliot (1995, p. 128) defined it “as a diverse human practice of constructing 

aural temporal patterns for primary values of enjoyment, self-growth and self-

knowledge”. To Walker (1998, p. 57), “Music is a living analogue of human knowing, 

feeling, sensibility, emotions, intellectual modus operandi and all other life giving forces 

which affect human behavior and knowing”. Okafor in Agu (2006) defined music “as a 
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cultural expression, determined, molded, interpreted and dressed or colored by culture 

and the cultural environment of a people” (p. 1). 

 

Considering the above definitions, it can vividly be stated that the nature of music cannot 

be achieved visually rather it is appreciated through a concentrative prowess of the ears. 

The more melodious the combination is, the more interesting the music becomes. Music is 

therefore an auditory art with the ability to put every living being into any mood. With 

regard to this, Plato in Esimone (2014) asserts that: 

Music is one of the inspirational forms of art, its power is contained in its 

ability to bypass reason and penetrate into the soul and the subconscious, 

manipulating one’s feelings. It is a potent instrument than any other 

because rhythm and harmony find their way into the inward places of the 

soul of which they mightily fasten; impacting grace and making the soul 

of him that is rightly educated graceful (p. 69). 

 

It therefore means that music plays a very significant role in all human endeavors. It is part 

of our culture and existence and cannot be separated from our daily activities. It is an 

integral part of all our activities. It is a basic life skill just as it is with walking or talking. It 

has so much to do with man’s emotion, attitudes and opinion of life (Esimone, 2014, p. 67). 

Emeka (2006), states that “Music in Nigeria is rooted in the pristine culture, rites and 

Rituals, ceremonies and social contacts that governed or marked the rhythm of life in the 

traditional society” (p. 5). 

 

Music therefore is a cultural expression and every culture decides for itself how their music 

should be, which of cause must be strongly tied to the way of life of the people. On this 

note, Glennom in Onwuekwe (2006) states that: 

Music can do many things and have many desirable results. It can 

stimulate or soothes the mind, help toward a wider education, or at least, 

a wider mental perspective. It can gently plough the mind so that it will 

be more receptive to the seeds of learning; it can find responses in 

disciplined physical action, music can comfort the lonely and the sick, 

awake pleasant memories in the old, delight the young, and lull a child to 

sleep (p. 229). 

 

The above assertion confirms that music is an external force which reflects on the internal 

and changes our state of mind and feelings. According to Plato in Chukwu (2006), “the 

body does not operate on its accord as body, it is lifeless; therefore, its animation comes 

from something outside, which controls and directs it” (p. 22). 
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This goes a long way to prove that every human mind is influenced by what he or she sees 

or feels from the outside and music is one of such external factors that affects the mind in 

different ways. 

 

Brief Origin of Music   

The history of music is as old as culture itself. In spite of the diverse historical views, its 

origin can still be associated with the preliterate era which began with singing, clapping 

or beating of objects such as drums and the playing of the flute which was made of animal 

bones. This musical characteristic which can still be found in the music of the South 

Americans, Indians and Africans was made prominent by the Ancient Greece around 4000 

BC. They contributed so much to the development of music through the help of the great 

mathematician Pythagoras who experimented with acoustics on how Mathematics relate 

to tones of a plucked strings. This led to the development of modern music key tones and 

scales. Perhaps, this is why classical music is said to be rooted in the Grecian innovations 

considering that Greece is the center of all classical art. 

 

The development of music continued from one era to another evolving through the Middle 

ages, to the Renaissance era, the Baroque era, the Classical era, the Romantic era and the 

Twentieth century era, with changes in their musical characteristics with regards to 

melody, harmony, texture, tone color, instruments, style, forms, chord structure, rhythm, 

etc. (www.sciencedaily.com, 2021).     

 

Musical Genre 

The word genre is directly derived from the old French word for “kind” which happens to 

be the root word for “gender”. Hence to define a musical genre is simply to categorize it 

to say what kind of music it is. According to Turner (1982), musical genre is: 

“A term appropriated from literary studies and used to describe the way 

in which groups of narrative conventions (involving plot, character, and 

even locations or set design) become organised into recognisable type of 

entertainment” (p. 37). 

