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ABSTRACT 
This study is on the aesthetics of song in the stage production of K. I. Ineritei’s 

‘Consciousness’. The play ‘Consciousness’ directed by K. I. Ineritei, and performed 

in the Niger Delta University Theatre, made use of songs in every scene. In other 

words, the song serves as a character and is also used to heighten the storyline of 

the play. The play exposes the true nature of man and that every man is made up 

of negative and positive sides. That there are moments in the life of a man when 

negative and positive thoughts would be running through one’s mind, but 

whatever thoughts a man allows to control him is what makes a man in the eyes 

of others seem good or bad. In the play Consciousness, the negative and positive 

thought of a man’s heart is personified by two characters known as: ‘Saiteme’ and 

‘Ebiteme’. The songs that are fused as part of the play ‘Consciousness’ can stand 

on their own, even without the dramatic component. In most play production seen 

in educational Theatres, it is observed that songs used are just for entertainment 

purposes and serve as a bridge between scene changes without any connection to 

the plot of the play. This is a problem this study seeks to look at. This study is 

carried out by attending some of the rehearsals, been part of the members of the 

audience and gathering relevant materials from books and journal articles. This 

study recommends that K. I. Ineritei’s consciousness should be studied by 

scholars; and the musical component of the theatre should be given adequate 

attention. Playwrights should also deliberately include music script of songs in 

their play to enable anyone who would want to produce their plays have access to 

the songs intended by the playwright. 
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Introduction 

The play ‘Consciousness’ is written and directed by K. I. Ineritei and produced in the Niger 

Delta University Theatre on the 20th of May, 2021 as a class production on the course, 

Practical Theatre Participation. The purpose of this study is to evaluate the application of 

song in play production by using K. I. Ineritei’s ‘Consciousness’ as the focus. Also to 

further establish that songs play complementary roles in the production of a play. The 

purpose of this research has been motivated by convincing evidence from data gathered 

and participation in the play production process.  

 

The work is an attempt to answer the question running through the minds of scholars and 

audiences in-play productions such as, “is a song also a piece of theatre, is it just for 

entertainment or does it have some other forms of the educative element as dramas do”? Songs 

standing on their own or accompanying a drama or a drama set to music always have a 

storyline which is one of the things that makes it a theatre.  

 

This research is carried out by gathering relevant materials from the library (books 

articles), and the internet and through participation and observation of some rehearsal 

sessions and the production of the play ‘Consciousness’ for useful information. The 

methodology thus used is analytic and artistic. 

 

In play production, the lines are mostly in spoken dialogue sometimes surrounded by 

songs, dance steps and instrumental accompaniment. Though the song is an aspect of 

music that is used in the theatre, it has not been given full attention in play production. In 

most play production seen in most educational Theatres, it is observed that songs used are 

just for entertainment purposes and serve as a bridge between scene changes without any 

connection to the plot of the play. This is a problem this study seeks to look at. 

 

Synopsis of Consciousness 

Consciousness by K. I. Ineritei is a play that falls within the Alternative theatre of S. N. A. 

Agoro. The play is centred on the attitude of the character Seiowei who was so wicked 

toward his younger brother Ebiowei. Ebiowei is a wealthy and caring man who always 

provides for the needs of his elder brother (Seiowei) on a monthly basis. Seiowei was 

envious of his brother’s wealth and allowed the negative thought of his mind to miss lead 

him into killing his younger brother’s children through diabolical means with the aim to 

inherit his brother’s wealth. Luck ran out of him when he tried killing Kemiebidou the only 

surviving son of his brother who returned from overseas on a vacation. He attempted 
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taking the life of Kemiebidou severally against the warning of his conscience and advice, 

condemnation of his actions and forewarning by the chorus of the impending danger of 

his actions and evil intent. Seiowei was not able to kill Kemiebidou despite the several 

attempts he made on his life because he was prayerful. Seiowei was struck down through 

the prayers of Kemiebidou as he was carrying out his diabolic act on the life of Kemiebidou 

despite all warnings. He died after his confession and his corpse was disserted by everyone 

because of his wickedness and diabolic act. 

 

The Concept of Song 

The question about songs looks simple to answer because it is mostly done by everyone 

on daily basis. The task of singing looks easy as everybody at any time can just open his/her 

mouth to make or create a song of any kind to meet up a particular purpose. To give a 

conceptual meaning to a song, it will be good to consider it from various angles so that it 

can satisfy a clear understanding. 

 

The English dictionary defines a song as “A musical composition with lyrics for voice or 

voices, performed by singing: it also puts that song is “the act or art of singing”. This 

denotation appeals to the fact that a song is a musical composition that requires the human 

voice to accentuate and produce meaningful sound. Towards the wide range of 

conceptualization according to the song – Wikipedia the term song, is a composition 

intended to be sung by the human voice. 

 

This is often done at distinct and fixed pitches using patterns of sound and silence. Songs 

contain various forms as those including the repetition of sections. Songs that are sung on 

repeated pitches without distinct contours and patterns that rise and fall are called chants 

songs in a simple style that are learned informally are often referred to as folk songs (in the 

page 2 of song – Wikipedia). And those songs composed for professional singers who sell 

their recordings or line shows to the mass market are called popular SONG. 

 

The chants, folk songs and popular songs are all composed by people to satisfy a particular 

purpose, either entertainment, worship, information and education especially the popular 

songs which have broad appeal, are often composed by professional songwriters, 

composers and lyricists. Songs may appear in a play, musical theatre, stage shows of any 

form, reviews and within operas as the case may be for embellishment and spectacle and 

better interpretation. Song of its varieties and broad approach by singers, Luise Eitel Peake 

asserts that: 

 



South-South Journal of Humanities and international Studies                      Vol.5 No.1 March, 2022 
 

The Aesthetics of Song in The Stage Production of K. I. Ineritei’s ‘Consciousness’    400 

A song may be for a solo singer, a lead singer supported by background 

singers, a duet, trio, or a larger ensemble including more voices singing in 

harmony, although the term is generally not used for large classical music, 

vocal forms including opera and oratorio, which use a term such as “aria 

and recitative instead (510). 

 

Peake posits that songs with more than one voice to a part singing in polyphony or 

harmony are considered choral works; these choral songs are considered art songs which 

are composed by trained classical composers for concert or recital performances. More so, 

the idea of a song and its usefulness to human activities cannot be over-emphasized. It is 

an accepted fact that song is a cultural imbibe art in human life and thus beliefs. Most 

human activities are flooded with song, music and sounds as the case may be. The major 

thing we need to note is that song is a human composite art that craves various importance 

in our day-to-day activities as it may concern our information, education and 

entertainment duties. 

 

Types of Songs 

Songs can be divided broadly into different forms, depending on the criteria used. But for 

the cause of our focus, we will consider only three basic types of songs which are: art songs, 

folk songs, and popular songs. 

 

Art Songs 

Art songs are created for performance by classical artists, usually with piano or violin/viola 

accompaniment, although they can be sung solo. Art songs require strong vocal technique, 

understanding of language, diction and poetry for interpretation. Though such singers 

may also perform popular or Folk songs on their programs, the characteristics and the use 

of poetry are what distinguish art songs from popular songs. 

 

Art songs emerge from the tradition of singing romantic love songs, often to an ideal or 

imaginary person and from religious songs. The troubled ours and bards of Europe began 

the documented tradition of romantic songs continued by the Elizabethan lutenists. The 

tradition of romantic songs with a flowing accompaniment is often seen in 19th-century 

operas in Europe. Art songs tend to have a sophisticated accompaniment that underpins, 

embellishes, illustrates or provides a contract to the melody, while the voice sings a more 

dramatic part. 

 

According to Jasper T.X's statement in “Sweden experimental interview,” Jasper clears the 

fact that art songs are performances based on musical works that point to the 
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interpretations of meanings, subject matters, thematic expositions in dramatic 

performance, as well theatrical embellishment. (2019). 