 

Giving to the above explanation, music is not an exception; it is basically classified into 

three thus: vocal music, instrumental music, and dance music. 

 

Vocal Music  

According to Obicheta (2013) “vocal or song music is simply a musical work or 

composition for voices, usually with or without accompaniment” (p. 10). This kind of 

music can also be composed as sacred and secular. Sacred music is usually associated with 

http://www.sciencedaily.com/
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the praise of God or other supernatural being while the secular music is associated with 

issues of the society. 

 

Instrumental Music 

This is a special kind of musical composition that deals with various kinds of musical 

instruments. This kind of music does not require the human voice but exclusively for 

musical instruments. 

 

Dance Music 

This is a musical composition that is associated with series of specific movements. These 

movements are usually done rhythmically and specially in time with music.  

The above music classifications can however be classified further into three categories 

which are Art Music, Folk Music and Popular Music. 

 

Art music  

This refers to a musical composition by a well-trained composer. It is a form of chamber 

music in which a composed accompaniment is usually an integral part of the work with 

consideration to several musical details even during the performance. 

  

Folk Music  

This is more like an indigenous work. No wonder Lloyd (1968:42) assert that “Folk music 

is a song that has become so much a part of the heritage of a group that there is a feeling 

of common ownership, whether or not the composer is known”.  

 

Popular Music 

This is a composition that appeals to a wide audience. This kind of music is usually 

arranged or styled to fit performer’s tastes in line with entertainment and also for 

commercial purposes. 

 

Art, folk and popular music have played some major and significant roles in Nigerian 

home videos considering its socio-cultural, political, and economical importance which of 

cause are also major components of the Nigerian video films. Nigerian films are socially 

and culturally deep rooted as they serve as a reflection of the way of life of Nigerians, be 

it in the past or the present.  

 

Brief History of Nollywood 

Before the advent of home videos, different traditions of the Nigerian film had been 

established in the form of celluloid around the 1980’s. These include the Igbo, Yoruba and 
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Hausa film traditions, each with its unique form. These include such films like “Amadi by 

Ola Balogun which is an Igbo film. The Yoruba films emerged from the Yoruba travelling 

theatre tradition. Some of the films include “Mosebolatan” and “Orun Moru” by Hubert 

Ogunde. These were some of the celluloid films that laid the foundation for the first 

Nigerian home video film titled “Living in Bondage” directed by Chris Obi Raphin (1992). 

This was followed by “Circle of Doom” in (1993), etc. These films actually opened the door 

to other numerous home video films in Nigeria with great success. 

 

This fast growing film industry all started when an Igbo businessman (an audio tapes 

distributor) known as Kenneth decided to venture into the production of Yoruba video 

films due to economic depression, among other factors. Nnebue then mooted the idea of 

putting an Igbo drama on tape for domestic consumption and this effort gave birth to 

“Living in Bondage part 1”, which was indeed a huge success. Since then, the industry has 

continued to grow in strength and bounds and is today ratted as the second largest film 

industry in the world. The industry has also created global popularity of Nigerian video 

films and by extension the Nigeria nation (Imo, 2007-2008:29-30). 

 

Theoretical frame work 

The theory underpinning this research paper is the theory of creativity by Robert J. 

Sternberg in (1999). According to Chauhan in Uzoeshi and Iwundu (2014), “a theory is a 

principle which gives detailed and systematized information of an area of knowledge; it 

also helps us to explain certain concepts” (p. 38). It can be seen as idea that explains how a 

thing works. 

 

Theory of Creativity 

Creativity is the ability to produce original work and ideas. This ability is usually synthetic, 

analytic and practical. It starts with a creative person that carefully blends the above 

mentioned abilities to create a new product (www.springer.com, 2021). Basically, there are 

many theories of creativity which include the Humanistic Theory of Creativity, Addition 

Theory of Creativity, Propulsion Theory of Creative of creative contributions, Mental 

Illness Theory of Creativity, Investment Theory of Creativity, etc., but this research has 

adopted the Propulsion Theory of Creative Contributions propounded by Robert J. 