 

Folk Songs 

Folk songs are songs of often anonymous origin that are transmitted orally. They are 

frequently a major aspect of national or cultural identity. Folk songs often approach the 

status of folk songs when people forget who the author was (Okafor in his book “types of 

music Nigeria”, 1998). Folk songs exist almost in every culture. Popular songs can or may 

eventually become folk songs by the same process of detachment from their source. Folk 

songs are more or less in the public domain by definition, though many folk song 

entertainers publish and record copy-righted original materials. This tradition led also to 

the singer-songwriter style of performing, where an artist has written confessional poetry 

or personal statements as songs set to music. Most often with guider accompaniment, this 

tradition of singer-songwriter art is confirmed seen in Nigerian society even in the local 

Ijaw music. Folk songs in their composition style include ballads, lullabies, plants, love 

songs, mourning songs, dance songs, work songs, ritual songs, celebration songs and many 

more. 

 

Popular Songs 

Popular songs are generally referred to as “pop” songs, Okafor asserts that 

“contemporaneous songs, which appeals to a mass audience may be classified as popular 

songs. “He points out that it does not require guided listening because people are familiar 

with its idioms and are, therefore, elite receptive to it” Smith (1962) points out thus: 

 

Popular song is more subject to change than any other genre of song. For 

it is not ceremonially or socially bound to tribal institutions. Innovation 

and alterations in this song are generally, not prohibited by tradition. This 

has been changed by outside influence, individuals within the society and 

integration with other societies.  

 

Furthermore, Okafor explains that popular songs are mostly social entertainment and 

dance-oriented, draw their core clientele from urban dwellers and find their expressions 

mostly in pubs and nightclubs. it is more popular with the youths than the adults. The 

popular songs found in Nigeria are indigenous (237).   

   

Song in the Theatre 

The idea of the song becomes clear by its definition to be the composition of music which 

is intended to be sung by the human voice rising distinct and fixed pitches in sound and 
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silence. Songs can be termed music in the broader terminology. Music is the art of creation 

that involves sounds and songs. According to the American English dictionary: Music is 

seen as an art form, created by organizing of pitch, rhythm, and sounds and using musical 

instruments sometimes singing with human voice”.     

     

Advancing in the conceptualization of a song to its peak cannot be completed if it is not 

considered from the angle of theatre production and business. The song is an artwork 

which is defined among the per-formative arts such as drama, dance and music etc. The 

tripartite art forms are what marks up the theatrical populace and drive its production to 

the line light of world cognizance and notation. The completeness of purpose in the theatre 

to inform, educate and entertain is a collaborative adventure of these three art forms. Thus, 

the concept of song in the theatre is a most considerable line of study which is known as 

“Music theatre”. This has gone beyond the tripartite art forms era. We have more than just 

three performance arts. We have music, drama, dance, stand-up comedy, operas etc. all 

these are now part of performance art forms. 

 

Music theatre is a form of theatrical performance that combines songs, spoken dialogue, 

acting and dance. The story and emotional content of a musical humor, pathos, lore, anger 

are communicated through words, music, movement and technical aspects of the 

entertainment as an integrated whole. Although, musical theatre overlaps with other 

theatrical forms like opera, drama and dance, it may be distinguished by the equal 

importance given to the music as compared with dialogue, movement and other elements 

(as it posits in Musical Theatre-wikipedia).  

 

Since the 20th-century music has been a part of dramatic presentation. Since ancient times, 

modern Western musical theatre too emerged. Music sound and song as the case may be 

in the theatre in an art consciously held as a tradition and ethical base in the theatre because 

of its importance and relevance in the functional and structural build of theatrical 

productions. The embellishment of action movements and thematic lacing, the creation of 

emotional, psychological, and ideological moods, the transitional balance of situations, 

and recreational and entertainment services render more to mention. However, it is clear 

to identify the position of music in the element of drama as asserted in the works of 

Aristotle's poetics. He shortlisted the six basic elements of drama which are: plot, 

characterization, diction, setting, music and spectacle.   

 

Therefore, the concept of songs in the theatre cannot be over-emphasized as regards 

theatre as an entity of society. Society is the basis for theatre considerations, its collections, 

practices and dilatations are done for society. Another thing to note comes from the angle 
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where a song in the theatre is a recollection and depiction of the society’s cultural 

background. This point gives the need to consider some of the traditional songs and the 

instruments used to create the music of Nigerian theatre. Traditional songs are too 

numerous to mention as the cultural and ethnic boundaries in Nigeria are verse. But for 

the musical instruments, can be discussed on a miniaturized level. 

 

Nigerian musical instruments are classified according to their physical properties and 

scientific properties governing their source of sound production. It is classified into four 

classes, namely:  

1. IDIOPHONES 

2. AEROPHONES 

3. CHORDOPHONES 

4. MEMBRANOPHONES 

 

This classification is justified in its conceptual knowledge by curt sacks and Erich von Horn 

Bestel (1993), which are: 

 

The History of the song in the Theatre 

Since the earliest days of theatre, songs have played an important part in stage drama. In 

Greek drama in the fifth century BC, choric odes were written to be chanted and danced 

between the spoken sections of both tragedies and comedies, in an attempt to recreate the 

form for revivals from the renaissance to modern times that have branched in several 

directions. Composers like Andrea Gabrieli, Vaughan Williams and Mendelson have 

composed chorus music or song for production of plays by Sophocles, Aristotle and 

Others. Playwrights including recline, Yeats and Brecht wrote original  plays  in styles 

derived from ancient drama, with sung commentaries by a chorus or narrator. In the late 

16th century, Florence attempts to revive ancient Greek drama, with sung vocal 

contributions developed into the modern genre of opera. 

 

In the 16th and 17th centuries, theatre music was performed during the action of plays and 

as after piece Christopher R. Wilson, discussing “Shakespeare’s use of music lists; thus: 

❖ “Stage music” (Fanfares to introduce important characters or accompany battles 

sciences). 

❖ “Magu sing” (As in the lullaby in A Mid-summer night’s dream”) 

❖ “Character music” (as in “twelfth night”, illustrating the high, low, sad merry 

natures of character”). 

❖ “Atmospheric music” (such as Arielfy’s “where the bee sucks” in the “Tempest”) 
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By the early 18th century, music in the theatrical was firmly established as part of practically 

all theatrical performances in Europe, whether of Opera, dance or spoken drama. Theatres 

were built with: Orchestra Pits”, and music was either specially composed for production 

or appropriated and arranged from existing materials. 

 

Roger Savage, a writer notes in Grooves Dictionary of music and musician that: that classic 

forms of Asian theatre from India to Japan rely heavily on music, as do the dramatic rituals 

of Sub-Saharan African and American. 

 

In western theatre genres, savage writes that music features importantly in medieval 

liturgical drama, ballets, modern dance, semi-opera, comedies-bullet, pantomime, ballad, 

opera, Victorian burlesque, operetta etc. 

 

The run-down of music experience is clear to justify the importance of song in theatre. The 

healthiness of theatrical performances is an off-shoot of musical theatre. So till this present 

time, the song cannot be over-emphasized in the gallery of forms and genres of theatrical 

production in which this study of performance analysis is considered significant to the 

theatre artiste. 

 

Importance and Relevance of Song in the Theatre 

Looking through the word construction of the sub-heading of this study, there are two 

similar and synonymous words that are different in functionality. They can be used side-

by-side in statements and speech-making. Theatre as a serious discipline in the social, 

economic and scholarly background should be understood and approached in the right 

proportion. 

 

Its elements and form should be considered with extreme scrutiny and relevance, like 

drama, music, dance, stand-up comedy, opera, revue and so on should be properly 

conceived with a piece of high knowledge and balance so that its practitioners can give the 

best of it to appreciation and acceptance of work of art.  

 

The word “Importance” poses to the general advantage and function of an entity. It speaks 

of the general good or advantages it could have. While relevance narrows to a particular 

subject or matter. It specifies on a single good it could have an effect on the entity of 

activities. 

 

Songs in the theatre are important and relevant in the most popular forms of stage 

entertainment today. The latter agrees with Larry A. Brown’s (submission) thus: 
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The addition of music to a standard play heightens emotions, reinforces 

dramatic actions, and evokes atmosphere and mood in ways that words 

alone cannot. (2007) 

 

Against this backdrop, it is clear to agree with Larry that songs have a great influence on 

dramatic set pieces because of their importance and relevance. Songs do not exist only for 

the entertainment value but are used to develop story, mood and theme, communicating 

the drama through a vehicle that serves a better interpretation and meaning to the 

audience. Most audiences of the depiction of the death situation do not feel the passion 

and emotions of the scenario until strong dirges are raised to embellish the mood before 

the audience is carried along with sympathy and empathy of the dramatic action. 