Sternberg in 1999. 

  

This theory holds that creativity is of different kinds such as conceptual replication which 

is a product that basically repeats what has been done before with variations, redefinition 

which deals with the reconceptualisation of a creative idea, redirection which focuses on 

the creation of an entirely new idea from what has been and synthesis which brings 

http://www.springer.com/
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together previously divergent lines of thought that revolve around the invention of new 

ideas (Sternberg, 2021). This theory presents creativity as a unique aspect of art that evokes 

feelings and propels existing ideas forward. It creates exceptionalism and makes a person, 

product or idea outstanding and distinguished among others. This theory, therefore, 

supports the idea behind this research which focusses on the composition of suitable and 

well placed musical works for contemporary Nigerian home videos. 

 

Methodology 

The methods used in this work are empirical and literary. Empirical because it will require 

the writers to critically observe and analyse various Nigerian video clips as contained in 

VCDs, DVDs and MP3s to gather data, and literary because it will rely on existing body of 

literatures on the subject of film music composition which will include well researched 

textbooks, articles, internet sources, dictionaries and encyclopedias, to spice up and 

buttress the position of the study. 

 

Discussion of Findings  

Synopsis of Oshimiri 

The video film Oshimiri (the great river) revolves around the subject of love, supremacy, 

desperation and rituals. In a bid to get a child by all cost, Mrs. Ojiugo (Stella Udo) gave her 

soul and that of her husband, Obidike( Nelson Wealth) to an evil deity known as Ugidi. 

Expectedly, she became pregnant and gave birth to an evil child Ujuka (Queen Nwokoye) 

who took the life of her parents the moment she was born. The Priestess of the land, Kosi 

(Eve Esin) was then summoned and she confirmed that the child was evil and should be 

killed to avoid the prophecy of doom, sorrow, and destruction associated with her but Igwe 

Udoka (Henry B.) refused because the said child was his niece. He rather, ordered that the 

child be taken to a distant land against the warning of the priestess. Years later, Ujuka the 

evil child came back with great powers from Ugidi deity and killed the priestess of the 

land, and forcefully took her place as the priestess and then she started unleashing hell on 

the people of Anike kingdom. This continued for so long until the Prince and two others 

volunteered to seek help in a far away land of Uvuki crossing seven evil forest and 

mountains just to liberate their people from Ujuka the evil priestess. In cause of this quest, 

the prince and one of the men sacrificed their lives in exchange for help which eventually 

came to pass and Ujuka and the evil deity was destroyed by the priest of Uvuki after much 

battle. 

 

Musical Anlysis and Discussion in Oshimiri 

After close examination, the researchers discovered the following: first and foremost, the 

predominant music that was used in the film is purely traditional in nature both in the 
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instrumental and vocal structure. The music was so designed to project the cultural 

background of the film considering its scenarios structure and setting. It was also noticed 

that music was used as a signature tune in the beginning of the film to introduce the film 

and give it a unique and customised identity as well as enhance its thematic thrust. This 

signature tune enables the viewers to recall or preserve the predominant idea of the film 

whenever the music is being heard.  

 

It was also observed that music was used as act tune which helps to systematically connect 

one scene to another and one plot to another by inserting musical interludes in other to 

avoid diminishing interests or confusion.  

 

The musical elements in Oshimiri greatly emphasised the interpretational power of well 

composed music as a narrative instrument and vehicle of communication, to give more 

understanding and insight to the message of the film by way of projecting its social and 

traditional relevance. Traditional musical instruments were majorly used to create Effects 

and Reinforcement to the entire production especially at its climax. It also played a 

communicating role especially during rituals, invocation, etc. This was used extensively 

by both priestess Kosi, priestess Udoka and the priest of Uvuki in their interactions, 

incantations and consultations with the gods. Vocal solos and harmonic responses were 

used as a narrative tool to depict sorrow, pain and agony and also to explain most of the 

complex dramatic actions for easy understanding, cultural identification/location and era.  