 

Before looking critically at the function of a song it is worthy of note that songs are 

subdivided into four categories which are: 

1. Theme song 

2. Transition song 

3. Character songs 

4. Mood songs 

 

Theme Songs 

The phrase “Theme songs” may also be used to refer to a signature song that has become 

especially associated with a particular performance or dramatic work often used to make 

an entrance or introduction. They are songs that interpret the play or work of art in its 

possible creativity which emphasizes the central themes or pre-occupational sub-themes 

(en.m.wikipedia.org) 

 

Functions 

1. To establish a mood for the performance (celebration, mourning etc.) 

2. To provide an audible clue that a particular performance is beginning. 

3. The theme or signature song provides some necessary exposition for the audience 

who are unfamiliar with the play. 

 

Mood Songs 

They are theatrical songs raised by the orchestra or music players to establish a state 

celebration; or any prevailing atmosphere or filling. They are chiefly orchestral 

arrangements intended to provide a soothing emotional atmosphere. (Mood song-

Wikipedia). 
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Functions 

1. They are songs that create appropriate moods of dramatic action. 

2. The scenes of celebrations, mooring and song matters are clear to the audience as 

the songs interpret the mood. 

3. The mood songs also sometimes serve as theme songs as they carry some thematic 

explanation by the lyrics. 

 

Characters and Characterization in the play 

There are fourteen characters in K. I. Ineritei’s Consciousness. Character is described as the 

persons created by the playwright in the world of the play. The story in a play is told as 

people talk to one another and interact in interpersonal relationships. These people are 

referred to as characters. Characters in a play must not necessarily be human beings. 

Animals or things can be used as characters. This depends on the intention of the 

playwright and the style he wants to adopt.  

 

Characterization  

Characterization can be defined as the way through which the characters are revealed to 

the reader in a particular work of art. You identify a character in a play through what he 

does, what he says, what other people say about him and what the playwright says about 

him as contained in the stage–direction. 

 

Seiowei: The husband of Tunumibofa and father to Idaudipa, Yenumugha & Ere. He is a 

very wicked man who has nothing to do but depends on his younger brother Ebiowei for 

his survival. He killed two of his younger brother’s children with the intent to inherit his 

brother’s wealth. He was struck down through the prayers of Kemiebidou, his younger 

brother's only surviving son in his attempt to take his (Kemiebidou) life through diabolic 

means. He finally died after confessing his evil deeds. 

 

Tunumibofa: The wife of Seiowei and mother to Idaudipa, Yenumugha & Ere. She is the 

sister-in-law of Ebikeme. It is her husband who killed the children of his younger brother 

through diabolic means. 

 

Idaudipa: The first son of Seiowei & Tunumibofa. It was his father who is responsible for 

the death of his younger brother’s children through diabolic means. 

 

Yenumugha: The second son of Seiowei & Tunumibofa. His father is diabolic, a killer and 

a wizard.  
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Ere: The daughter of Seiowei & Tunumibofa. she is fun of her cousin Kemiebidou who 

returned from overseas on a vacation. She tried following her cousin Kemiebidou to church 

activities and she was prevented to do so by her father Seiowei. 

 

Ebiowei: The husband of Ebiere, father of Kimiebidou & younger brother to Seiowei. He 

has a good heart and he is wealthy. He always provides for his elder brother’s (Seiowei) 

upkeep on monthly bases. But his elder brother Seiowei paid him evil in return by taking 

the life of two children through diabolic means. 

 

Ebiere: The wife of Ebiowei & mother of Kimiebidou. It was her children that were killed 

by her brother-in-law. (Seiowei) 

 

IneibikpỌgba: The first son of Ebiowei & Ebiere. He was killed by his uncle Seiowei. 

 

KimiebidỌu: The only surviving child of Ebiowei & Ebiere. He is a Christian and a man 

of prayer. He is a student studying overseas and his uncle Seiowei made several attempts 

on him when he made a vacation home from overseas. It was through his prayers that his 

wicked Uncle Seikeme was struck down on his final attempt to take his life in order to 

inherit the wealth of his brother Ebiowei.  

 

Ebiteme: The good side of the human mind was personified by this character. This 

character play’s the good thoughts in the human mind. 

 

Seiteme: The wrong side of the human mind was personified by this character. This 

character play’s the evil thoughts in the human mind. 

 

Angels of death: They are characters that were invoked by Seiowei to take the life of 

Kemiebidou but could not succeed because he is a man of prayer. They finally struck 

Seiowei who invoked them against Kemiebidou when it backfired. At the death of Seiowei, 

they were responsible for carrying the body of Seiowei to hell. 

 

Chorus: Crowd, Spectators, passersby & members of the orchestra 

 

Narrator: The narrator is more or less like a preacher who carries the message of the play. 

This is a character who gives the audience the thought of reflecting and pondering on the 

lessons and messages from what they have seen and heard in the play. 
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The Aesthetics of Song in K. I. Inerite’s Consciousness 

The playwright of ‘Consciousness’ employ chorus as characters as seen in the plays of 

Aeschylus and Aristophanes. The chorus in the production of K. I. Ineritei’s 

‘Consciousness’ serve as ca character in the play by making musical sounds in the chorus 

rendering lines in songs to give advice and forewarning of impending danger. 

 

However, the song is an aspect of music which is referred to as making musical sounds 

with the voice. This means that a song can be produced with or without other aspects of 

musical accompaniment to pass on information, educate, and entertain alongside dialogue 

in a play production. A song can be rendered as a solo performance or chorus. It may be 

accompanied by other forms of accompaniments such as musical instruments, dance steps 

or vocal dialogue. These accompaniments might go on side by side with dramatic dialogue 

or in the background in a play production.  

 

In K. I. Ineritei’s ‘Consciousness’ song is used in the exposition of conflict between Seiowei 

and other characters. It was also used to bring out useful morals which may be reflected in 

our day-to-day life. In the play production of K. I. Ineritei’s ‘Consciousness’, the songs used 

do not exist only for their entertainment value but developed the story, mood, theme, and 

communication drama through the application of songs. 

 

K. I. Ineritei’s ‘Consciousness’ made use of songs in every scene. In other words, the song 

serves as a character and is also used to heighten the storyline of the play. The play exposes 

the true nature of man and that every man is made up of negative and positive sides. That 

there are moments in the life of a man when negative and positive thoughts would be 

running through one’s mind, but whatever thoughts a man allows to control him is what 

makes a man in the eyes of others seem good or bad. In the play Consciousness, the 

negative and positive thought of a man’s heart is personified by two characters known as: 

‘Saiteme’ and ‘Ebiteme’. The songs that are fused as part of the play ‘Consciousness’ can 

stand on their own even without the dramatic component. However, most or all the aspect 

of the theatre has to do with some form of song tied to it.  

 

The Song Texts in Consciousness 

The Texts 

The play ‘Consciousness’ is made up of four movements. Songs are used in these four 

movements to enhance the storyline. The songs also serve as characters and play the role 

of dialogue within the play. However, the texts of the songs are seen below in the order of 

sequence according to movement. 
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 The Song Texts in Movement One 

1. Yenumugha 

Chorus I:  Yenumugha, Yenumugha, What kind of name is this o, 

Yenumugha, Yenumugha, What kind of name is this? 

Yenumugha, Yenumugha, Yenumugha,  

What kind of name is this o? 

Yenumugha, Yenumugha, What kind of name is this? 

I don’t know, I don’t know, I don’t know,  

Ask the bearer of the name o 

I don’t know, I don’t know, I don’t know, 

Ask the bearer of the name  

Yenumugha Yenumugha What is the meaning of your name 

Yenumugha Yenumugha, Yenumugha, Yenumugha,  

What is the meaning of your name Yenumugha 

?Yenumugha, Yenumugha, Yenumugha, What kind of name is 

this o? 

Yenumugha, Yenumugha, Yenumugha, What kind of name is 

this? 