 

Synopsis of Unfinished Burial 

The story of the unfinished burial is that of rituals, conspiracy, desperation and greed. 

Upon the death of Chief Melford Agbalamze (Eleweremi P. Eleweremi), a member of the 

great Ejiribiri fraternity in Udoma kingdom, Chibugo (Yul Edochie), the first son of 

Agbalamze was told by the Igwe of Udoma kingdom (Sam Obiagu) that he is not the 

recognised first son of his father just because he was conceived before his mother’s bride 

price was paid. According to the Igwe, the tradition of the land recognises his younger 

brother Arinze (Walter Anger) as the first son and also will be the one to take their father’s 

place in the fraternity which is the highest ruling council in the land. This information 

raised serious trouble in the community especially in Chief Agbalamze’s family as Obidiya 

(Joyce Kalu), their mother, insisted that Chibugo is her first son against what the Igwe and 

other council members said. This controversy created a more serious enmity between the 

two brothers as Arinze out of greed and desperation agreed to the barbaric tradition and 

presented himself to the Igwe as the first son just to possess their father’s wealth. The battle 

continued after his coronation as he fixed the burial date of his father without consultation 

from his elder brother and mother and this led to the hijacking of Agbalamze’s corpse by 
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Chibugo on the day of the burial with the help of unknown gunmen. This action 

orchestrated the arrest of Chibugo’s wife since he was nowhere to be found and he reacted 

by kidnapping Arinze’s children from school; this forced Arinze to beg for forgiveness as 

he promised to hand over and submit to Chibugo all that is rightfully his as the original 

first son of the family. 

 

Musical Analysis and Discussion in Unfinished Burial. 

The unfinished burial is yet another Nigerian home video film that is replete with lots of 

musical materials. The musical properties in this film are both traditional and western. It 

started and also ended with a musical work referred to as signature tune which serves as 

the opening and conclusion of the film. The signature tune is a combination of vocal and 

instrumental music which created a kind of customized identity for the film. This identity 

enables the viewers to recall or preserve the predominant idea of the film whenever the 

music is being heard. The act tune was used as a medium to link two or more scenes and 

act together.  

 

Vocal and instrumental music were occasionally used as narrative instruments to explain 

most of the complex actions in the film. This was implored at different intervals especially 

during the procession from the mortuary to Udoma village and flash backs. This 

influenced the film so greatly in the sense that it gave more meaning and understanding 

to the viewers even when the actors were silent. 

 

Music has always been a major tool in video production as was exemplified in the above 

films. It was extensively used to set the required mood for different scenes and to express 

pain, sorrow, disappointment, and to create strong emotional feelings, love and passion in 

the films.  

  

The Unfinished Burial is filled with lots of suspense which was emphasised by the use of 

music through musical sound effects which creates great expectation and the feelings of 

premonition on the part of the viewers which makes the video film more interesting. Music 

was also used as a kind of interlude to connect scenes and plots together. 

  

As established in this paper, music, as the mother of arts and has an indescribable force to 

make people feel moody, joyful, calm, strong, healthy, free and active, was extensively 

used in the above films to express pain, sorrow, expectation, suspense and regrets 

especially in scenes that have sober reflections. The musical effect and progression 

established a relatively balanced atmosphere which created mood especially at a time of 
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suffering, death, as well as evokes passion and suspense which calls for fear, premonition 

and great expectation in the part of the viewers. 
 

Conclusion 

The increasing influence and importance of music on contemporary Nigerian home videos 

is indeed a testimony that music is a major component in film production due to its cultural 

elements. Undoubtedly, the effect of music on films cannot be over-emphasised as it has 

gone beyond mere entertainment but rather as a primary factor of social function which 

affects our minds and consequently enable us to understand the theme of any dramatic 

work considering that it conveys more meaning than a spoken language can convey 

because of the problem of language and the “must” for language to obey the rules of syntax 

and grammar. Mokwunyei (2006) asserts that “in addition to the music sound itself, there 

are other creative components established within the context of performance that add to 

the intensity and consequently understanding of the event” (p. 18).  
 

This additional component in music is what has made music outstanding among other 

areas of art even though some movie directors, play write and producers apply it wrongly 

as was noticed in some areas of Nonso Emekaekwe’s “Oshimiri” and Emeka Nnakihe’s 

“Unfinished Burial.” 
 

Recommendation 

This paper recommends that there is the need to educate our movie makers on the 

importance of music in their production and the need to pay serious attention to film music 

and its application in Nigerian home videos especially in the area of theme, volume, 

duration, suitability, tempo and balance to ensure better productivity and quality.  
 

References 

Agu, D. C. C. (2006). The Nigerian policy on education: Its impact on music education 

program and delivery in Nigeria. Awka Journal of Research in Music and the Arts, 3,1. 

Ajewole, J. (2011). Music in politics: A critical examination of 2007 and 2011 general 

elections in Nigeria. Nigerian Music Review, 11(12), 58. 

Blacking, J. (1973). How music is man? Faber & Faber. 

Chukwu, S. K. I. (2006). The influence of background music on children’s learning. Awka 

Journal of Research in Music and the Arts, 3, 22. 

Elliot, D. J. (1995). Music matters: A new philosophy of music education. Oxford University 

Press.  

Emeka, L. N. (2006). Beyond the sound of music to social dynamics. Journal of the Association 

of Nigerian Musicologists. 2, 4 -12. 

Esimone, C. C. (2014). The role of music in family: A child’s development. Awka Journal of 

Research in Music and the Arts, 3, 65-70. 



South-South Journal of Humanities and international Studies                      Vol.4 No.4 December, 2021 
 

The Influence of Music Composition on Contemporary Nigerian Home Videos: A Critical Examination…         310 

History of Music. https://www.sciencedaily.com. 

Imo, E. E. (2008). The romance genre and Nollywood: A critical reading of passions and 

true romance. Ibadan Journal of Theatre Arts. 2(4), 29-30. 

Merriam, P. A. (2004). The Anthropology of music. North Western University Press. 

Mokwunyei, J. N. (2006). Beyond the sound of music to social dynamics. Journal of the 

Association of Nigerian Musicologists, 2, 18. 

Nye, R. E. & Nye, E. E. (1992). Music in the elementary school. NJ Pretence Hall.  

Obicheta, J. C. (2013). Graded music for senior secondary schools and colleges. Jenison 

Publishing Company. 

Owens, I. N. (1998). How video films developed in Nigeria. 

http://www.archive/mediadevelopment 

Stenberg, R. J. (2021). Theory of creativity. www.robertjstenberg.com 

Turner, V. (1982). From ritual to theatre: The human seriousness of play. Performing Arts 

Journal Publications, 3, 7. 

Walker, R. (1998). In music education a hundred flowers blossom and a hundred schools 

of thought contend. International Journal of Music Education, 1, 32-57.   

Webster, M. (1989). The Webster illustrated contemporary dictionary (New standard 

Encyclopedia Ed.). J. G. Ferguson Publishing Company. 
 

Appendix  

Select Filmography 

Title:    Oshiniri (2015). 

Screenplay:   Ikenna Dolnard Ugwuibe 

D.O.P.:    Goodnews Erico 

Producer:   Anene Emeka Nsika 

Director: Nonso Emekaekwe 

Music:   Stanley Okorie 

Starring:   Queen Nwokoye, Eve Esin, Ebere Okaro, Zubby Michael, Henry B. 

Company:   First Movies International Ltd. 

Title:   Unfinished Burial (2015) 

Screenplay:   G.F. Emeka Nnakihe (DGN) 

D.O.P.:   Onyeka Ikechi (NSC) 

Producer:   Uzor Nwosu & Solomon Apete 

Director:   G. F. Emeka Nnakihe 

Music:   Maxwell Leonard 

Starring:  Yul Edochie, Walter Anger, Joyce Kalu, Angela Okorie, Sam Obiagu, Felicia F. 

Chiamaka 

Company:   De Guniks Ltd. 
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