 

This song serves as a dialogue, asking the character ‘Yenumugha’ for the meaning of his 

name. This question was necessitated by the behaviour of the character in question. The 

playwright believes that names given to people have a long way to influence them 

negatively or positively. The character, ‘Yenumugha’ behaves most of the time as a foolish 

person, hence, the question by the chorus: - what is your name? However, the meaning of 

the name in question means ‘Nabal’, as described by Abigail in 1Samuel 25:25b thus: “He 

is a fool, just as his name suggests”. In other words, the name suggests someone who does 

not know anything (fool). The question by the chorus to the character ‘Yenumugha’, was 

used by the playwright to heighten the moon of the play. 

 

2. Gesiegberi 

Chorus II:     Gesiegberi, gesiegberi, gesiegberi,  

Is that the meaning of Yenumugha? 

Gesiegberi, gesiegberi, gesiegberi,  

Is that the meaning of Yenumugha, oh 

Gesiegberi, gesiegberi, gesiegberi,  

Is that the meaning of Yenumugha? 

Gesiegberi, gesiegberi, gesiegberi,  

Is that the meaning of Yenumugha? 
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The above text is a response to the answer given by Seiowei, the father of Yenumugha. 

answered to the question of the chorus thus: Unknowledgeable, senseless, and fool. The 

chorus was not satisfied or sure of the response of Seiowei, hence a re-appraisal question 

with the song; ‘Gesiegberi. Here, the song serves as a dialogue between characters. The 

title of the song ‘Gesiegberi’ connotatively means true talk. In other words, is it true? 

 

3.  Just thank your star 

Chorus III:  Kimiebidou, Kimiebidou, Just thank your star o, 

Kimiebidou, Kimiebidou, Just thank your star, 

Your rejection of the drink o, have just saved your life, 

The rejection of the drink o, have just saved your life, 

Kimiebidou, Kimiebidou, always follow your instinct, 

Kimiebidou, Kimiebidou, God has just saved your life. 

 

This song was used by the playwright to embellish the intent of Seiowei and Kimiebidou 

rejecting the poisoned drink given to him by his uncle. This song is an eye opener to the 

audience to be conscious of the persons they sit down to drink with and how they accept 

drinks from people, that we should listen to our inner man when we work with people. 

 

The Song Texts in Movement Two 

1.  Joy comes in the morning 

Chorus I: Weeping endures for the night, but joy comes in the morning. 

Weeping endures for the night, but joy comes in the morning. 

Joy, joy, joy comes in the morning. Joy, joy, joy comes in the 

morning. 

Weeping endures for the night, but joy comes in the morning. 

Weeping endures for the night, but joy comes in the morning. 

Remember, remember, remember, and remember 

God has kept you alive for tomorrow will be better. 

God has kept you alive for tomorrow will be better.  

 

This song is used to give hope to the hopeless, that no matter how things might seem 

difficult, they shall come to an end. In other words, it is a song of hope, speaking to the 

character’s situation and secondly to the audience. 

 

 

 

 



South-South Journal of Humanities and international Studies                      Vol.5 No.1 March, 2022 
 

The Aesthetics of Song in The Stage Production of K. I. Ineritei’s ‘Consciousness’    411 

2.  You will reap whatever you sow  

Chorus II:  Whatever you sow you will reap, whatever you sow you will reap. 

The wickedness of men must follow them. Whatever you sow you will 

reap. (2x) 

You will reap; you will reap whatever you sow, 

You will reap; you will reap whatever you sow, 

The wickedness of men will follow them 

You will reap; you will reap whatever you sow 

Whatever you sow you will reap, whatever you sow you will reap. 

The wickedness of men must follow them. Whatever you sow you will 

reap. 

 

The above song explains itself that whatever anyone does, he/she shall surely reap it. 

 

3.  You are wicked 

Chorus III: Seiowei, Seiowei, Seiowei you are wicked. 

 Seiowei, Seiowei, Seiowei you are wicked 

 Your wickedness will catch up with you 

 Your wickedness will catch up with you 

 Very soon, very soon, very soon, very soon, very soon 

 Your wickedness will catch up with you. 

 Very soon, very soon, very soon, very soon, very soon 

 Your wickedness will catch up with you. 

This is a song that informs the audience that the end of the wicked is death.  

 

4. God will judge you 

Chorus IV:  Seiowei, Seiowei, Seiowei God will judge you, God will judge you 

                                Seiowei, Seiowei, Seiowei God will judge you, God will judge you. 

You better change, you better change. Now is the time to change. 

You better change, you better change. Now is the time to change. 

If not, you will meet your doom. I thou know comes at last 

You better change; you better change from your wickedness. 

Seiowei, Seiowei, Seiowei God will judge you, God will judge you 

Seiowei, Seiowei, Seiowei God will judge you, God will judge 

you. 

 

This is a song that informs the audience that every action of a man shall be judged by God. 
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The Song Texts in Movement Three 

1.  Rise and pray 

Chorus I:    Time waits for no man, rise and pray 

  Time waits for no man, rise up and pray 

  Time waits for no man, time waits for no man 

  Time waits for no man, rise up and pray. 

  Your prayers tonight might save your life 

  Your prayers tonight might save your life 

  Your prayers tonight, your prayers tonight 

  Your prayers tonight might save your life. 

  Wake up my dear friend, you need to pray 

  Wake up my dear friend, you need to pray 

Wake up my dear friend, Wake up my dear 

friend 

  Wake up my dear friend, you need to pray. 

 

This song is a call to prayer, that our prayers can save our life. Here members of the 

audience were informed of the need to be prayerful, and the role of prayer in everyone’s 

life 

 

2.  The blood of Jesus 

Chorus II: I am covered with the blood, the blood of Jesus. (2x) 

I plead the blood, the blood of Jesus. (2x) 

There is power mighty in the blood. There is power mighty in 

the blood 

There is power mighty in the blood of Jesus Christ 

There is power mighty in the blood. 

 

 The Song Texts in Movement Four 

1. Seiowei, you need to die 

Chorus I:     Seiowei, Seiowei, Seiowei you need to die 

Seiowei you are wicked, your evil deeds have hunted 

you. (2x) 

 

2.  You are wizard 

Chorus II:   You are a wizard, you are a wizard, 

You are a wizard, you must die. 
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3.  The soul that sinneth must die 

Chorus III:  The soul that sinneth must die; the soul that sinneth must die. 

Stop the killing, stop the wickedness, for the soul that sinneth 

must die. 

If you are wicked, please change; if you are an oppressor please 

stop it 

For the soul that sinneth must die. 

 

From the forging, the production of the play is built-up with songs that interact with the 

other characters in the play, and play an advisory and educative role in the performance. 

K. I. Ineritei explores songs in his play as seen in the Greek plays of Euripides, and 

Aeschylus. 

 

Conclusion 

This study has tried to fulfil the objectives of this work, which is to study and document 

the application of songs in play production by reviewing the stage production of K. I. 

Ineritei’s ‘Consciousness’. The play production of ‘Consciousness’ is a combination of 

songs and spoken dialogues blended to form a unique fantastic whole. It was observed 

that the song served as a character in the play by giving advice and forewarning of the 

impending danger of the wicked actions and attitude of Seiowei. The songs used in the 

play expose both negative and positive thoughts that flow through the mind of a person 

and leave in the heart of its audience the consciousness of human behaviour and actions. 

This study has looked into the application of songs in play production, by so doing; it has 

set a pace for wider study on the subject matter. 

 

K. I. Ineritei’s consciousness should be studied by scholars, thereby promoting musical 

components of the theatre that has not been given adequate attention. It should also be 

performed in several schools and cultural centres. Playwrights should deliberately include 

musical scripts of songs in the play says to enable anyone who would want to produce 

their plays to have access to the songs intended by the playwright. Directors and 

playwrights should use songs that have a relevant message to their play text. The play 

Consciousness should be performed in churches, schools, and other public places in order 

to bring its audience to the consciousness of self-examination of their everyday life. K. I. 

Ineritei’s ‘Consciousness should be adapted into a film so that it can reach a larger 

population.  
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Appendix 

 
The Cover Page of the play Bill of Consciousness 

 

 

 

 


